Suddhi Patra

Correction sheet plus appendix of my English translation of Sri Krsna Bhavanamrta by Sri
Visvanatha Cakravartipada.

This correction sheet is based on a publication of the book by Bhrgunatha Misra, Vrndavana,
2007. The Bengali verse prose translation in this edition dates from 1919 and is done by
Madhusudan Vacaspati, aka Madhusudan Das Adhikari, who also wrote commentaries on
Radharasa Sudhanidhi, partly translated by me in 1988. Many comments in the footnotes are
from an unknown source but it is presumed that they are also from Madhusudan Vacaspati. For
properly understanding the following notes it is highly recommended to have a copy of my
English translation of Krsna Bhavanamrita at hand.

Texts in red colour are corrections of errors made in my published Krsna Bhavanamrta, last
edited in 1994 and published in 2000. All other texts are additions.

Chapter One
1.1 Krsnadeva Sarvabhauma comments that surrender to the Lord has two results for a devotee -

a complete cessation of misery and the relish of the Lord's form, attributes and pastimes. duhka-
nivrttis tathanusarmbhita bhagavad rupa gunadi madhuryasvadas ceti.

1.2 The purport originally translated by me from Radhikanatha Gosvami comes from Krsnadeva
Sarvabhauma's Sanskrit tika.

1.10 It should be srngara-dhura, not srngaradhu.

1.12 Krsnadeva Sarvabhauma explains that yada madano balyam dirikrtya radhanga-rajyam
agrahit tadaiva lajja-svaripam nija desasya palikan...... “When Radhika grew up Cupid seized
the kingdom of Her body and removed childhood from Her. Then bashfulness became the
protectress of Her land....”

1.13 Krsnadeva Sarvabhauma explains that the offence was committed to Cupid himself, as a
result of which Cupid removed her: kim u asmai kandarpaya aparadhyatisma yena aparadhena
hetuna kandarpena dirikrta. Or perhaps he removed her just to delight our eyes? kimva asmad
aksnam sukhabhoga hetuh ....kandarpa svarupena lajja durikaranartham abhyudeti

1.14 Krsnadeva Sarvabhauma explains that this verse is spoken by another sakhi - antaram dha.
1.15 Krsnadeva Sarvabhauma explains: megha pakse sthira acapala caicalalyo vidyut Srenyas
tabhih krsnapakse autsukya vamyabhyam sthira ca caiicala ca ya ali radha .....”Radhika embraced
Krsna as a lightningstrike that was both steady and restless out of simultaneous eagerness and
opposition (vamya)....”

1.18 A famous kuiija bhanga-song is added in a footnote:

alikula jagalo alikula gane. camakita caha-i cakita nayane.
caicala cita ati calali nikunije. sukhada seja tanhi kusuma puiije.
vigalita kuntala vigalita vase; heri heri sahacari kuru parihase

“The alis (sakhis) woke up from the songs of the alis (bees) and looked all around with startled
eyes. With restless minds they entered the kunija where there was a delightful bed made of lots
of flowers. The sakhis cracked jokes when they saw (Radha-Krsna’s) loosened hair and
garments.”

1.20 A song is quoted in the footnote:

kanana devati heri nisi avasane; adesila dvijakule karaite gana.
sari suka kohe donhe jagaho turite; Aruna udaya heri, nahi mano bhite
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banari-gane punah korolo adesa; turite Sabada koro nisi avasesa
sunaite iha vanadevati bola; kanana bhoriya uthilo maharola
heraite aichana nisi parabhata; madhava dasa sire dei hata

‘When the forest goddess (Vrndadevi) saw the night was over she ordered her birds to
sing. The male and female parrots sang: “Wake up quickly! Morning has broken, aren’t you
afraid?“ Again she ordered the female monkeys to make noise, making clear that the night is
over. Hearing the forest-goddess’ order, the forest became filled with great noises. Poet Madhava
Das, seeing that the night is over, strikes his forehead!”

1.22 A song is added in the footnote:

vrnda vacana hi, utho hi phukara-i, suka pika sarika panti
sunata hi jagi, punahun pahun ghumalo nayari kora hi janti

“On Vrnda’s order the male and female parrots woke up and began to sing. Hearing this,
Krsna woke up but then again fell asleep in the arms of His beloved.”

hari hari! jagaho nagara kana!
bodo pamara bihi kiye duhka deolo, korolo rajani avasana (Dhru)

Refrain: “Hari Hari! Wake up, Krsna! This big rascal Fate is giving You distress by
ending the night!”
aoli bauri, varaja mahesvari, boloto puna dadhilol
Sunaite katara, vidagadha nayara, thora nayana duhu khol

“Dadhilol, the monkey, said: Mother Yasoda is coming!” Hearing this, our clever hero
became upset and slightly opened His eyes.”

nayari heri, punahi dithi mudalo, pulaka mukula bhoru ange
balarama herato, kaba sukha Sayara, nimajabo ranga tarange

“Seeing His beloved, He closed His eyes again while goosepimples studded His limbs.
Balaram Das says: ‘When will I be immersed in the waves of that ocean of bliss?”

1.24 1 forgot to translate keli-vani, which means ‘The birds of this small play-forest.”
1.28 1 forgot to translate premaspadatvanupamah, which means ‘the parrots are the matchless
objects of Krsna’s love...”
1.30 netyucitam does not mean ‘That’s not improper’, but ‘That’s not proper’.
1.32 Krsnadeva Sarvabhauma adds: prasineti nandad api gosthesvarya asaktir adhika ataeva
sapyadhuna tvanmukhalokanartham ayasyatiti bhavah “Mother Yasoda loves You even more than
Nanda, what if she would come here now to look at Your face?”
A song is added here:
khojati phirati, janani yasomati, aoli kunja kutira
sunaite daksa vicaksana bhasana, camakita gokula vira

“When Krsna, the hero of Gokula, hears from the parrots Daksa and Vicaksana that
‘Your mother Yasomati is coming to the kunja kutira, searching for You!’, he becomes startled.”
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hari hari! Aba duhu ghumaka lagi
kore agori, charama bhare sutala, rati rane yamini jagi

(Chorus: ) ‘Hari Hari (oh oh)! Now both lovers are sleeping at Each others chests after
staying up all night in an amorous battle!”

rati rase avasa kalevara nagara, uthahi thorahi thora
prana piyari, nehari punahu panhu, bhori rahoi tachu kora

“Krsna made a slight effort to get up, exhausted as He was from His amorous exploits.
He was absorbed in staring at His heart’s beloved, keeping Her at His chest.”

rai mukha ghana ghana, cumbai sadara, katara hrdaya murari
nayanaka nirahi, Sayana bhigaya-i, heri balarama bolihari

“Murari was anxious at heart and affectionately kissed Radhika’s face, His tears
moistening the bed.” Balarama Das praises this when he sees it.

1.33 T made one error in the translation here. It should be ‘Glory to You, my Queen! You
increase the desire in the hearts of all the leading ladies, headed by Laksmi-devi, who are
themselves blessed with great fortune of vilasa (form or pastimes). (not that ‘they desire the
beauty of Your face’. Sri-mukha means ‘headed by Laksmr’) Krsnadeva Sarvabhauma adds the
following comment: pakse Subha kathambhuta siksmadhih evam sapi kathambhuta subha tatra
drstantah yatha care pasaka kridopayukta kasthadi nirmita bala iti prasiddha sari yatha devanaih
pasakaih saha sammata sthitir yasyah sa. “Just as a game of dice requires both dice (devana) and
wooden pieces (3aris), in Vrndavana also there are also two $aris (parrots) called Subha and
Sttksmadhi, who know the limit of ST Radha-Syama’s pastimes (devana also means pastimes).”
1.38 ‘supporting Their bodily weight on Each others’ shoulders’ could have been much easier
said as ‘leaning on Each others shoulders.’

Chapter Two:
2.2 In the footnote there is a very elaborate description of Lalita sakhi from different scriptures.

2.4 Krsnadeva Sarvabhauma adds: sambhoga samaye ciida venyor grahanena vyaksiptam — ‘Their
crowns and braids have been dishevelled or loosened during Their amorous enjoyment.”

2.5 In the footnote there is a similar elaborate description of Visakha sakhi from different books.
Madhustidana Vacaspati here explains that this verse shows it is a draw between Radha-Krsna.
2.7 In the tika Krsnadeva Sarvabhauma explains that the word anumodana means ‘relishing’,
which changes the translation: “In the unblinking eyes of Lalita and the other anuragi sakhis the
luster (riipa manjari) of the Divine Pair (‘s clothes and ornaments) became more and more
relishable (aidhata).“ tatha ca tat bhusanadikam vinaiva tatkalinotpannat saundaryad eva
sobhatisayo jata “At that time They look even more beautiful without ornaments (naked).”

In an elaborate footnote all the information on Rapa and Rati Manjari is given, as well as a full
definition of marnjari bhava.

2.9 Krsnadeva Sarvabhauma adds: nidravese sati padarthantara bhojanasya kastadayakatve piyusa
batya ati komalatvannatra bhojananukiila..... “This piyasa bati (a type of soft cake or pie, not a
nectar-drink as I originally wrote) is more convenient for them to eat than other eatables, since
They are still half asleep.”

2.11 Madhusudana Vacaspati comments that the nectar eases the pain of the piercing by the
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arrows. Krsnadeva Sarvabhauma says it is anyonyam pustau — it nourishes both of Them.

A song by Jianadasa is added in the footnote.

2.13 Rapa Gosvami is quoted here as saying Radhika’s jewelled earrings are called Rocana and
Her nosering is called Prabhakari.

2.16 Krsnadeva Sarvabhauma comments that paraspara mukha darsanartham kim darpanam
marjitam cakara — “Have they cleaned Their mirror-like faces so that They could see Each others
faces better (in these mirrors)?”

2.17 The most famous mangalarati songs are added in a footnote here, like mangala arati yugala
kisora- ratirane Srama-yuta, nagari nagara, plus this really charming song:

sesa rajani kusuma Sayane, baithalo duhu jagi;
alase avasa, rahalo rai syama uraja lagi
sahaje catura, saba sakhigana, milalo samaya jani;
nirakhata doha, vadana kamala, divasa saphala mani

“At the end of the night, Radha and Krsna woke up and sat up. Exhausted, Rai leaned
against Syama’s chest. The naturally clever sakhis then met, knowing the time had come (to
serve). Beholding the lotusfaces of the Divine Pair, they considered their day to be a success.”

ratana pradipa, ghrta samayuta, agara dhiipa jvali
lalita liyata, kancana jhari, diyata nira dari
mangala darati kusuma varikhe, gokula sukumari
jaya jaya vrsabhanu kumara, jaya girivaradhari
updjilo koto ananda sarase virasa mukha vibhanga
nirakhata dohe caranaravinda, govinda dasa bhrnga

“A jewelled ghee lamp and a standard with incense were burning and Lalita sakhi poured
water from a golden jar. The tender girls of Gokula showered flowers over Vrsabhanu
Maharaja’s daughter and Girivaradhari. So much bliss was there! Govinda Das is like a bee that
relishes the honey-like view of Their lotus-like feet.”

