
Çuddhi Patra 
Correction sheet plus appendix of my English translation of Çré Kåñëa Bhävanämåta by Çré 
Viçvanätha Cakravartépäda.  
 
This correction sheet is based on a publication of the book by Bhågunätha Miçra, Våndävana, 
2007. The Bengali verse prose translation in this edition dates from 1919 and is done by 
Madhusudan Väcaspati, aka Madhusudan Das Adhikari, who also wrote commentaries on 
Rädhärasa Sudhanidhi, partly translated by me in 1988. Many comments in the footnotes are 
from an unknown source but it is presumed that they are also from Madhusudan Väcaspati. For 
properly understanding the following notes it is highly recommended to have a copy of my 
English translation of Kåñëa Bhavanamrita at hand. 
Texts in red colour are corrections of errors made in my published Kåñëa Bhävanämåta, last 
edited in 1994 and published in 2000. All other texts are additions. 
 
Chapter One 
1.1 Kåñëadeva Särvabhauma comments that surrender to the Lord has two results for a devotee - 
a complete cessation of misery and the relish of the Lord's form, attributes and pastimes. duùka-
nivåttis tathänusaàhita bhagavad rüpa guëädi mädhuryäsvädaç ceti. 
1.2 The purport originally translated by me from Rädhikänätha Gosvämé comes from Kåñëadeva 
Särvabhauma's Sanskrit öékä. 
1.10 It should be çåìgära-dhurä, not çåìgäradhu. 
1.12 Kåñëadeva Särvabhauma explains that yadä madano bälyaà dürékåtya rädhäìga-räjyam 
agrahét tadaiva lajjä-svarüpäà nija deçasya pälikäà…… “When Rädhikä grew up Cupid seized 
the kingdom of Her body and removed childhood from Her. Then bashfulness became the 
protectress of Her land….” 
1.13 Kåñëadeva Särvabhauma explains that the offence was committed to Cupid himself, as a 
result of which Cupid removed her: kim u asmai kandarpäya aparädhyatisma yena aparädhena 
hetunä kandarpeëa dürékåtä. Or perhaps he removed her just to delight our eyes? kimvä asmad 
akñnäà sukhabhoga hetuù ….kandarpa svarüpeëa lajjä dürékaraëärtham abhyudeti 
1.14 Kåñëadeva Särvabhauma explains that this verse is spoken by another sakhi - antaram äha. 
1.15 Kåñëadeva Särvabhauma explains: megha pakñe sthirä acapalä caïcalälyo vidyut çreëyas 
täbhiù kåñëapakñe autsukya vämyäbhyäà sthirä ca caïcalä ca yä älé rädhä …..”Rädhikä embraced 
Kåñëa as a lightningstrike that was both steady and restless out of simultaneous eagerness and 
opposition (vämya)….” 
1.18 A famous kuïja bhaìga-song is added in a footnote:  
 

älikula jägalo alikula gäne. camakita cäha-i cakita nayäne. 
caïcala cita ati calali nikuïje. sukhada seja taìhi kusuma puïje. 
vigalita kuntala vigalita väse; heri heri sahacaré kuru parihäse 

 
 “The älis (sakhés) woke up from the songs of the alis (bees) and looked all around with startled 
eyes. With restless minds they entered the kuïja where there was a delightful bed made of lots 
of flowers. The sakhés cracked jokes when they saw (Rädhä-Kåñëa’s) loosened hair and 
garments.” 
1.20 A song is quoted in the footnote:  
 

känana devati heri niçi avasäne; ädeçilä dvijakule karaite gäna. 
çäré çuka kohe doìhe jägaho turite; Aruëa udaya heri, nähi mäno bhéte 
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bänaré-gaëe punaù korolo ädeça; turite çabada koro niçi avaçeña 
çunaite iha vanadevati bola; känana bhoriyä uöhilo mahärola 
heraite aichana niçi parabhäta; mädhava däsa çire dei häta 

 
‘When the forest goddess (Våndädevé) saw the night was over she ordered her birds to 

sing. The male and female parrots sang: “Wake up quickly! Morning has broken, aren’t you 
afraid?“ Again she ordered the female monkeys to make noise, making clear that the night is 
over. Hearing the forest-goddess’ order, the forest became filled with great noises. Poet Mädhava 
Däs, seeing that the night is over, strikes his forehead!” 
1.22 A song is added in the footnote: 
 

våndä vacana hi, uöho hi phukära-i, çuka pika çärika päìti 
çunata hi jägi, punahuì pahuì ghumalo näyaré kora hi jäìti 