2.18 Krsnadeva Sarvabhauma adds: djahara anitavati $ri krsna dvara yuthesvarya vesartham -
“The maidservant brings the ornaments, understanding that Sri Krsna Himself will today dress
Yuthesvari Radha.”

2.21 In a footnote it is said that Radhika’s mirror is named Manibandhava, but in Radha-Krsna
Ganoddesa Dipika Rapa Gosvami calls it ‘Sudhamsu darpa-harana’, he who removes the pride of
the moon’. Krsna’s mirror is indeed named ‘Sarad Indu’ (autumn moon).

2.22 Premamayi Radhika’s loving pride increased at this, and then naturally She assumes the
mood of svadhina bhartrka, the heroine who rules over Her lover. The footnote quotes the
definition of this svadhina bhartrka from Ujjvala Nilamani.

2.25 Bhanumati is not just the name of a sakhi-maiijari but it also means ‘the lustrous one’, as an
adjective for the hair, according to Krsnadeva Sarvabhauma (kacavali kidrsi bhanumati
kantimati). Krsnadeva Sarvabhauma promises that all the manjaris’ names in this book will have
double meanings — atra granthe sarvatra kinkarinam slesenaivollekha. ..

2.26 Same for Ragalekha Manjari — it is the name of a maidservant but also means that the
substances like musk, sandal and vermilion are all made of the essence of divine passion
(anuraga-srenya samyag vibhavitair vasitaih). Radhikanath Gosvami’s translation of this verse
was totally insufficient and incomplete, and thus my translation of the same, too.

The correct translation should be: “After this, Ragalekha Manjari prepared musk, sandal and
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vermilion that is filled with anuraga, placed them on different golden trays along with a brush
to make pictures, and placed all this before Krsna. Sri Krsna smiled and reappeared before
Radhika to make Her tilaka on Her forehead with the brush. Although this was His first attempt,
He at once defeated hundreds of expert decorators with His expert drawings. First He made a
black circle of musk, then He made an eight-petalled lotus with the pollen of vermilion and
within that He placed some sandal-spots.” All this is from Krsnadeva Sarvabhauma’s tika. A
sample is: prathamatah kasturikayah syamam mandalam tasya caturdiksu kesarenastadala kamala
racana madhye madhye candana binduh.... “First he makes a Syama circle of musk, then he
makes an eight-petalled lotus with kesara (vermilion), and in between sandal spots....”

2.27 Labanga manjari is here also identified with clove-buds (labanga puspasya maijarya), of
which she crafts Radhika’s earrings. She hands these to Krsna, who praises her expertise in
crafting a hundred times. At that time Labanga Manjari brings a cup with eyeliner and a golden
pencil to apply it to Radhika’s eyes with, and Krsna is doing just that then. There are three
footnotes to this verse, one giving a full description of Labanga Manjari, one describing the
Tatanka earrings (shaped like peacocks, lotusflowers or crescent moons), and one naming
Radhika’s eyeliner pencil as ‘Narmada’.

2.30 In the footnote it is said that Lila Manjarl is none other than Manjulali Manjari. Krsnadeva
Sarvabhauma has an interesting tika here: prasadhanasya arthah prayojanam sambhogas tasya
pratipadane jiapane unmukhyo ya $ri ripa lila ratinam manjaryah mukhe yasya sah “The luster of
form, pastimes and amorous attraction (rati) shone in Krsna’s face, indicating His desire for
amorous enjoyment.” The names of Rapa Rati and Lila Manjari are all hidden in here.

2.31 The signs were deliberately wiped out by Hari’s chest.

2.32 In a footnote it is explained that of the four types of sambhoga, samrddhiman is the most
intense and it takes place after meeting in a dream, distant journey of the lover, viparita vilasa,
bhojana kautuka (dinner!), sleeping together and svadhina bhartrka. Sambhoga here takes place
after svadhina bhartrka. Songs are quoted from Ghanasyama Das and Govinda Das.

2.34 There is a song by Yadunandana in the footnote.

2.35 There is a song by Govinda Das in the footnote.

2.36 Krsnadeva Sarvabhauma comments: kinkariganasya sahayyam vina sakhi prativyaktavyasya
vikasasambhavat “Without the help of the maidservants it is impossible to make the sakhis
forget what has happened. (that is why She made them loyal to Her with Her arched eyebrows)”
2.43 It is not Radha-Krsna, but Their dharma that gave up its body at Prayaga.

2.46 The conventional meaning was wrongly translated by me. It should have been: “”’Behold
this young brahmacari! To experience the bliss of the full Brahman he has subdued maya and
took shelter of Yoganidra. Fully liberated souls are worshipping Mukti-Sri to become eligible for
liberation and then sit on a great seat of yoga. It seems this king of yogis has attained siddhi!”
2.49 It should be: (Krsna said:) “It is clear that your dear sakhi has attained greater yoga siddhis!
Look! Even on My chest there are beautiful moonbeams, that destroy the illusion of darkness
and indicate Her experience of the bliss of Brahman!”

2.59 Ref. Ray Sekhara song # 5. There is also a nice pada by Yadunandana here.

2.60 Kakkhati is admonished here in Madhustdana’s translation, which is not backed up by
either the miila or the tika — ‘Alas! Kakkhati! What have you done? Are you a stone or so? With
your false thunderbolt-words you destroyed such a festival which delights the eyes! You have
no affection or sensitivity at all!”

2.64 There is a debate here between Sanka (anxiety, about the obstacles) and Autsukya
(eagerness for further union). Sanka says: “It is better to give up the desire for bodily union
altogether now.” Autsukya, however, says: “Why? If there is no apparent reason for breaking
the union, then let there be mutual bodily satisfaction!” As long as Jatila is not in sight Sanka is
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somewhat in check and seems to be defeated by Autsukya. The Vijaya-mala (victor’s garland) in
the form of Krsna’s arm on Radhika’s shoulder, is a sign of Autsukya’s victory.

2.66 Here, as in many other verses, Madhusiidana Vacaspati adds a lengthy emotional
commentary, which, in my opinion, is a bit distracting and unnecessary, especially since it isnt
found either in the $loka nor in the tika. “Their embrace” in the original translation should, of
course, be “Each other’s embrace”. A song by Madhava Ghosa is quoted here to illustrate the
intense scene.

2.67 Madhustidana explains that just as innocent citizens get scared of thugs when there is no
longer a king around to protect them, the gopis also get scared when the thug-like sunrise
removes their protector, the dark night.

2.68 Normally the lotus flowers rejoice when their friend the sun rises, but not so for the lotus-
like gopis, who now lose their lover. “Cupid failed to shoot his darts” means that fear of Jatila
contracts their lusty desires.

2.69 Now Sanka finally defeated Autsukya (see verse 64). Krsnadeva Sarvabhauma explains that
‘Vraja’ means ‘the nikuiija’ (because all of this takes place in Vraja anyway).

2.70 In all these verses ‘fear is the combatant called Sanka. Madhustidana admonishes Sanka as
follows: “Alas! Alas! Even the stones would melt if they saw this scene of separation! O
heartless Sarike! What have you done? Why have you separated this golden vine from the neck
of the Tamala tree? Why have you ruined the sweet meeting of these two moons? Tell me
Sanke! Why have you broken the festival of the eyes of the loving devotees? Oh what a
heartbreaking scene!” (Follows regular translation)

2.71 What is added to the regular translation between brackets comes from the Sanskrit
comment of Krsnadeva Sarvabhauma, and is strangely not included by Madhustudana, who
otherwise adds so many of his own elaborations.

2.72 The first sentence, between brackets, can be ignored.

2.73 apara ruk means, according to Krsnadeva Sarvabhauma, ‘endless luster’ and (giving)
endless pain. The warm tears blurred Krsna’s vision and made it hard for Him to find His way.
He also lost His intelligence, so it was hard for Him to find the way and made Him likely to fall
on the way.

2.74 Ref. Raya Sekhara song # 7.

2.76 A song is quoted by Govinda Das.

2.79 yoga means union with Krsna, that caused Radhika to be absorbed in the nectar of His
form, taste and voice. Now, however, She is separated and She tastes poison (kalakutam visam
adarsayat). In the astanga-yoga-context nirveda paddhati means ‘self-condemnation’, which is a
part of the teaching of renunciation. Acyutananda means the joy of liberation or the joy of
union with Krsna. viyoga or falling down from yoga-principles leads to custums that are
opposed to the Vedas and result in the poison (kalakiita) of death.

2.80 Krsnadeva Sarvabhauma explains that anurdga parabhagavati does not mean ‘Supreme
Goddess’, as 1 wrongly translated, but para-bhdga means excellence, so it is “She who excels in
anurdga (constant passion).”

Madhustidana says Radhika couldn’t understand because She was too upset.

In the footnote a song is quoted from Kanu Das.

Chapter Three:
3.3 Krsnadeva Sarvabhauma comments: radhayah svatantra vasa-sthanam tat vrsabhanuna tatena
vatsalata hetubhiitaya nirmapitam - "Vrsabhanu Maharaja made a mansion for Radhika's

independent residence (on the yard of Abhimanyu)."
3.8 sarvadau petikodghatanarica vastralankaradi darsanartham. tasam svabhava eva - "It is the
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nature of the kinkaris to first open the trunk to check the garments and ornaments."

3.13 Carries a footnote from Radha-Krsna Ganoddesa Dipika about Mukhara - 'She is a friend of
Patala, Yasoda's mother, and used to affectionately breastfeed Yasoda. Due to this parental
affection Mukhara daily comes to see Krsna at Nandalaya. Mukhara's husband is called
Bindugopa."

3.14 pita-vasanam viksyapi radha lajjita bhavisyatiti sankaya - "Though she does see the yellow
cloth Mukhara does not say anything about the yellow cloth so as not to embarrass Radhika."
3.15 Footnote (source unknown): "In most other writings Paurnamasi wakes up Radhika, but
that is because the lila differs per day."

3.18 Krsnadeva Sarvabhauma comments that, although Syamala is an independent yiithesvari,
still the wheat of her joy can only flourish through her meeting with Radhika.

The anonymous commentator classifies her as a suhrt paksa sakhi, though she is a friend of
Candravali's. In his tika on the first verse of Bhakti Rasamrta Sindhu, Sri Jiva Gosvami writes
there are three kinds of Vraja gopis - avara-mukhya, madhyama mukhya and parama mukhya.
Syamala belongs to the middle class, Radhika to the top class. atha madhyama mukhyabhyam daha
kalite atma-satkrte syama syamala lalita ca.

The Radha-Krsna Ganoddesa Dipika says: suhrt paksataya khyata Syamala mangaladayah
"Syamala and Mangala belong to the friendly party."

3.19 Madhusiidana Dasa adhikari comments that due to the joy of meeting Syamala, Radhika
completely forgets Her nocturnal pastimes with Krsna.