 
 “On Våndä’s order the male and female parrots woke up and began to sing. Hearing this, 
Kåñëa woke up but then again fell asleep in the arms of His beloved.” 
 

hari hari! jägaho nägara käna! 
boòo pämara bihi kiye duùka deolo, korolo rajané avasäna (Dhru) 

 
Refrain: “Hari Hari! Wake up, Kåñëa! This big rascal Fate is giving You distress by 

ending the night!” 
äoli bäuré, varaja maheçvaré, boloto puna dadhilol 

çunaite kätara, vidagadha näyara, thora nayana duhu khol 
 

 “Dadhilol, the monkey, said: Mother Yaçodä is coming!” Hearing this, our clever hero 
became upset and slightly opened His eyes.” 
 

näyaré heri, punahi diöhi mudalo, pulaka mukula bhoru aìge 
balaräma herato, kaba sukha çäyara, nimajabo raìga taraìge 

 
 “Seeing His beloved, He closed His eyes again while goosepimples studded His limbs. 
Balaräm Däs says: ‘When will I be immersed in the waves of that ocean of bliss?” 
 
1.24  I forgot to translate keli-vané, which means ‘The birds of this small play-forest.” 
1.28 I forgot to translate premäspadatvänupamaù, which means ‘the parrots are the matchless 
objects of Kåñëa’s love…” 
1.30 netyucitam does not mean ‘That’s not improper’, but ‘That’s not proper’. 
1.32 Kåñëadeva Särvabhauma adds: prasüneti nandäd api goñöheçvaryä äsaktir adhikä ataeva 
säpyadhunä tvanmukhälokanärtham äyäsyatéti bhävaù “Mother Yaçodä loves You even more than 
Nanda, what if she would come here now to look at Your face?” 
A song is added here: 

khojati phirati, janané yaçomati, äoli kuïja kuöéra 
çunaite dakña vicakñaëa bhäñaëa, camakita gokula véra 

 
 “When Kåñëa, the hero of Gokula, hears from the parrots Dakña and Vicakñaëa that 
‘Your mother Yaçomati is coming to the kuïja kuöira, searching for You!’, he becomes startled.” 
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hari hari! Aba duhu ghumaka lägi 
kore ägori, charama bhare çutala, rati raëe yäminé jägi 

 
(Chorus: ) ‘Hari Hari (oh oh)! Now both lovers are sleeping at Each others chests after 

staying up all night in an amorous battle!” 
 

rati rase avaça kalevara nägara, uöhahi thorahi thora 
präëa piyäri, nehäri punahu paëhu, bhori rahoi tachu kora 

 
 “Kåñëa made a slight effort to get up, exhausted as He was from His amorous exploits. 
He was absorbed in staring at His heart’s beloved, keeping Her at His chest.” 
 

räi mukha ghana ghana, cumbai sädara, kätara hådaya muräri 
nayanaka nérahi, çayana bhigäya-i, heri balaräma bolihäri 

 
“Muräri was anxious at heart and affectionately kissed Rädhikä’s face, His tears 

moistening the bed.” Balaräma Däs praises this when he sees it. 
 
1.33 I made one error in the translation here. It should be ‘Glory to You, my Queen! You 
increase the desire in the hearts of all the leading ladies, headed by Lakñmé-devé, who are 
themselves blessed with great fortune of viläsa (form or pastimes). (not that ‘they desire the 
beauty of Your face’. Çré-mukha means ‘headed by Lakñmé’) Kåñëadeva Särvabhauma adds the 
following comment: pakñe çubhä kathambhütä sükñmadhéù evaà säpi kathambhütä çubhä tatra 
dåñöäntaù yathä care päçaka kréòopayukta käñöhädi nirmita bala iti prasiddhä çäré yathä devanaiù 
päçakaiù saha sammatä sthitir yasyäù sä. “Just as a game of dice requires both dice (devana) and 
wooden pieces (çärés), in Våndävana also there are also two çärés (parrots) called Çubhä and 
Sükñmadhé, who know the limit of Çré Rädhä-Çyäma’s pastimes (devana also means pastimes).” 
1.38 ‘supporting Their bodily weight on Each others’ shoulders’ could have been much easier 
said as ‘leaning on Each others shoulders.’ 
 