3.23 Here is an elaborate footnote on sthayibhava and anurdga, quoting from Alankara
Kaustubha and Ujjvala Nilamani.

3.25 Madhustidana Dasa adhikari writes: "Hearing priya-sakhi Syamala's words, Radhika shyly
stares at Her own chest and sees that actually the karagra-kala (moonbeams or nailmarks) of
the full kala-kausala (moon or artful Krsna) are there, illuminated by Her vildsa, beautifying Her
breasts. Taking this as evidence confirming Syamala's words, She laughs and speaks (then
follows the regular translation):

3.26 Radhikanatha Gosvami's addition that a saddcari doesnt do anything before his morning
bath is confirmed by Krsnadeva Sarvabhauma's tika.

3.29 A satradhara is someone who, after the recitation of the mangalacarana or Nandi-verse,
circumambulates the stage and recites a brief synopsis of the drama.

3.32 Madhurika: She belongs to Rangadevi's yitha, and is thus one of the 64 priya sakhis (8
sakhis of the astasakhis, 8x8=64.)

3.35 The mantra : 'avyad ajo'nghri maniman' originates from Srimad Bhagavata 10.6.19.

3.37 According to the Harivarhsa Rohini was Kasyapa's wife Surabhi in the last life - devaki
rohini ceme vasudevasya dhimatah rohini surabhir devi aditir devaki hyabhiit.

(Unknown commentator:) To accomplish Krsna's nikuiija vilasa and Rasa-lila in Vrndavana
there is Vrnda, but for the full accomplishments of gosta- and vana-lilas there is Paurnamasi.
3.38 Krsnadeva Sarvabhauma comments: ramasya baladevasya gidhartasca ca ramaya ambarena
- "Paurnamasi means the cloth of Rama (Radhika), but Yasoda thinks she means the cloth of
Rama (Balarama).”

3.41 Madhustidana Vacaspati says that Madhumangala has a red glow, but Rapa Gosvami says
he is Syama.

3.52 “His pearl necklace started dancing of joy when it saw the Kaustubha-gem dancing on His
chest, rising like the sun” becomes ‘The Kaustubha-gem, surrounded by His dangling pearl
necklace, resembled the orb of the rising sun”

3.56 Krsnadeva Sarvabhauma comments: usnise Sekharikrtah kanaka sutrajalah torara iti khyatah
suvarna nirmita sutra-samithah “The golden stringnet on Krsna's turban is called torara.”
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3.60 Krsnadeva Sarvabhauma comments: caru sundaram tavaiva mukham yena tad gunan
kathayasi. ramanya iti ta eva ramante vayam tu sadaiva duhkinya - 'Since you speak of Krsna's
beautiful attributes you are called caru-mukhi. We are, however, always unhappy."

Chapter Four:

4.19 Krsnadeva Sarvabhauma comments: meghaih sahasa drsyantaram aha - "Just as clouds
always different, Radhika's bodily luster always looks different to the sakhis."

4.36 agurum guru rahitam yad dhitma-kulam malinam kulam guru-svaripar kesam isvaram
bhajat. Instead of saying, like Radhikanatha Gosvami, that a jiva can ascend to Vaikuntha
without a Guru, Krsnadeva Sarvabhauma says that lowclass people without a Guru can reach
Vaikuntha by worshipping the Lord (directly).

4.56 Krsnadeva Sarvabhauma comments: nanu bho lalite! anganam madhye sresthabhyam
avabhyam katham ratnadikam vihaya anjanam dattam tatraha vam yuvayoh krsna ruci drave trsna-
yuktavagamat krsna ruci dravo maya arpitah. This obviously inspired Radhikanatha Gosvami to
write his comment about the ink and the jewels.

4.75 Krsnadeva Sarvabhauma comments: kona-yugam yasyah tena droni catuskonaiva bhavati
iyam dvikoneti visesah "Normally a basket is square, with four corners, but this one has just
two."

4.89 Krsnadeva Sarvabhauma comments: yatha yatha harah kramaso lambamana nana
varnamayasca tatha tatha kucayoh Sobheti jieyam - "On whatever part of the breasts the jewel
necklace hangs, it shows beauty of various colours."

4.99 Madhustdana Vacaspati adds (in connection with the priya sakhis' rasa katha): "Those
who are agitated by thirst wont find relief by hearing the words 'water water', rather their thirst
will double."

4.103 Krsnadeva Sarvabhauma and Madhustdana Vacaspati both comment that the ornaments
lick Radhika's bodily luster.

Chapter Five
5.14 Radhikanatha Gosvami's pun about alam-pati (Radhika's cloth becoming useless) is not

found in any of the earlier commentaries. This also goes for his pun at 5.32 about Giridhari
holding Radhika's breasts.

5.37 Krsnadeva Sarvabhauma comments: akhila asa diso yasya sah gaura-nila dyutityanena
prayagah sucyate. Madhusuidana translates this as follows: "The golden glow of Krsna's cloth
and the blue glow of His body resemble the meeting of Yamuna and Ganga at Prayaga."

5.41 Seeing Radhika's upset face, clever Lalita could easily understand Her heart's deep feelings,
but still she laughed and spoke these words of consolation: "Dear friend! Out of fear of having
to pass by that casanova Your vine-like body trembles and is studded with goosebumps.
Teardrops well from Your lotus-like eyes."

5.42 Madhusadana Vacaspati elaborates on the miila sloka: "After this, Radha-Krsna cross the
path of Each others eyes - perceiving the treasure of Each other's meditation. How beautiful is
the symptom of Their love - dearer than life! Krsna beholds the life-delighting sweet form of
Radhika to His heart's content. The more He looks the more He rejoices. Bewildered by
astonishment He thinks: "Oh how wonderful! What a peerless sweet beauty!" Radhika also
stares without blinking at the world-enchanting sweetness of Her heart's lover, who destroys the
pride of Cupid, and becomes absorbed (in it)."

5.44 Madhustdana Vacaspati elaborates on the miila sloka: "The closer Radha and Krsna got to
Each other the more shy and scared They got. Love of Krsna is naturally crooked - inside there
is a wave of joy, while outside there is bashfulness and resistance."



Appendix and correction sheet to Krsna Bhavanamrta

5.45 Madhustudana Vacaspati elaborates on the miila sloka: "With bewildered eyes Krsna beheld
Radhika's sweetness, extracted from millions of moons. Suddenly the object of His meditation
peeked at Him from the corners of Her love-crooked eyes, telling Him so many pitiful stories of
passion from Her inner heart. Understanding this, Krsna became stunned of loving absorption.
When He returned to His senses somewhat, He saw — (follows regular translation)

5.51 Madhusadana Vacaspati elaborates on the mila sloka: "Nanda Maharaja made inner
quarters in case Krsna-Balarama would marry. In the south eastern-corner is the bedroom of
Laksmi-Narayana and in the north-western corner the inner chamber of Nanda Maharaja."

5.66 Madhusudana Vacaspati elaborates on the miila sloka: "Krsna served His voice, which
defies the sound of (His) flute in the cup of Radhika's ears. The Vina of Radhika's heart at once
resounded when She heard the beautiful sound of Her hearts lover's voice."

Chapter Six
6.12 The two lakes are Radhakunda and Syamakunda, the mount is Giriraja Govardhana.

6.13 Krsnadeva Sarvabhauma comments: ujjvalah srngarah - Ujjvala means the amorous rasa.
6.53 The unknown commentator in the footnotes quotes slokas from the Sahitya Darpana and
Alankara Kaustubha to explain vyanjana vrtti: "If the meaning of a word cannot be clearly
revealed through abhidha (the primary meaning of a word) and laksana sakti, another sakti is
needed to understand it, and that is vyaijana." (laksana in Monier Williams: "aiming at, aim,
object, view Hariv. indication , elliptical expression, use of a word for another word with a
cognate meaning (as of "head"' for "intellect""), indirect or figurative sense of a word (one of
its three arthas, the other two being abhidha, or proper sense, and vyaiijana, or suggestive sense
with saropa, the placing of a word in its figurative sense in apposition to another in its proper
sense).

6.72 Madhustdana Vacaspati elaborates on the miila sloka: (Sridama tells Madhumangala:)
"This enjoyment is only for vaiSyas and ksatriyas - not for tapasvi brahmanas (like you)!"

6.82 Krsnadeva Sarvabhauma comments: vastutastu va vikalpe naratvam iti vyutpattya
vanarasydpi naratvam vartate. Madhustdana translates: "Just as Batu (the brahmin
Madhumangala) has in fact a human side (naratva), similarly alternatively (vikalpe) one can add
(vyutpatti) the prefix va to that, in which way even a monkey can become (appear) like a human
being."

6.116 Madhustdana Vacaspati elaborates on the miila sloka in the end of his translation: "Ahal
Then wave after wave of the nectar-juice of uninterrupted sambhogananda sprang from the
scorching desert of separation!"

Chapter Seven:

7.13 When Sr1 Radhika thus wandered through the Hemanta-forest with Vihariji (Krsna, the
enjoyer),

becomes

When Sri Radhika thus wandered through the Hemanta-forest with Her beloved Vihariji (Krsna,
the enjoyer),

7.25 A footnote gives the Sahitya Darpana's definition of vyangya - vacyo haryo'bhidhaya bodhyo
laksyo laksyanaya matah vyangyo vanjanaya tah syus trisrah sabdasya Saktayah. "The meaning
understood from abhidha is vacya, from laksana is laksya and from vyaijana is vyangya.

Chapter Eight
8.6 Madhusudana Vacaspati elaborates on the mila sloka: miirccha (swoon), who is hard to

remove, is broken, yet also not. At every moment Radhika's heart is broken at the thought of
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Krsna going to the forest - she faints again and again."

8.17 Madhustidana Vacaspati elaborates on the miila sloka: "How amazing! Though you are
absorbed in the bliss of smelling Krsna's bodily fragrance you doubt its existence!"

8.22 Instead of 'blowing life airs' I should have written 'throbbing' (the original word is
spandana). Madhusadana Vacaspati elaborates on the mila sloka: "Where's the limit to Her
tenderness? She cannot even feel the presence of Her life-airs!"

8.23 Krsnadeva Sarvabhauma comments: antar udghiirnatah aturah krsnah sokena ruddha-vak
san vaspa-purna nayane madhumangalasya mukhe aksipat - "Krsna was unable to speak out of
sorrow and affliction."

8.24 Krsnadeva Sarvabhauma quotes Madhumangala as saying: slesena vanam padminim anaya
padminyah duhke bhavatinam avadhanam eva karanam - "Why are you causing this golden lotus
to suffer by keeping Her out of the forest (water)? You are the cause of Her distress! A Radha-
lotus is sure to suffer outside of Syama-water!"

8.27 Madhustdana Vacaspati elaborates on the miila sloka: "Wherever there's a true hearts'
meeting, the two hearts are tied into one. As soon as one heart is hit, the other one will
reverberate. Thus Radhika experiences Krsna's pain of separation at every stage and experiences
even His slightest heartache. Therefore the joy She felt from the scent of His forest garland at
once vanished."