Chapter Two:  
2.2 In the footnote there is a very elaborate description of Lalitä sakhé from different scriptures. 
2.4 Kåñëadeva Särvabhauma adds: sambhoga samaye cüòä veëyor grahaëena vyäkñiptam – ‘Their 
crowns and braids have been dishevelled or loosened during Their amorous enjoyment.” 
2.5 In the footnote there is a similar elaborate description of Viçäkhä sakhé from different books. 
Madhusüdana Väcaspati here explains that this verse shows it is a draw between Rädhä-Kåñëa. 
2.7 In the öékä Kåñëadeva Särvabhauma explains that the word anumodana means ‘relishing’, 
which changes the translation: “In the unblinking eyes of Lalitä and the other anurägé sakhés the 
luster (rüpa maïjaré) of the Divine Pair (‘s clothes and ornaments) became more and more 
relishable (aidhata).“ tathä ca tat bhüñaëädikaà vinaiva tatkälénotpannät saundaryäd eva 
çobhätiçayo jäta “At that time They look even more beautiful without ornaments (naked).”  
In an elaborate footnote all the information on Rüpa and Rati Manjaré is given, as well as a full 
definition of maïjaré bhäva. 
2.9 Kåñëadeva Särvabhauma adds: nidräveçe sati padärthäntara bhojanasya kañöadäyakatve péyüña 
baöyä ati komalatvännätra bhojanänuküla….. “This péyüña bäöé (a type of soft cake or pie, not a 
nectar-drink as I originally wrote) is more convenient for them to eat than other eatables, since 
They are still half asleep.” 
2.11 Madhusüdana Väcaspati comments that the nectar eases the pain of the piercing by the 
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arrows. Kåñëadeva Särvabhauma says it is anyonyaà puñöau – it nourishes both of Them. 
A song by Jïänadäsa is added in the footnote. 
2.13 Rüpa Gosvämé is quoted here as saying Rädhikä’s jewelled earrings are called Rocana and 
Her nosering is called Prabhäkaré. 
2.16 Kåñëadeva Särvabhauma comments that paraspara mukha darçanärthaà kià darpaëaà 
märjitaà cakära – “Have they cleaned Their mirror-like faces so that They could see Each others 
faces better (in these mirrors)?” 
2.17 The most famous maìgalärati songs are added in a footnote here, like maìgala ärati yugala 
kiçora- ratiraëe çrama-yuta, nägaré nägara, plus this really charming song: 
 

çeña rajané kusuma çayane, baiöhalo duhu jägi;  
alase avaça, rahalo räi çyäma uraja lägi 

sahaje caturä, saba sakhégaëa, milalo samaya jäni;  
nirakhata doha, vadana kamala, divasa saphala mäni 

 
 “At the end of the night, Rädhä and Kåñëa woke up and sat up. Exhausted, Räi leaned 
against Çyäma’s chest. The naturally clever sakhés then met, knowing the time had come (to 
serve). Beholding the lotusfaces of the Divine Pair, they considered their day to be a success.” 
 

ratana pradépa, ghåta samayuta, ägara dhüpa jväli 
lalitä liyata, käïcana jhäri, diyata néra òäri 

maìgala ärati kusuma varikhe, gokula sukumäré 
jaya jaya våñabhänu kumara, jaya girivaradhäré 

upajilo koto änanda sarase virasa mukha vibhaìga 
nirakhata dohe caraëäravinda, govinda däsa bhåìga 

 
 “A jewelled ghee lamp and a standard with incense were burning and Lalitä sakhé poured 
water from a golden jar. The tender girls of Gokula showered flowers over Våñabhänu 
Mahäräja’s daughter and Girivaradhäré. So much bliss was there! Govinda Däs is like a bee that 
relishes the honey-like view of Their lotus-like feet.” 
2.18 Kåñnadeva Särvabhauma adds: äjahära änétavaté çré kåñëa dvärä yütheçvaryä veçärtham -  
“The maidservant brings the ornaments, understanding that Çré Kåñëa Himself will today dress 
Yütheçvaré Rädhä.” 
2.21 In a footnote it is said that Rädhikä’s mirror is named Maëibändhava, but in Rädhä-Kåñëa 
Gaëoddeça Dépikä Rüpa Gosvämé calls it ‘Sudhäàçu darpa-haraëa’, he who removes the pride of 
the moon’. Kåñëa’s mirror is indeed named ‘Çarad Indu’ (autumn moon). 
2.22 Premamayé Rädhikä’s loving pride increased at this, and then naturally She assumes the 
mood of svädhéna bhartåkä, the heroine who rules over Her lover. The footnote quotes the 
definition of this svädhéna bhartåkä from Ujjvala Nélamaëi. 
2.25 Bhänumati is not just the name of a sakhé-maïjaré but it also means ‘the lustrous one’, as an 
adjective for the hair, according to Kåñëadeva Särvabhauma (kacävalé kédåçé bhänumaté 
käntimaté).  Kåñëadeva Särvabhauma promises that all the maïjarés’ names in this book will have 
double meanings – atra granthe sarvatra kiìkaréëäà çleñeëaivollekha… 
2.26 Same for Rägalekhä Maïjaré – it is the name of a maidservant but also means that the 
substances like musk, sandal and vermilion are all made of the essence of divine passion 
(anuräga-çreëyä samyäg vibhävitair väsitaiù). Rädhikänäth Gosvämé’s translation of this verse 
was totally insufficient and incomplete, and thus my translation of the same, too.  
The correct translation should be: “After this, Rägalekhä Maïjaré prepared musk, sandal and 
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vermilion that is filled with anuräga, placed them on different golden trays along with a brush 
to make pictures, and placed all this before Kåñëa. Çré Kåñëa smiled and reappeared before 
Rädhikä to make Her tilaka on Her forehead with the brush. Although this was His first attempt, 
He at once defeated hundreds of expert decorators with His expert drawings. First He made a 
black circle of musk, then  He made an eight-petalled lotus with the pollen of vermilion and 
within that He placed some sandal-spots.” All this is from Kåñëadeva Särvabhauma’s öékä. A 
sample is: prathamataù kasturikäyäù çyämaà maëòalaà tasya caturdikñu keçareëäñöadala kamala 
racanä madhye madhye candana binduù…. “First he makes a çyäma circle of musk, then he 
makes an eight-petalled lotus with keçara (vermilion), and in between sandal spots….” 
2.27 Labaìga maïjaré is here also identified with clove-buds (labaìga puñpasya maïjaryä), of 
which she crafts Rädhikä’s earrings. She hands these to Kåñëa, who praises her expertise in 
crafting a hundred times.  At that time Labaìga Maïjaré brings a cup with eyeliner and a golden 
pencil to apply it to Rädhikä’s eyes with, and Kåñëa is doing just that then. There are three 
footnotes to this verse, one giving a full description of Labaìga Maïjaré, one describing the 
Täöaìka earrings (shaped like peacocks, lotusflowers or crescent moons), and one naming 
Rädhikä’s eyeliner pencil as ‘Narmadä’. 
2.30 In the footnote it is said that Lélä Maïjaré is none other than Maïjuläli Maïjaré. Kåñëadeva 
Särvabhauma has an interesting öékä here: prasädhanasya arthaù prayojanaà sambhogas tasya 
pratipädane jïäpane unmukhyo yä çré rüpa lélä raténäà maïjaryaù mukhe yasya saù “The luster of 
form, pastimes and amorous attraction (rati) shone in Kåñëa’s face, indicating His desire for 
amorous enjoyment.” The names of Rüpa Rati and Léla Maïjaré are all hidden in here. 
2.31 The signs were deliberately wiped out by Hari’s chest. 
2.32 In a footnote it is explained that of the four types of sambhoga, samåddhimän is the most 
intense and it takes place after meeting in a dream, distant journey of the lover, viparéta viläsa, 
bhojana kautuka (dinner!), sleeping together and svädhéna bhartåkä. Sambhoga here takes place 
after svädhéna bhartåkä.  Songs are quoted from Ghanaçyäma Däs and Govinda Däs. 
2.34 There is a song by Yadunandana in the footnote. 
2.35 There is a song by Govinda Däs in the footnote. 
2.36 Kåñëadeva Särvabhauma comments: kiìkarégaëasya sähäyyaà vinä sakhi prativyaktavyasya 
vikäçäsambhavät “Without the help of the maidservants it is impossible to make the sakhés 
forget what has happened. (that is why She made them loyal to Her with Her arched eyebrows)” 
2.43 It is not Rädhä-Kåñëa, but Their dharma that gave up its body at Prayäga. 
2.46 The conventional meaning was wrongly translated by me. It should have been: “”Behold 
this young brahmacäré! To experience the bliss of the full Brahman he has subdued mäyä and 
took shelter of Yoganidrä. Fully liberated souls are worshipping Mukti-Çré to become eligible for 
liberation and then sit on a great seat of yoga. It seems this king of yogés has attained siddhi!” 
2.49 It should be: (Kåñëa said:) “It is clear that your dear sakhé has attained greater yoga siddhis! 
Look! Even on My chest there are beautiful moonbeams, that destroy the illusion of darkness 
and indicate Her experience of the bliss of Brahman!” 
2.59 Ref. Räy Çekhara song # 5. There is also a nice pada by Yadunandana here. 
2.60 Kakkhati is admonished here in Madhusüdana’s translation, which is not backed up by 
either the müla or the öékä – ‘Alas! Kakkhati! What have you done? Are you a stone or so? With 
your false thunderbolt-words you destroyed such a festival which delights the eyes! You have 
no affection or sensitivity at all!” 
2.64 There is a debate here between Çaìkä (anxiety, about the obstacles) and Autsukya 
(eagerness for further union). Çäìkä says: “It is better to give up the desire for bodily union 
altogether now.” Autsukya, however, says: “Why? If there is no apparent reason for breaking 
the union, then let there be mutual bodily satisfaction!” As long as Jaöilä is not in sight Çaìkä is 
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somewhat in check and seems to be defeated by Autsukya. The Vijaya-mäla (victor’s garland) in 
the form of Kåñëa’s arm on Rädhikä’s shoulder, is a sign of Autsukya’s victory. 
2.66 Here, as in many other verses, Madhusüdana Väcaspati adds a lengthy emotional 
commentary, which, in my opinion, is a bit distracting and unnecessary, especially since it isnt 
found either in the çloka nor in the öékä. “Their embrace” in the original translation should, of 
course, be “Each other’s embrace”. A song by Mädhava Ghoña is quoted here to illustrate the 
intense scene. 
2.67 Madhusüdana explains that just as innocent citizens get scared of thugs when there is no 
longer a king around to protect them, the gopés also get scared when the thug-like sunrise 
removes their protector, the dark night. 
2.68 Normally the lotus flowers rejoice when their friend the sun rises, but not so for the lotus-
like gopés, who now lose their lover. “Cupid failed to shoot his darts” means that fear of Jaöilä 
contracts their lusty desires. 
2.69 Now Çaìkä finally defeated Autsukya (see verse 64). Kåñëadeva Särvabhauma explains that 
‘Vraja’ means ‘the nikuïja’ (because all of this takes place in Vraja anyway). 
2.70 In all these verses ‘fear’ is the combatant called Çaìkä. Madhusüdana admonishes Çaìkä as 
follows: “Alas! Alas! Even the stones would melt if they saw this scene of separation! O 
heartless Çaìke! What have you done? Why have you separated this golden vine from the neck 
of the Tamäla tree? Why have you ruined the sweet meeting of these two moons? Tell me 
Çaìke! Why have you broken the festival of the eyes of the loving devotees? Oh what a 
heartbreaking scene!” (Follows regular translation) 
2.71 What is added to the regular translation between brackets comes from the Sanskrit 
comment of Kåñëadeva Särvabhauma, and is strangely not included by Madhusüdana, who 
otherwise adds so many of his own elaborations. 
2.72 The first sentence, between brackets, can be ignored. 
2.73 apära ruk means, according to Kåñëadeva Särvabhauma, ‘endless luster’ and (giving) 
endless pain. The warm tears blurred Kåñëa’s vision and made it hard for Him to find His way. 
He also lost His intelligence, so it was hard for Him to find the way and made Him likely to fall 
on the way. 
2.74 Ref. Räya Çekhara song # 7. 
2.76 A song is quoted by Govinda Däs. 
2.79 yoga means union with Kåñëa, that caused Rädhikä to be absorbed in the nectar of His 
form, taste and voice. Now, however, She is separated and She tastes poison (kälaküöaà viñaà 
adarçayat). In the añöäìga-yoga-context nirveda paddhati means ‘self-condemnation’, which is a 
part of the teaching of renunciation. Acyutänanda means the joy of liberation or the joy of 
union with Kåñëa. viyoga or falling down from yoga-principles leads to custums that are 
opposed to the Vedas and result in the poison (kälaküöa) of death. 
2.80 Kåñëadeva Särvabhauma  explains that anuräga parabhägavaté does not mean ‘Supreme 
Goddess’, as I wrongly translated, but para-bhäga means excellence, so it is “She who excels in 
anuräga (constant passion).” 
Madhusüdana says Rädhikä couldn’t understand because She was too upset. 
In the footnote a song is quoted from Känu Däs. 
 