8.28 Madhusudana Vacaspati elaborates on the mila sloka: "Radhika's strong eagerness
gradually crossed the borders of Her gravity and became like a powerful river that filled up the
lake of Her heart." Ref. Ray Shekhar's padavall,song nr. 50

8.30 Ref. Ray Shekhar song nr.53

8.31 I forgot to include here vallabhani priyani, 'The sweets are very dear to the gopis too.'

8.33 Ref. Ray Shekhar song nr.57

8.34 Krsnadeva Sarvabhauma adds - kanaka srak yatha jadataya paravasa tatha iyam apiti bhavah
- "Just as the golden garland is dependent and subservient, due to being material, so is this
(Priyatama)."

8.36 In the footnote is a sweet song by Prasad Das, but unfortunately I am unable to fully figure
it out. It is about Krsna's feelings of separation, His swoon, His fluteplaying and His meeting
with Radhika.

8.40 Madhustidana comments it is an autumn moonlight.

8.44 1 forgot to translate here 'apa apur api nimnagasrita yajjadatva mihaka vicitrata' (The
translation of this line was clearly mentioned in Radhikanatha Gosvami's Bengali translation).
"The current of the powerful Yamuna has also become stunned? Isn’t that amazing?" Krsnadeva
Sarvabhauma adds: "If Sarasvati ends up in such a condition in misunderstanding the meaning
of the word go, then is it very amazing that downward-flowing rivers become stunned?"

8.46 Krsnadeva Sarvabhauma, Radhikanatha Gosvami and Madhustdana Vacaspati have all
given elaborate translations to this verse, which I originally translated with just one sentence.
This is what they write (translated from the Bengali translation of Madhustidana): "Sakhi! Is
this the glory of Muralidhara (Krsna) or the astonishing power of the flute itself? This is not to
Muralidhari's credit, because the flute-song "Hey cows, come!" is not a throat-sound - it doesnt
wait for the wish of its employer Muralidhara - just see how powerfully it creates awe
(sambhrama) in everyone, by explaining the meaning of the word 'go' as meaning 'the earth',
etc., with its inebriating power, totally independently! Or this word 'go' can be taken as a mere
throat sound without any second meaning and is simply giving its own meaning beyond the
control of its employer - 'Krsna is calling me', causing complete (samyak) illusion (bhrama,
together forming the word sambhrama mentioned in the $loka). The Alankarikas call the ability
of one word to have different meanings 'sakti', but the alternate meaning of a word is only
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understood through vyaijana (suggestion). This is not to the credit of Vamsidhari but of the
amazing power (or multi-interpretations) of the word (go)!"

8.47 "And look! The cows understood the purport of the speaker through abhidha (the mukhya
artha or main, obvious meaning of a word). Thinking: 'He is calling us!' they blissfully prick up
their ears towards Him and reply to Him with their bellowing!" The pun of this verse wasnt
understood by me either at the time. The verses deal with the various layers of understanding of
a word explain in the Kavya scriptures.

A song from Pada Kalpataru is added as a footnote to verses 48-49 by an unknown author:

muralira alapane, pavana bohiya sune, yamuna bohoi ujana.
na cole rabira ratha, baji na dekhaye patha, darabaya daruna pasana —

'As soon as the wind carried Krsna's flute song the Yamuna began to flow upstream and
the sun's chariot stopped, since its horses had lost the way. The hardest stones melted."

suniya murali-dhvani, dhyana chade joto muni, japa tapa kichu nahi bhay.
trna-mukhe dhenu joto, urdhva mukhe herato, bachure dugdha nahi khay

"Hearing the flute-sound the Munis gave up their meditations and lost interest in their
japa and tapa. The cows left their grass unchewed within their mouths, their heads raised, and
their calves stopped drinking the milk from their udders."

8.49 Madhusudana Vacaspati adds: "When She heard the Murali resound, many sweet waves of
bliss and passion billowed in Sri Radhika's heart. Wherever She cast Her glance She perceived
the vast impact of this sound, and moment by moment She experienced delusion, paralysis and
astonishment. With a voice filled with astonishment She said: (Follows regular verse
translation)

8.52 Krsnadeva Sarvabhauma tika: asam tu murali iti asmakam tasam ca phalatah samyam iti
dhvanih "We gopis are stopped by our husbands but these does by the flute. As a result we end
up in an equal situation."

8.53 Madhusidana Vacaspati adds: "The sakhis that accompanied Sri Radhika also became
astonished beholding the amasing strenght of the flute-sound. Their hearts became covered with
joy and astonishment. Lalita then said with trembling voice: (Follows regular translation)

8.55 Krsnadeva Sarvabhauma tika: tatha cacintya yogamayaya krtat sthana-sankocad eva tatra
jagmur ityarthah "Through her inconceivable power Yogamaya contracted the place (shrank
Vraja bhumi) for the gopis so that they could reach the kuiija in time, despite their paralysis."
8.56 Ref. Ray Sekhara song nr.56

8.60 Madhustudana Vacaspati adds: "When the sun rises Madhustidana (a bumblebee, or Krsna)
thinks his beloved lotus flower will surely be in the water of a nearby pond (Radhakunda),
surrounded by alis (bees or sakhis), (Follows regular translation).

8.62 A better translation would have been: "Just as the devatdas can read the minds of the
humans, similarly Krsna's dear pal Madhumangala could read Krsna's mind" (follows regular
translation):

8.70 Madhustidana Vacaspati adds: "A garland of clouds in the form of Syama's body is
accomplishing the beauty of the forest grounds and it showers the Radha-lake with the nectar
shower of its luster, so that it becomes filled with sweet water and attains ghuirna (dizziness or
whirlpools). As the forest is thus beautified and the lakes filled with water and whirlpools, the
thirst for this nectar is only increased by it, rather than quenched. This is exactly how Radhika
experiences the sweetness of Syamasundara's cloud-like luster.
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8.71 Ref. Ray Sekhara song nr.60

Chapter Nine
9.1 Krsnadeva Sarvabhauma adds: pakse kusumesu kandarpas tatra 'Not only your desire for

picking flowers (kusumesu) will be fulfilled but also Your amorous (kusumesu= Cupid, the
flower-archer) desires.' Madhustidana Vacaspati adds that this verse is spoken not by any sakhi
but by Visakha.

9.2 Krsnadeva Sarvabhauma adds: atra anandajjatam jadyadikam bhaya-janyatvena khyapayati
balad iti "You dont shiver of fear but of ecstasy (because Krsna is approaching)." Madhustidana
adds to Radhika's reply: "Just as Your doe-like eyes are restless, so you are too - I can see it!"

9.4 Should have been in plural case: kintu pracinaparadha-vasat asmasu sarusa iva vidhatra ayam
lampatah sadhvi vratarupandhakarasya dhvarsana etc. - "But due to offences committed in the
past Fate has become as if angry with us, so this debauch is now ravishing our vows of
chastity...." My original translation wasnt so good altogether. This is how Krsnadeva
Sarvabhauma explains it: yah surya-riipah krsnah sarvah padminth pakse vrajasundarih mukha
mudranad virahitah arthat praphullah krtva tah padminih svasmin asakta iti pravada matram loke
nayan nandati sukham prapnoti. tena padmininam yatha dira sthitenaiva siiryena pravada matram
na tu sanga iti drstanta sucitenanuragena sthayina trsnatireko dhvanitah "That sun-like Krsna
causes all the lotus-like gopis to blossom (mukha mudranad virahitah is just the opposite of what
I translated originally, it means opening, not closing). This is however just popular hearsay
(loke pravada) that serves to delight common people. In fact the sun is very far away from the
lotus flowers, they cannot really unite with him. Can I ever in this life unite with my beloved?
This utterance shows Radhika's sthayibhava of anuraga."

9.6 Madhusudana Vacaspati adds: "The waves of ecstasy caused by their seeing Krsna were so
powerful that they swiftly eroded the sand-dyke of false anger."

9.7 Krsnadeva Sarvabhauma explains: rasena jalena pakse srngara-rasendaplutantarataya — “They
were thus inundated by a flood of srngara (amorous) rasa.”

9.8 Madhustidana Vacaspati adds: "Their patience was flushed away like blades of grass on a
current of nectar."

9.9 Krsnadeva Sarvabhauma explains: ananda-jadyena tasam prati-vacam aprapya - "He did not
get a reply from the gopis because they were stunned of ecstasy."

9.14 Krsnadeva Sarvabhauma: "puspesu means 'We are eager to pick flowers' or 'We are eager to
engage in the sports of the flower-archer Cupid."

9.15 Krsnadeva Sarvabhauma: vamya ityanena krida-samaye vamyam na kartavyam atrapi
sapathar kuruteti bhavah. Krsna means to say here: "You must take an oath that during the time
of love-making you will not resist!"

9.18 Madhustudana Vacaspati adds: "I will test your fidelity to your husbands in this kunja!"
9.20 Madhustidana Vacaspati adds: "Krsna was not at all taken aback by this show of force by
Lalita. He did not budge an inch, rather He began to proudly taunt her: (follows regular
translation) vigata sanka means 'You lost all fear'

9.21 Madhustdana Vacaspati adds: 'Lalita was angry like a trampled snake. She said: 'You are
always frightening innocent women, but that wont work with me - I am not like them, look - I
am Lalita!"

9.23 Madhustidana Vacaspati adds: 'Each word of the crownjewel of rasikas Sri Krsna caused a
fountain of delight within Radhika's heart, but externally She pretended to be angry, so She
said:" (follows regular translation).

Krsnadeva Sarvabhauma comments: tasya me mama srestha dharma vartmani ratah sada nikate
sthira imah sakhyah. pakse atanoh kandarpasya dharma vartmani ratah - "atanu dharma means
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the path of the greatest virtue or the path of erotic practises."

9.27 All directions were inundated by the sweet waves of Sri Radhika's moonlike, uncovered
face.

0.28 The translation of Radhikanatha Gosvami leaves room for misunderstanding.
Madhustdana's translation is clearer: "At that time Radhika's wild unkempt hairlocks above Her
moon-like face enchanted Sri Krsna, who thought to Himself (Krsnadeva Sarvabhauma starts his
tika with 'snana samaye $ri krsnasya vitarkam aha' Sri Krsna wonders during (His or Her) bath.'
This makes little sense at this point of the astakala lila, where there is no question of bathing.)
"Oh how sweet! This mass of darkness is not destroyed by the spotless full moon shining under
it! It should be destroyed by that pure moonlight. Then what, has the darkness defeated the
moonlight in combat and is now ruling over him? No, no - that is also not possible, for though
the moonlight is situated under the darkness it shines with full force. Can a loser ever shine
with such amasing beauty? Or perhaps they have made friends? No, if that were so there
wouldnt be one above the other. That'd be totally improper - they should then stay on equal
levels. Then did the dvija-raja (best of brahmins or the moon) accept the service of tama
(darkness)? That would be very embarrassing. Brahmins are in the mode of goodness, it would
be embarrassing for them to accept servitude to tama.

9.29 Madhustudana Vacaspati adds: "Again, when Krsna beheld the sweetness of Radhika's eyes,
that were half closed due to bashfulness, He thought to Himself:" (Follows regular translation)
9.30 Krsnadeva Sarvabhauma adds: atra ekasya pana kartrtvam anyasya mattata aparasya
vivasata anyasya sukhita ityetair asangatyalankarah siicitah "One sakhi drank honey-wine (of
this vision), another was already inebriated, another was overwhelmed and another was in bliss.
This indicates the asangata alankara."