Chapter Three: 
3.3 Kåñëadeva Särvabhauma comments: rädhäyäù svatantra väsa-sthänaà tat våñabhänunä tätena 
vatsalatä hetubhütayä nirmäpitam - "Våñabhänu Mahäräja made a mansion for Rädhikä's 
independent residence (on the yard of Abhimanyu)." 
3.8 sarvädau peöikodghaöanaïca vasträlaìkärädi darçanärtham. täsäà svabhäva eva - "It is the 
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nature of the kiìkarés to first open the trunk to check the garments and ornaments." 
3.13 Carries a footnote from Rädhä-Kåñëa Gaëoddeça Dépikä about Mukharä - 'She is a friend of 
Päöalä, Yaçodä's mother, and used to affectionately breastfeed Yaçodä. Due to this parental 
affection Mukharä daily comes to see Kåñëa at Nandälaya. Mukharä's husband is called 
Bindugopa." 
3.14 péta-vasanaà vékñyäpi rädhä lajjitä bhaviñyatéti çaìkayä - "Though she does see the yellow 
cloth Mukharä does not say anything about the yellow cloth so as not to embarrass Rädhikä." 
3.15 Footnote (source unknown): "In most other writings Paurëamäsé wakes up Rädhikä, but 
that is because the lélä differs per day." 
3.18 Kåñëadeva Särvabhauma comments that, although Çyämalä is an independent yütheçvaré, 
still the wheat of her joy can only flourish through her meeting with Rädhikä. 
The anonymous commentator classifies her as a suhåt pakña sakhé, though she is a friend of 
Candrävalé's. In his öékä on the first verse of Bhakti Rasämåta Sindhu, Çré Jéva Gosvämé writes 
there are three kinds of Vraja gopés - avara-mukhyä, madhyama mukhyä and parama mukhyä. 
Çyämalä belongs to the middle class, Rädhikä to the top class. atha madhyama mukhyäbhyäm äha 
kalite ätma-sätkåte çyämä çyämalä lalitä ca.  
The Rädhä-Kåñëa Gaëoddeça Dépikä says: suhåt pakñatayä khyätä çyämalä maìgalädayaù 
"Çyämalä and Maìgalä belong to the friendly party." 
3.19 Madhusüdana Däsa adhikäré comments that due to the joy of meeting Çyämalä, Rädhikä 
completely forgets Her nocturnal pastimes with Kåñëa. 
3.23 Here is an elaborate footnote on sthäyébhäva and anuräga, quoting from Alaìkära 
Kaustubha and Ujjvala Nélamaëi. 
3.25 Madhusüdana Däsa adhikäré writes: "Hearing priya-sakhé Çyämalä's words, Rädhikä shyly 
stares at Her own chest and sees that actually the karägra-kalä (moonbeams or nailmarks) of 
the full kalä-kauçala (moon or artful Kåñëa) are there, illuminated by Her viläsa, beautifying Her 
breasts. Taking this as evidence confirming Çyämalä's words, She laughs and speaks (then 
follows the regular translation): 
3.26 Rädhikänätha Gosvämé's addition that a sadäcäré doesnt do anything before his morning 
bath is confirmed by Kåñëadeva Särvabhauma's öékä. 
3.29 A sütradhära is someone who, after the recitation of the maìgaläcaraëa or Nändé-verse, 
circumambulates the stage and recites a brief synopsis of the drama. 
3.32 Mädhurikä: She belongs to Raìgadevé's yütha, and is thus one of the 64 priya sakhés (8 
sakhés of the añöasakhés, 8x8=64.) 
3.35 The mantra : 'avyäd ajo'ìghri maëimän' originates from Çrémad Bhägavata 10.6.19. 
3.37 According to the Harivaàça Rohiëé was Kaçyapa's wife Surabhé in the last life - devaké 
rohiëé ceme vasudevasya dhémataù rohiëé surabhér devé aditir devaké hyabhüt. 
(Unknown commentator:) To accomplish Kåñëa's nikuïja viläsa and Räsa-lélä in Våndävana 
there is Våndä, but for the full accomplishments of goñöa- and vana-léläs there is Paurëamäsé. 
3.38 Kåñëadeva Särvabhauma comments: rämasya baladevasya güòhärtaçca ca rämäyä ambareëa 
- "Paurëamäsé means the cloth of Rämä (Rädhikä), but Yaçodä thinks she means the cloth of 
Räma (Balaräma).” 
3.41 Madhusüdana Väcaspati says that Madhumaìgala has a red glow, but Rüpa Gosvämé says 
he is Çyäma. 
3.52 “His pearl necklace started dancing of joy when it saw the Kaustubha-gem dancing on His 
chest, rising like the sun” becomes ‘The Kaustubha-gem, surrounded by His dangling pearl 
necklace, resembled the orb of the rising sun” 
3.56 Kåñëadeva Särvabhauma comments: uñëéñe çekharékåtaù känaka sütrajälaù torarä iti khyätaù 
suvarëa nirmita sutra-samühaù “The golden stringnet on Kåñëa's turban is called torarä.” 
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3.60 Kåñëadeva Särvabhauma comments: cäru sundaraà tavaiva mukhaà yena tad guëän 
kathayasi. ramaëya iti tä eva ramante vayaà tu sadaiva duùkiëya - 'Since you speak of Kåñëa's 
beautiful attributes you are called cäru-mukhé. We are, however, always unhappy." 
 