9.33 Madhusiidana Vacaspati adds: "Sri Radhika cast sidelong reddened with external (feigned)
anger at Krsna and asked with an examining voice: (Follows regular translation)

9.34 Madhustdana Vacaspati adds: (Krsna said:) "Afterwards You can examine My expertise in
this fruitive sacrifice of Cupid!"

9.35 Madhusudana Vacaspati adds: 'Hearing these funny and rasika words of her cousin-in-law,
Kundalata beams a spotless smile around her cherry-like lips." (Follows regular translation)
9.36 Madhusiidana Vacaspati adds: "Hearing these very intimate jokes of Kundalata Sri Radhika
bloomed of love and said:" (Follows regular translation)

9.37 Madhustdana Vacaspati adds: "Waves of ecstatic love played in the hearts of the sakhis and
with an excited voice Visakha said: "Priyasakhi Radhe! Let's first test the expertise in Cupid's
sacrifice of this crownjewel of crooks through Kundalata!"

9.39 Krsnadeva Sarvabhauma adds: svena kartavyasya karmanah pariksartham sva-sakhih
prarthayati atah sva mukhenaiva sambhoga prarthana krteti tasam hasye karanam "She is asking
Her own girlfriend to get tested, which is a roundabout way of asking for Her own enjoyment.
That is the cause of the sakhis smiling."

9.40 Madhustudana Vacaspati adds: Visakha's lips bloom with a smile as she says: "Radhe! If you
go to test that mantra then who will protect You? Until now only indifference has been Your
protectress...."(continues regular translation) "...I see You feel heartache now that indifference
cannot protect You anymore...." Krsnadeva Sarvabhauma adds: kintu sahayyar karotiti
vyutpattya siddhah agre esa sahakarah amra-vrksas tava avita raksita bhavita ata ekante sahakara
kuiijamn Saranam vraja "The word sahakdra (mango) is derived from sahayya (assistant or
protector). Thus this mango grove in front of You will surely protect You.”

Or: If You desire Your own welfare, or: if you want to be immersed in the nectar-ocean of bliss
of intercourse, then enter that grove without delay!"

9.45 Madhustidana Vacaspati adds: "When She heard Nandimukhi's words, Sri Radhika was
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tossed about on the waves of doubt and was scorched by flames of suffering.”

At each moment Her full-moon face was covered by foul clouds of lamentation. With anxious
eyes She looked eagerly towards Lalita for consolation. Out of pride Her lips pouted and
trembled but She was unable to produce a sound. (Follows regular translation) Last sentence
should have been: "Would any wise person leave an ocean of nectar (sudhambu) to go anywhere
else?"

9.49 Krsnadeva Sarvabhauma says: ali-srenir api mohayan san "Not only should you delude
Radhika but also Her girlfriends!"

9.51 Krsnadeva Sarvabhauma says: anya capala caiicala iva ghana-rucer nibida sprhasya te ankam
radhika kim samaroksyati. pakse ghana-rucer megha sadrsasya capala vidyud iveti bhangya asvasa
eva krtah - 'Should Radhika just sit on the lap of a cloud (ghana-ruci means cloud or intense
desire)?' Pun: Paurnamasi consoles Krsna: "The pastimes of a lightning strike are observed near
a cloud, so the Radha-lightning will surely shine beautifully near You cloud-like one!"

9.52 Madhustidana Vacaspati adds: "Hearing this, Krsna was tossed between hope and despair,
and between joy and sorrow. Then He went home. Krsnadeva Sarvabhauma adds: patri-stham
vartam na janamityarthah (Nandimukhi said:) "I dont know what is written in the letter."

9.53 Madhusiidana Vacaspati adds: "Hearing this, Sri Radhika told Her girlfriends in
astonishment and agitation: (Follows regular translation).

I made a mistake here. tatraiva siryarcitam means 'We will do surya puja at home today" instead
of 'and then do our sirya puija'.

9.55 Madhustidana Vacaspati adds: "Nandi's bold words left Sri Radhika a bit embarrassed.
Nevertheless She replied with a sarcastic voice: (Follows regular translation)

9.56 Krsnadeva Sarvabhauma interprets vana to be ocean, because the moon actually rises from
the ocean. "The moon suddenly rose from the horison of the blue ocean" Madhustudana
translates. Krsnadeva adds further: jyestha masiya suryajapi susama sambhranteti citram. Mantra-
bala-bhak ataevatisaya Sobha-piirnah sa - "On the strenght of this mantra japa Krsna has attained
a beauty like the powerful sun in June (scorching sun in Indian summer)."

9.59 yantim means Radhika was going to the kuiija.

9.62 Krsnadeva Sarvabhauma adds in the tika: gavam nardayanasya Sapathah - 'Radhika took
oaths on the cows and Lord Narayana again and again."

9.63 Madhustidana Vacaspati and Krsnadeva Sarvabhauma say that Radhika initially would not
'let Cupid show his skill in dancing" (resisted), but Madhustdana forgets to translate that Krsna
bit Her cherry like lips while abducting Her.

9.65 According to Krsnadeva Sarvabhauma the word nabhinna (I translated it as
‘undifferentiated") means that the pastimes of Radha-Krsna are totally different from mundane
lusty affairs and non-different from transcendental love. Sarvabhauma quotes the verse
'premaiva gopa-ramanam kama ityagamat pratham'.

Chapter Ten
10.1 Madhustdana Vacaspati adds: "The sakhis were absorbed in different types of rasalapa

(rasika discussions)."

10.6 samajiiam means kirtin, so 'Who does not desire to become famous in such a wonderful
way?'

10.8 Krsnadeva Sarvabhauma: krsnena yatnat grahitarn yan maunam tat hriya naisargikam
svabhava siddham praptam - 'For Krsna it is difficult to keep quiet but for Radhika it is natural
for She is bashful by nature." taya svadhina bhartrkaya radhaya alankrtam sangam vibhrat "Krsna
sat down to Radhika, who was in svadhina bhartrka mood."

10.12 I made a mistake here too. I wrote 'When we ask Them what happened They get scared",
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but Krsnadeva Sarvabhauma says: vayam vibhimah yatah prabhusnu "They are the Lord, we are
scared to ask Them." Madhustdana says: "They are the Lord, we are scared to ask, besides,
They are in meditation (and shouldnt be disturbed)!"

10.15 Madhusiidana translates as follows: "If that lusty Krsna turned Sri Radhika into His form
with his mantra japa, then who knows who is going to be next?"

10.40-42 More puns mixing brahma jiiana with madhurya rasa, like in chapter 2.

Madhustidana comments at nr. 41: "Restlessness, childishness and stubbornness are
unfavorable to moksa, and yet they can be found in Radhika's eyes, hairs and breasts and caused
them liberation - that is very amazing!"

Krsnadeva Sarvabhauma adds to verse 42: slesena dhavah patir ma sayujyado bhavet - 'Your
husbands cannot bestow such sayujya to you."

10.47 Nandimukhi smiled and said: "Lalite! Are you ever deprived of the embrace of She (or
He) whom you and your millions of chaste friends are constantly worshipping - and for whom
you are calling the two of us? I think you are surely speaking lies!"

10.51 bhoh iti samanya Sabdena radha-krsnayoh sambodhanam - 'With the word 'Your' Radha-
Krsna are both addressed - in Radhika's case it means the fulfillment of desire, that is that Krsna
managed to deceive Her sakhis and thus fulfilled His desire. ladbha asmakar krsna-dvara
vidambana rupa nijartha siddhir yaya. “They knew it was Radhika but pretended that they
thought She was Krsna.”

10.53 Madhustdana adds: "It was as if Radhika hadn’t been aware of what had taken place all
this time so far."

10.56 vihaya tam tavad avisvasatyo - 'We left Him because we didn't believe Him. By the mercy
of Fate we were saved - our hearts proved it to us - as soon as we saw Him our hearts were filled
with fear and hesitation - we couldnt remain free from fear for even a moment!"

10.57 Vrnda said: "You can now see for yourselves whether this is your sakha or sakhi (Krsna or
Radhika)!"

10.59 Pun: 'You desire the end of Dvapara yuga (and the beginning of Kali yuga) for then all the
sadhus fall down. There will surely be an increase of sva-dharma (sva dharma means 'ones own
virtue' but it can also be dissected as su adharma - mice irreligion', as in Krsnadeva's tika : tava
svadharmajam pakse susthu adharmajam.

10.63 Krsnadeva Sarvabhauma adds: purva krta vidambanasya vyaktasankaya lalitadayah kificid
vakturil na Saknuvanti - 'Lalita and the sakhis couldnt say anything because they didnt want to
reveal how they deceived each other earlier in this pastime." atah $11 krsna eva nihsankataya aha
— Sri Krsna then spoke out fearlessly.

10.66 The desire vine of Vrndavana is Sri Radhika - iti srutva vindavana-kalpavalli radha smitam
dadhe (Krsnadeva). Her desire that Her sakhis would again have anga sanga with Krsna were
now fulfilled - tathaca punarapi tabhih sahanga-sango bhavatviti bhavah (Krsnadeva). In a lengthy
footnote the famous CC verses 'radhara svariipa krsnaprema kalpalata; sakhigana hoy tara
pallava puspa pata' is quoted and its original verse from the Govinda Lilamrta (10.16) too.
"Radhika is millions of times more happy when Her girlfriends meet with Krsna than if She
would meet Him Herself.”

Chapter Eleven

11.13 The long row of jewelled platforms between these Kadamba-trees gave pleasure to Krsna
day and night, being showered by honey from the flowers in the trees that was protected by ever
wakeful bumblebees.

Becomes

A row of elongated jewelled platforms between these Kadamba-trees were like ramparts of bliss
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for Krsna. Aha these platforms are showered day and night by the honey that oozes from the
Kadamba-flowers, that were protected by ever wakeful bumblebees.

A nice pada by Uddhava Dasa about the Jhulan Lila is added to 11.15:

radhakunda sannidhane, harsa varsada vane, bakula kadamba taru-sreni
bandhiyache dui dale, rakta patta dori bhale, majhe majhe mukata khicani

"Close to Radhakunda, in the forest named 'Delighting the monsoon', there are some
Bokul and Kadamba trees. Swings are suspended from the branches of these trees with red
silken ropes, adorned with pearl strings."

puspa-dala ciirna kori, siksma vastra majhe bhori, kusuma tuli nirakhiya.
patara upare mudi, duri bandha kona cari, krsna age uthilena giya

"Pillows made from crushed flowerpetals that are tied in fine cloth, cover the plank of
the swing, that is tied with ropes on all four corners. Krsna is the first one to mount the swing."

rai kara akarsana, kori ati harsa mana, tulilena hindola upori
kara-pute anti dori, dola pate pada dhari, samullasa mukhi mukha heri

"Pulling at Radhika's hand He joyfully brings Her on the swing. Holding the ropes of the
swing with His hands He looked at the face of Samullasa-mukhi (Radhika with a gleeful face)."

heno kale sakhi-gane, kori nana raga gane, puspera arati duhun koilo
e uddhava dasa bhane, sabe nirmaiichane, atisaya ananda badhilo

"At that point the sakhis began to sing songs in different ragas and performed Radha-
Krsna's flower-arati. Uddhava Das sings - there was a great increase of bliss in this worship."