Chapter Four: 
4.19 Kåñëadeva Särvabhauma comments: meghaiù sahasä dåçyantaram äha - "Just as clouds 
always different, Rädhikä's bodily luster always looks different to the sakhés." 
4.36 aguruà guru rahitaà yad dhüma-kulaà malinaà kulaà guru-svarüpaà keçam éçvaraà 
bhajat. Instead of saying, like Rädhikänätha Gosvämé, that a jéva can ascend to Vaikuëöha 
without a Guru, Kåñëadeva Särvabhauma says that lowclass people without a Guru can reach 
Vaikuëöha by worshipping the Lord (directly).  
4.56 Kåñëadeva Särvabhauma comments: nanu bho lalite! aìgänäà madhye çreñöhäbhyäm 
äväbhyäà kathaà ratnädikaà vihäya aïjanaà dattaà taträha väà yuvayoù kåñëa ruci drave tåñëä-
yuktävagamät kåñëa ruci dravo mayä arpitaù. This obviously inspired Rädhikänätha Gosvämé to 
write his comment about the ink and the jewels. 
4.75 Kåñëadeva Särvabhauma comments: koëa-yugaà yasyäù tena droëé catuñkoëaiva bhavati 
iyaà dvikoëeti viçeñaù "Normally a basket is square, with four corners, but this one has just 
two." 
4.89 Kåñëadeva Särvabhauma comments: yathä yathä häräù kramaço lambamänä nänä 
varëamayaçca tathä tathä kucayoù çobheti jïeyaà - "On whatever part of the breasts the jewel 
necklace hangs, it shows beauty of various colours." 
4.99 Madhusüdana Väcaspati adds (in connection with the priya sakhés' rasa kathä): "Those 
who are agitated by thirst wont find relief by hearing the words 'water water', rather their thirst 
will double." 
4.103 Kåñëadeva Särvabhauma and Madhusüdana Väcaspati both comment that the ornaments 
lick Rädhikä's bodily luster. 
 