Added to 11.21:
joto seva-para, sakhi sucatura, ki dibo upama tara
ati anurage, mathe bandhi page, sajaye vividha hara

'With whom can I compare all those sakhis that were expert in and dedicated to their
service? With great loving attachment they tied a turban on (Krsna's) head and decorated (both)

with various necklaces."

ananda atula, karpiira tambiila, diya mukha pane caya
harasita cite, dola dolaite, lalita visakha caya

"In matchless bliss they stare at the faces of the Divine Pair and place betelleaves in Their
mouths. Joyfully Lalita and Visakha push the swing."

sarira ancala, katite bandhana, suchande kinkini diya
cakra hoiya kache, rohe age pache, dui pada aropiya

'They tie their veils into the waist of their saris with their jingling waistbells and stand
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before and behind the Divine Pair in a circle."

ara dui sakhi, samaya nirakhi, hindola visrama sthane
tambula sampute loiya kara-pute, e dasa uddhava bhane

Uddhava Das sings: "Two other sakhis, seeing the time fit, took a basket with betel-leaves
in their hands (and stood by) at the swing's resting place."

Added to 11.23:
Ragini jaya jayanti

manera dnanda, sakhi manda manda,
jhulayato duhun sukhe
vega avasesd, paiya avakase,

tambula deyai mukhe

"Blissfully the sakhls reduce the speed of the swing, to the pleasure of the Divine Pair.
Now that the swing has slowed down they find the opportunity to place betelleaves in Their
mouths."

dara sakhi-gana, sugandhi candana,
paragadi loiya kore
nagara nagari, angera upari,

varikhe ananda bhare

"Other sakhis take fragrant sandalpaste and flowerpollen within their hands and
blissfully shower this over the bodies of our Hero and Heroine."

kona sakhigana, koroye nartana
mohana mrdanga bay
vividha yantrete, raga tana tate

alapi susvare gay

"Some sakhis dance and play enchanting mrdanga-drums, singing along with the
rhythms and tunes of different musical instruments with nice voices."

heriya vihvala, deva nari-kula,
urdhva-pathe sabe rahe
puspa varisand, kore anuksana

e dasa uddhava kohe

"Seeing this, the goddesses in the sky become ecstatic as they hover in the sky. Uddhava
dasa says: They are showering flowers all of the time!"

11.33-38: Padakarta Uddhava Das was born in the early 18th century (at the end of Visvanatha's
life) and was very inspired by Visvanatha's book, which is clear through his descriptions of the
lilas of Radha and Krsna's garlands touching each other during the swinging and Them seeing
Each others' reflections within Each others chests. The publisher quotes songs by Uddhava Das
to that extent in the footnotes to these verses. Another nice one by Uddhava comes at 11.37:
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nagara ati vege dulaya, athira rai sakhi nisedhaye taya.
dhani vigalita ven; Sithila rai kuca kancuka udani
mani abharana khosai, udaye vasana heri nagara hasai.
srama-jale tanu bhorai, kanaya kamala kiye makaranda jhorai
ati uparupa sobha, uddhava dasa bhana kanu mano-lobha

"Nagara Krsna swings so forcefully and fast that Rai's sakhis forbid Him. Radhika's braid
and blouse loosen and Nagara laughs when Her jewel ornaments fall off and Her garments fly
up. Her body is studded with sweatdrops, making Her look like a golden lotus exuding drops of
honey. Uddhav Dasa sings of Krsna's great desire aroused by this extraordinary beauty."

11.46 Ref. Ray Sekhara song # 61.
11.48
atisaya charama, gharama-yuta dunhu tanu, dola korolo suthira
$r1 rati manjari, camara kore dhori, mrdu mrdu koroto samira

"Radha-Krsna's bodies were studded with sweat-drops as the swing was put to a halt. Sri
Rati Manjari took a fan in her hand and gently fanned Them."

lalitAdika sakhl, heri sudha-mukhi, kusuma-hi korolo nichai
dola soiye taba, rai utarala, kusumasana paro nai

"Seeing the nectar-faced One(s), Lalita and the other sakhls offered flowers. Radhika
then stepped off the swing and sat down on a flower seat."

rai vame kori, baithalo nagara, dasi-gana koru seva
vasita jala, upahara adi joto, ya koro sevana jeba

"Nagara Krsna seated Radhika on His left while the maidservants rendered various
services to Them, offering Them scented water and whatever other services were required."

karpura tambiula, vadana-hi toikhone samaye jogai,
uddhava dasa, koroto pada sevana, sakhigana ingita pai

"They offered Them camphor-laced betelleaves at the right time while Uddhava Das
served Their lotus-feet on the sakhis' indication."

11.51 Ref. Ray Sekhara song # 62.

Chapter Twelve:

12.21-22 yatha brahmana ksatriyadyasramino jana grame kramasah eka pradese brahmana anya
pradese ksatriyadayo vasanti "The flowers all stay in their own places just as in villages
Brahmins, Ksatriyas etc. all have their own allotted quarters."

12.47 The suka is in the kalpataru (not mentioned by me in the original translation).

At the end of the chapter a song is added by Radhamohan Thakura:

bhrama-i gahana bane yugala kisora, sangahi sakhigana anande bhora
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sakhi e kohe punah hero sakhi, donhe donha darasane animekha ankhi

'The Divine Pair rambled on in the deep forest, blissfully accompanied by Their
girlfriends, who encouraged each other to stare at Them as They also stared at Each other with
unblinking eyes."

taru sab pulakita bhramarera gana; saurabhe dhayalo chadi phula-vana
srama bhare baithalo madhavl kufija; rai mukha kamale padalo alipunja

"The trees were all studded with goosebumps and the bees gave up the flower patches to
run after Their fragrance. Tired of wandering, Radha-Krsna sat down in a grove of Madhavl
flowers, where bees landed on Radhika's lotus-like face."

lila kamala hi kanu taha vari; madhusidana geo kohoto ucari
eto Suni rai virahe bhelo bhora; koho radha mohana anuraga ora

"Krsna chased them away with His play-lotus, saying loudly: 'Madhustidana (the bee, or
Krsna) is gone!" Hearing this, Radhika became engrossed in feelings of separation from Krsna.
Radhamohan says: "That is the limit of transcendental passionate love!"

Chapter Thirteen:

13.20 “The great mountains like Meru and others have now hidden their giant forms and are
worshipping him with their luster.”

Becomes:

“The great mountains like Meru and others have now hidden their giant forms and are each
worshipping him with the hands of their luster.”

13.28 Song added by unknown author:

navina kisori sakhi nava madhupane, mado preme bhranta netra pralapata ksane
la la lalite pa pa pasya radhacyuta; sa sa sakala sanga lalasa yaite
vividha vipina mama mahira sahite; ga ga ga gagana kona la la la lambite

"This fresh adolescent girl became drunk from drinking the honeypunch and began to
speak like mad, with bewildered eyes - la la la lalite, loo loo look at Radha and Acyuta, the fo-fo-
fo-rest is rotating with the earth and the sky."

vikaca ambuja jini mukha padmagana; tarapara matta bhrnga kore akarsana
madhupane matta hoila radha nitambini; madana sprhate kore sayana vanchani

"The face of Radhika, with the nice buttocks, defeats the blooming lotus, so it naturally
attracts drunken honeybees who became mad after drinking its honey. Desiring amorous

pastimes, She then reclined on the bed."

seva para sakhi tara nana seva kore; donhake loiya gela sayanera ghare
kusuma sayyate duhun korolo Sayana; nija nija kufije suilena sakhigana

"The dedicated sakhis rendered various services, taking the Divine Pair into the
bedroom. The Divine Pair reclined onto Their bed of flowers, while the sakhis took rest in their
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own groves themselves."
Chapter Fourteen

A footnote is added to 14.10, the verse which outlines the 8 sakhis' kufijas, with a song by
Uddhava Das:

apariipa radha madhava sange;
vrnda racita vipina duhu vilasaye kore kora, kara dhari koto range
lalitananda kufije yai duhun baithalo, citra sukhada saba sahacari meli

"How wonderful is the association of Radha and Madhava! They ramble in Vrnda's
forest, holding hands. Coming to Lalitanandada Kunja, They sit down and in Citra sukhada
kunija They meet Their friends."

ksane eka rahi punah madana sukhada nama kuiijaha sakhi saha meli;
kufije punah bhrami bhrami colun campakalata kufje
sudevi rangadevi kuiije yai duhun koru koto ananda puiije

"They dwell for a while in Madana Sukhada Kunja and meet Their girlfriends there
before proceeding to Campakalata's kunja, and then blissfully going on to Sudevi and
Rangadevi's groves."

purna indu sukhada name, kufijahi tahi koto koto kautuka kelo;
tungavidya sakhi kuiijaka heraite, sahacarigana loi gelo
bhramaite sakala kuiija duhun heralo sad rtu sobhana rite;
aichana kusuma susama vara dvija gane uddhava dasa rasa gite

"Then they had some fun in a grove named full moon (named after Indulekha sakhi),
and took their girlfriends along to see the grove of Tungavidya sakhi. In this way they wandered
through all the groves and admired the beauty of all the six seasons. In this way Uddhav Das
sings a rasika song about the excellent beauty of the flowers and the birds (of Vraja)."