Chapter Five 
5.14 Rädhikänätha Gosvämé's pun about alam-paöi (Rädhikä's cloth becoming useless) is not 
found in any of the earlier commentaries. This also goes for his pun at 5.32 about Giridhäré 
holding Rädhikä's breasts. 
5.37 Kåñëadeva Särvabhauma comments: akhilä äçä diço yasya saù gaura-néla dyutétyanena 
prayägaù sücyate. Madhusüdana translates this as follows: "The golden glow of Kåñëa's cloth 
and the blue glow of His body resemble the meeting of Yamunä and Gaìgä at Prayäga." 
5.41 Seeing Rädhikä's upset face, clever Lalitä could easily understand Her heart's deep feelings, 
but still she laughed and spoke these words of consolation: "Dear friend! Out of fear of having 
to pass by that casanova Your vine-like body trembles and is studded with goosebumps. 
Teardrops well from Your lotus-like eyes." 
5.42 Madhusüdana Väcaspati elaborates on the müla çloka: "After this, Rädhä-Kåñëa cross the 
path of Each others eyes - perceiving the treasure of Each other's meditation. How beautiful is 
the symptom of Their love - dearer than life! Kåñëa beholds the life-delighting sweet form of 
Rädhikä to His heart's content. The more He looks the more He rejoices. Bewildered by 
astonishment He thinks: "Oh how wonderful! What a peerless sweet beauty!" Rädhikä also 
stares without blinking at the world-enchanting sweetness of Her heart's lover, who destroys the 
pride of Cupid, and becomes absorbed (in it)." 
5.44 Madhusüdana Väcaspati elaborates on the müla çloka: "The closer Rädhä and Kåñëa got to 
Each other the more shy and scared They got. Love of Kåñëa is naturally crooked - inside there 
is a wave of joy, while outside there is bashfulness and resistance." 
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5.45 Madhusüdana Väcaspati elaborates on the müla çloka: "With bewildered eyes Kåñëa beheld 
Rädhikä's sweetness, extracted from millions of moons. Suddenly the object of His meditation 
peeked at Him from the corners of Her love-crooked eyes, telling Him so many pitiful stories of 
passion from Her inner heart. Understanding this, Kåñëa became stunned of loving absorption. 
When He returned to His senses somewhat, He saw – (follows regular translation) 
5.51 Madhusüdana Väcaspati elaborates on the müla çloka: "Nanda Mahäräja made inner 
quarters in case Kåñëa-Balaräma would marry. In the south eastern-corner is the bedroom of 
Lakñmé-Näräyaëa and in the north-western corner the inner chamber of Nanda Mahäräja." 
5.66 Madhusüdana Väcaspati elaborates on the müla çloka: "Kåñëa served His voice, which 
defies the sound of (His) flute in the cup of Rädhikä's ears. The Véëä of Rädhikä's heart at once 
resounded when She heard the beautiful sound of Her hearts lover's voice." 
 