14.22 sarasvati also means sarasa rasavatl - A luscious rasika girl.
14.26 Ref. Ray Sekhara padavali song nr. 68
14.50 Song by padakarta Madhustdana (not sure if this is the same person as the Bengali
translator):
kunde sinana korolo duhun meli; sahacari-gana soye kori jala-keli.
vasana vibhiisana pahirana keli; nibhrta nikuiija majhe coli geli

"Radha and Krsna meet to bathe and play in the Kunda with their girlfriends; They play
after abandoning Their garments and ornaments and then proceeded into the solitary bower."

ratana pithopari kisori kisora; baithalo duhun jana ananda vibhora;
vrnda-devi yogayato tathai; bahu mata phala muila vividha mithai;
bhojana koru duhun sakhigana sange; madhusiudana kobe herabo range

"Blissfully Kisorl and Kisora sit on a jewelled throne while Vrnda-Devi serves Them

many different kinds of fruits, roots and sweets. Madhustidana rejoices when he witnesses Their
fun as They enjoy this snack with Their girlfriends."
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14.51

ratana bhavane, kunja dasi-gane, phala muila ani koto.

sariskara kori, thali bhori bhori, rakhalo vividha mata
badama chohara, draksa madhura, kanala kesara belo,
dadima, naranga, kharjjura cholanga, salu pilu narikela

'The maidservants in the grove gathered in a jewelled house and brought so many fruits

and roots, filling up trays with peanuts, dried dates, sweet grapes, pomegranates, oranges, juicy
dates, grapefruits, Pilus and coconuts."

kharamuja ksirini, badari virini, kadali kanda-miila,
amra panasa vividha surasa, ata, anarasa kula
pehara mrnala, tala pani-phala, teti mithi karakati;
vividha mithai, dharalo tathai nana mata paripati

"They also expertly carried in various kinds of melons, jujubes, bananas, raddish,
mangoes, jackfruits, berries, ananas-juice, palmfruits, waterfruits and sweets."

batasa bundiya nadu manohara michari navata pheni;
chena pana sarabhaja, sarakara khandamanda
padma-cini amrta-kelika ladduka adhika; karpira kelika ara;
rasala makhane, rakhila jatane, nana mata parakara

"These sweets included hollow drops like Batas, Pheni and Bundiya and laddus like
Manohara, Nadu, Padma-cini (lotus-sugar), Karpura-kelika and Amrta-kelika. There was also

rock candy, sherbet sweet cold drinks, Rasala-milkshake, Sarabhaja-milksweets and butter
(Makhan) - all these items were carefully kept there."

dekhiya nagara, rasera sagara, bature anila tatha,
dvijera kumara, dekhi upahara, saghane dhulaya matha
tare kori bame, subale dahine, bosila rasika raya.
deyata sumukhi sange saba sakhi, sekhara dadiye cay

"When Nagara Krsna saw this ocean of rasa He brought His pal Madhumangala there.
When this brahmin boy saw all the preparations he frantically shook his head. Keeping
Madhumangala on His left and Subala on His right, Rasika Raya (Krsna) sat down and fair-faced
Rai and Her girlfriends began to serve. Ray Sekhara stood by and watched."

14.52 A song is added here of Balaram Das:

saba sakhigana soye, rai sudhamukhi, kanuka bhojana sesa.
bhuiijaye koto, paramananda kautuke, guna manjari parivesa
apariupa bhojana keli,
koriya acamana, nibhrte niketana, colun saba sahacari meli.
ratana palanka para, sutala rai kanu, priya sakhi tambiila delo.
ksane eka ninde nindayali duhun jana balarama harasita bhelo

"After Krsna and His friends finished eating, nectar-faced Rai blissfully enjoyed some
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remnants) with all Her girlfriends, served to them by Guna Manjarl. How wonderful is this
eating pastime! After flushing Her mouth, Radhika proceeded to a solitary abode with Her
girlfriends. Radha and Krsna then reclined on a jewelled bedstead while Their dearest girlfriends
served Them betelleaves. Balaram Das rejoices when he then sees Them falling asleep a short
while later."

Chapter Fifteen
15.56 A lengthy pada by Yadunandana Thakura is quoted in the footnote:

suni puna kundalata, hoye ati harsa cita, sei ksane colila dhaiya
dekhe krsna apariipa lila.
dhira-santa kalevara, saksat vipravesa dhara, keho nahi lakhite narila

Jatila then came around and told everyone: 'Get a priest here to conduct the Sarya paja!"
Hearing this, Kundalata joyfully ran off at once. Behold Krsna's wonderful pastimes! He looked
just like a real brahmin with His grave and peaceful posture - no one could discern Him!"

asi kundalata devi, kohoye vrddhare bhavi, mathura desiya garga chatra.
brahmacarya sada dhare, na dekhe abala kare, amara sadhane aila matra

"Kundalata returned to Jatila and told her: "This brahmin boy from Mathura is a disciple
of Gargamuni - he is always celibate and does not even look at a girl's hand - he came here just
to please me!"

suni sei harsa-mati, koroye minati stuti, tvaranvita kohoye badhure
ei vipra vijia-vara, suslla sarva guna dhara, paurohitye boroho ihare

"Hearing this, Jatila joyfully told her daughter-in-law: "Please accept this very learned
brahmin boy, who is so well-behaved and endowed with all qualities, as Your priest!"

suni rai harsa hoiya, dhire dhire kohe jaiya, ei mora mitra pujibare
visvasarma name khyata, jagata mangala gotra, purohite varinu tomare

"Hearing this, Rai joyfully and gently said: "I accept this renowned Visva-sarma, whose
gotra is auspicious in this world, as My priest."

tabe sei vipra-vara, kusagre karsiya koro, rai haste puspanjali dilo
namo namo mitra-vare, ei mantra uccare, arghya diya puja samarpilo

"Then this best of brahmins took a straw of Kusa-grass and placed a handful of flowers
in Rai's hand. Then He offered oblations by pronouncing the mantra namo namo mitra-vara."

tabe vrddha harsa-bhore, daksina loite tare, punah punah yatnete sadhilo
tenho kohe karya nahi, toma sobara priti cahi, ei mora daksina hoilo

Jatila then joyfully took out a remuneration for the young priest and repeatedly offered
it to Him. He said, 'No need, Your love is the only reward I want'.
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tabe sei tusta hoiya, ratana mudradi diya, kohe nitya korabe piijana.
dandavat pranati koila, rai-ke loiya gela sange colun e yadu-nandana

"Satisfied, Jatila donated Krsna Radhika's jewel ring and told Him to always do puja with
Her. After offering prostrated obeisances to Him, she took Rai with her in the company of
Yadunandana (the poet)."

Chapter Sixteen

16.23 Krsnadeva Sarvabhauma confirms that Baladeva takes the cows and boys into Nandagram
to give Krsna the chance to meet Radhika — $11 krsnasya preyasi-varga sahita milana samayam
alaksya kificin misena baladeva sridamadinarm puri pravesam aha.

16.24 "The restless Vraja-girls joyfully threw flowerballs from the garden at Krsna, who caught
them with trembling hand and threw them back at them. By thus catching and throwing the
flower-balls an ocean of ever-fresh luster surged within His body." Krsnadeva Sarvabhauma
adds: pakse ramanam strinam Sobhana mano ripa kandukasya, which is elaborated upon by
Madhustidana Vacaspati as: "Or the beautiful minds of these restless, contrary beauties from
Vraja are like balls that cause waves in the ever-fresh luster-ocean of Krsna's body on the pretext
of being thrown to and being accepted by Him."

16.28 Krsnadeva Sarvabhauma comments: yad yasmat radhika ripa malatyah "That Malatl
flower is Radhika."

16.32 Krsnadeva Sarvabhauma comments: atra nirjana sthale kulangananar sthitir na yogya
kintu grharm yama - "This solitary place is not fit for housewives, so lets go home."

16.33 Not the gopis' eyes, but the gopis themselves are compared to lotus flowers here.

16.34 Krsnadeva Sarvabhauma adds: murcchatah prabuddharin mithunam pratyasaya baddha
hrdayam akarsit - 'The sakhas and sakhis first woke Them up from Their swoon and then
consoled Them, giving Them new hope (for future meetings)."

16.35 1 forgot to translate the adjective vidusi here - Visakha is a wise girl.

16.37 Krsnadeva Sarvabhauma adds: aham gramad bahih puspa-batikayam sri-krsnena sangata
asam katham atra puspa-sayyayam vidyamaneti "Am 1 lying in a flower garden outside of the
village in union with Sri Krsna? How come I am lying here on this bed of flowers?"

16.38 Krsnadeva Sarvabhauma adds: prati dinam viharanantararm grhagamanocitam pratah kim
ajani "Has the morning come, the time that each day I should go home, after enjoying with My
beloved?"

Chapter Seventeen
17.24 The word akhyana (name) should be added to the five sense objects related to the cakes.
Correct translation should be: “Their five senses (noses, tongues, skins, ears and eyes) merged
into the ocean of the nectarean fragrance, softness, taste, names and forms of these cakes.”
dakhyanam sidhukeli prabhrti samjiia “*(The joy of ) hearing the word ‘sidhu-keli’. (Krsnadeva
Sarvabhauma tika)

Chapter Eighteen

18.32 netra srotra damsad actually means "If you fear the bites of the people's eyes and ears (not
just the eyes)."

18.33 guru-vadha can also mean 'heavy obstacles'.

18.40 Bali here can also mean "Bali Maharaja, who donated the whole universe to Lord
Trivikrama, but You donate three lines (tribali) to Krsna, in whom there is the power of 100
Cupids (3ata vikrama)!"
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18.43 The unknown commentator makes a good point here in a footnote - 'Krsna is so
bewildered by prema that He imagines Cataka-birds singing at night (obviously they normally
only sing in the daytime)."

18.44 Krsna didnt embrace the tree but leaned against it.

18.45 druta hrd atanu ghiirnakirna-dhih in the last line means: "Her heart melted and Her mind
was dizzy with amorous feelings."

18.49 yavad evanayamah actually means 'as long as we don't take You (into that Bokul-

18.54 Krsnadeva Sarvabhauma adds: apraptim sambhavayati iti bhavah - 'anuraga is such that
one always thinks it is impossible to attain the beloved."

18.55 Krsnadeva Sarvabhauma adds: sakhinam agamana sankaya - 'Radhika was afraid Her
girlfriends would show up'.

18.57 Krsnadeva Sarvabhauma adds: sva-dharma vamyam akrtva - "Radhika gave up Her natural
vamya (opposition)....." and, at the end, sismiye smitar cakdra "She smiled"

Chapter Nineteen

19.2 It should be in future tense - karisye - 'l will mark Your girlfriends."

19.4 Krsnadeva Sarvabhauma adds: $ri krsnena krtam yad vidambanam tasya hetu-bhiitam
radhikam prati kutila bhruvah sakhih radha visadam abhiniyam abravit: "Before Her sakhis, that
had arched eyebrows, Radhika pretended to be dejected because She wanted to conceal from
them that She was the cause of Krsna's impudent behaviour towards them."

19.8 Krsnadeva Sarvabhauma adds: sva-dharmarm vamyam vihaya - "Radhika abandoned Her
natural opposition (vamya) and spoke so submissively..."

19.16 Krsnadeva Sarvabhauma adds: niskuta eva nija nandisvara grhodyana eva sva grha-dasibhir
eva tam sprham sadhaya na tu mayeti. 'Satisfy those desires with the maidservants at my home
garden in Nandagram, not with Me."

19.21 The end of my translation was not correct. khedam evabhininyuh means 'The gopis
imitated their grief (of the original Rasa dance, when they were similarly distressed at seeing
Krsna enjoying with Radhika). Krsnadeva Sarvabhauma adds: kesa prasadhanam tvatra
kaminyah kamini krtam iti vadantinam vipaksanam khedottha vacanam anusrtya - 'They imitated
the distressed words of the rival party when they saw Krsna decorating Radhika's hair'.

19.26 The end of my translation was not correct. vitataksi actually means 'wide-eyed', not 'tear-
filled eyes'. “Making Krsna relish it with wide eyes.”

19.29 phala puspa-maladibhih sevyamanau - “They were served with fruits, flowergarlands etc.”
19.31 Madhustidana Vacaspati adds: 'The obvious meaning of the riddle is the body'.

19.33 Madhustidana Vacaspati gives an elaborate explanation of the riddle here: "Your Vina is
singing tata vadya - it is a stringed instrument, and it is anuragini, it plays all the ragas, like the
Vasanta. Just as anurdagini women sing the glories of their beloved man and faint (miirccha) in
the process, Your Vina also attains different miircchas (scales). On a Vina there are rasanta, or
resounding strings (guna) and in the Sangita $astras there are similarly 7 notes and 3 gramas
(three gatis of the svaras). grama also means village or group. When the Vina resides in that
grama it is expert in atanu-rasa (the greatest rasa, which can also mean erotic rasa).

19.38 The word ujjvalatma-vedana should really mean, according to Krsnadeva Sarvabhauma,
krpardraya yaya yoginya aham muhuh pathito'bhavam....drk pakse kandarpa saukhya siddhaye yat
ujjvalatmanah srngara rasa svarupasya vedanam jiianarin bhavati tad eva jianam yaya drsa aham
pathitah "1 was repeatedly educated by this yogini who was melting with compassion...." "The
pun of priya-drk is: For the sake of attaining erotic bliss and the knowledge of rasa svariipa I am
studying (on the strength of Her) merciful glance."
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19.46 Radhikanatha Gosvami says the grhasthas want su-kha (happiness), but Krsnadeva
Sarvabhauma says surataruta padasyanta ta-karena saha adya varna su Sabdasya yoge sati sutam
icched iti prasnasyarthah - The last syllable of surataruta (ta) combined with the first one (su),
makes 'suta', or sons. The rest of the explanation is the same as in my original translation.

19.52 In connection with the Rasa dance, ullasa means joyful and udara means liberal.

19.53 Krsnadeva Sarvabhauma says: "Krsna speaks this verse not just to Radhika, but to all the
gopis - he alasa drso gopyah, and actually Radhikanatha Gosvami said the same.

19.54 1 forgot to add that kalam prathayaficakara (not prabhayam) - by doing this the Creator
showed his great artistic skills."

19.55 Krsnadeva Sarvabhauma (and Madhustdana) add: avasista bhagastha malinamsah
kalanko'bhut - "The remaining dirty portions of this strained portion became the spots on the
moon."

19.58 The missing syllables that were on a broken page when I copied the Sanskrit from a book
in Madrasi Baba's library are ca-ru and pa-tra. Thus the third line of the sloka reads as follows:
kasturika caru tamala patrakarn.

19.66 Krsnadeva Sarvabhauma adds: tat kalotpanna srngara rasa ripa jalena mrdulali
sobhanamanamsyeva sumanamsi puspani yasam tah 'It seemed as if flowers of erotic rasa were
growing on the golden vines of the gopis' bodies, and their jingling waistbells resounded like
bees that are attracted to such flowers."

19.71 Krsnadeva Sarvabhauma adds: kusthi-jano yatha sva gatra-stham Svitram ksatadi cihna
khyapanena acchadayati tatha candro'pi sva-sthitarm duryasah mrga-cihna
khyapanenacchadayatityarthah "Just as a leper is shamefully trying to hide the scars of his
disease on his body by covering them over, the moon also tries to hide the shameful deer-spots
on its surface (when compared to Radhika's moonlike face)." And: brahmanasya visa-bhaksanam
atyanta nisiddham tadapi krtar amrta-mayatvena maranar ca na bhavisyatye tadrsa jinanabhavat
miudhah "It is forbidden for a brahmin to drink poison, and besides, since the moon is full of
nectar (or immortality) it is simply impossible for him to die - that is how bereft of knowledge,
or foolish, he is!"

19.72 sadja etc are of course the full names of sa ri ga ma etc., not alternatives.

19.76 'came to Radha-Krsna's faces' means they uttered these syllables that expressed the
rhythms. They 'danced in Their faces (mouths)' (Madhustudana)

19.80 Madhustuidana Vacaspati says Radha-Krsna then sat down.

19.81 Krsnadeva Sarvabhauma adds: prema-bhaktim vina rasa varnanam na sambhaved -
'Without prema bhakti it is not possible to describe the Rasa lila."

Chapter Twenty

20.1 prabandhan anusrtya means 'following the composition'.

20.14 nirmanchanam means drati, according to Krsnadeva Sarvabhauma.

20.15 tayoh in the tika means 'Both Radha-Krsna's feet', not just Krsna's.

20.16 Krsnadeva Sarvabhauma adds: sveta puspamaya vyajana - The flowerfan was made of
white flowers. Madhustidana adds that Radha-Krsna's fame is similarly white.

20.23 Madhustidana explains asabandha as: "After touching Her breasts, Krsna could be sure
His desires would be fulfilled because Radhika's desires had been incited by that...."

20.24 '...then he worshipped the demigods...' should have been 'he wrote soma on the golden
pitcher', soma meaning Siva, who is accompanied (sa) by Parvat (uma). And that soma
reappears in the pun as the moon-beam-like scratches Krsna makes on Radhika's breasts. Same
for the last mentioning of 'demigods' in the translation - it should be Soma or Siva.

20.32 It is not vedhaiva but vedaiva, and 1 forgot to translate that last line. Krsnadeva
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Sarvabhauma says: iyam vidagdha kinkari tayoh sarvam harddam veda. kathambhuta tayor bhava
riipa puspena bhavito vasitah atma antahkaranam yasyah sa "These clever maidservants know all
about Their (dual, Radha-Krsna) hearts. How? Their hearts are scented with the fragrance of the
flowers of Their feelings and Their forms." In my original translation I wrote that the
maidservants say that about themselves, which makes no sense. Actually this statement is just
made by the author.

20.39 Krsnadeva Sarvabhauma adds: $ri-krsnasya mukha-candratvena sri-radhaya mukhar
kamalatvena ca varnayitva "Krsna's face is here described as a moon and Sri Radhika's face as a
lotus flower." Madhusiidana says: "Look sakhi! How Sri Krsna's moon-like face is absorbed in
drinking the honey from Sri Radhika's lotuslike face! This is also an amazing thing! As
incitements both the lotus and the moon are friends of Cupid.... (follows regular translation)
2040 Krsnadeva Sarvabhauma adds: nanu mukhayoh kamalatve kim pramanam.
tatranumanalankaram aha - yayor mukhayor antare madhye sambhoga-samaye Sitkara rapa
bhramara dhvanir laksyate. tatha ca madhya sthita bhramara dhvani hetuna kamalatvam siddhim
iti bhavah. "And if you claim that they are both lotuses, what is the proof of that? Listen here,
during sambhoga the lotus-mouths emit screams that sound like the buzzing of bees. That
proves that the (sources of those) bees are lotusflowers!"

20.42 “Sakhi, look look! When they drank the honey of Each others lips, Sri Radhika's eyeliner
got stuck on Sri Krsna's lips; now, as Sri Radhika drinks the honey of Sri Krsna's lips, these
spots are erased and instead She marks Krsna's lips with the signs of Her passion, the red spots
of Her PAn consumption. Is it as if She offered these inkspots to Krsna's captivating lips just as
the moon has ink-like spots on it?” (follows regular translation)

20.44 The verse says Satabha, not satatha, in either case sata means 'hundreds', that is 'hundreds
of drops'.

20.48 Verses 48-50 require a full re-translation, for the current one is not fully comprehensible.
Krsnadeva Sarvabhauma explains: adhuna jiana siddhanam surya-mandala dvara arciradi
margam varnayan tadrsa sabdanam slesena viparita sambhogam apyaha "Now the author will
compare Radha-Krsna's reverse enjoyment with the way the siddha jianis practise their worship
through the sunglobe." Just as the liberated souls (muktavali) dance in ecstasy when they attain
moksa within the restless sunglobe that rises within a cloud, Sri Radhika's muktavali (pearl
necklaces) ecstatically dances on the cloud-like chest of Krsna, that is adorned with the sun-
globe-like Kaustubha gem. Just as swans (paramaharisas) and avadhiitas joyfully play various
musical instruments while watching the liberated souls dance on a golden ground (Krsnadeva
Sarvabhauma says: paiicama skandhokta kancani-bhimi - "Such a golden ground is described in
the fifth canto Bhagavata." Only, I dont know where...), similarly, during reverse pastimes,
Radhika's lotus feet are golden places where swans (hamsa, or kataka-footbangles) tremble
(avadhita) and thus make wonderful music."

20.49 Others can not come to this golden ground. When Lord Madhustidana arrives there will
be music which will delight the ears of rasikas like Sukadeva and Narada, whose vine-like
bodies will melt of the resultant sattvika vikaras. Similarly, when Radha-Krsna's fragrance
increases because of Their union of Their bodies the Madhustidanas, or bumblebees, will come
and sing sweetly, which will cause the vine-like bodies of rasika maiijaris like Rapa and Rati to
melt of sattvika vikaras." rasikanam kinkarinam anga-vallyeva sabhya (KDS)

20.50 Krsnadeva Sarvabhauma adds: jianinam surya-mandala dvara arciradi margam ukta
karminam candra-mandala dvara dhiima-margam aha - 'After describing how the jidanis worship
their path through the sunglobe, the author now proceeds to say how the karmis tread the path
of smoke through the moonglobe, also in comparison to the reverse pastimes....." Crooked
balas, or ignorant souls always greedily worship material life left and right. Attached to the
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fruitive path mentioned in the srutis (Vedas) they are busily engaged (karmatha) in prati-karma
(each fruitive activity); thus they reside on the moonglobe (candra-mandala). In the same way
the balas or crooked curly locks always restlessly dangle left and right, extending to the Srutis
(ears), being a suitable embellishment (pratikarma), beautifying Krsna's moonlike face (candra-
mandala)."
20.51 Krsnadeva Sarvabhauma adds: vamyadyabhavena avaryamanam varana rahitar 'They had
lost all selfcontrol and restraint because there was no more vamya."
20.52 Madhustidana Vacaspati adds: 'sranti sakhi (the girlfriend named Fatigue) tells Nidra devi
(the goddess of sleep): "Come come sakhi Nidre! Come here and relish the sweetness of the
Divine Pair!" At the end of the verse translation Madhustidana writes: "Seeing this, the sakhis
and manjaris go to their own abodes and fall asleep there."
20.54 The footnote existing in my published translation originates from Krsnadeva
Sarvabhauma's tika of verse 52.
The Sanskrit of the two additional verses which is in this edition, while it may not have been
included in the Sanskrit edition I copied by hand in 1987, runs as follows:
Verse 1:
visvakasa vikara sammita Sake vare guroh phalgune
visvanandini purnima pratipadoh sandhau sarasyas tate
gandharva giridharinoh sarabhasam doladhirudhangayoh
$1i caitanya dine tad etad udagat kavyarm bhajat piirnitam

Krsnadeva Sarvabhauma comments that visva, the universe, is one, akasa (sky) is void, thus 0,
and vikara (transformations) are 16 in number. Traditionally the order of these figures is
reversed, so that one comes to 1601. And that is 1680 AD, not 1686.

Verse 2:
tasya $r1 guru pada-padma madhunah kena stave prabhavat
yat pitam sahasaiva hanta malinar maccitta mattalinam
samsarogra matangajasya madiram vismarya vrndavane
radha-madhava keli-kalpa-latika vase sadavivasat.
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