Chapter Six 
6.12 The two lakes are Rädhäkuëòa and Çyämakuëòa, the mount is Giriräja Govardhana. 
6.13 Kåñëadeva Särvabhauma comments: ujjvalaù çåìgäraù - Ujjvala means the amorous rasa. 
6.53 The unknown commentator in the footnotes quotes çlokas from the Sähitya Darpaëa and 
Alaìkära Kaustubha to explain vyaïjana våtti: "If the meaning of a word cannot be clearly 
revealed through abhidhä (the primary meaning of a word) and lakñaëä çakti, another çakti is 
needed to understand it, and that is vyaïjana." (lakñaëä in Monier Williams: "aiming at, aim, 
object, view Hariv. indication , elliptical expression, use of a word for  another word with a 
cognate meaning (as of `"head"' for "intellect"'),  indirect or figurative sense of a word (one of 
its three ärthas, the other two being abhidhä‚ or proper sense, and vyaïjanä‚ or suggestive sense 
with säropä, the placing of a word in its figurative sense in apposition to another in its proper 
sense). 
6.72 Madhusüdana Väcaspati elaborates on the müla çloka: (Çrédäma tells Madhumaìgala:) 
"This enjoyment is only for vaiçyas and kñatriyas - not for tapasvé brähmaëas (like you)!" 
6.82 Kåñëadeva Särvabhauma comments: vastutastu vä vikalpe naratvam iti vyutpattyä 
vänarasyäpi naratvaà vartate. Madhusüdana translates: "Just as Baöu (the brahmin 
Madhumangala) has in fact a human side (naratva), similarly alternatively (vikalpe) one can add 
(vyutpatti) the prefix vä to that, in which way even a monkey can become (appear) like a human 
being." 
6.116 Madhusüdana Väcaspati elaborates on the müla çloka in the end of his translation: "Aha! 
Then wave after wave of the nectar-juice of uninterrupted sambhogänanda sprang from the 
scorching desert of separation!" 
 
Chapter Seven: 
7.13 When Çré Rädhikä thus wandered through the Hemanta-forest with Vihäréjé (Kåñëa, the 
enjoyer),   
becomes 
When Çré Rädhikä thus wandered through the Hemanta-forest with Her beloved Vihäréjé (Kåñëa, 
the enjoyer), 
7.25 A footnote gives the Sähitya Darpaëa's definition of vyaìgya - väcyo haryo'bhidhayä bodhyo 
lakñyo lakñyaëayä mataù vyaìgyo vaïjanayä täù syus trisraù çabdasya çaktayaù. "The meaning 
understood from abhidhä is väcya, from lakñaëä is lakñya and from vyaïjanä is vyaìgya. 
 
Chapter Eight 
8.6 Madhusüdana Väcaspati elaborates on the müla çloka: mürccha (swoon), who is hard to 
remove, is broken, yet also not. At every moment Rädhikä's heart is broken at the thought of 
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Kåñëa going to the forest - she faints again and again." 
8.17 Madhusüdana Väcaspati elaborates on the müla çloka: "How amazing! Though you are 
absorbed in the bliss of smelling Kåñëa's bodily fragrance you doubt its existence!" 
8.22 Instead of 'blowing life airs' I should have written 'throbbing' (the original word is 
spandana). Madhusüdana Väcaspati elaborates on the müla çloka: "Where's the limit to Her 
tenderness? She cannot even feel the presence of Her life-airs!" 
8.23 Kåñëadeva Särvabhauma comments: antar udghürëataù äturaù kåñëaù çokena ruddha-väk 
san väñpa-pürëa nayane madhumaìgalasya mukhe akñipat - "Kåñëa was unable to speak out of 
sorrow and affliction." 
8.24 Kåñëadeva Särvabhauma quotes Madhumaìgala as saying: çleñeëa vanaà padminém änaya 
padmiëyäù duùke bhavaténäm avadhänam eva käraëam - "Why are you causing this golden lotus 
to suffer by keeping Her out of the forest (water)? You are the cause of Her distress! A Rädhä-
lotus is sure to suffer outside of Çyäma-water!" 
8.27 Madhusüdana Väcaspati elaborates on the müla çloka: "Wherever there's a true hearts' 
meeting, the two hearts are tied into one. As soon as one heart is hit, the other one will 
reverberate. Thus Rädhikä experiences Kåñëa's pain of separation at every stage and experiences 
even His slightest heartache. Therefore the joy She felt from the scent of His forest garland at 
once vanished." 
8.28 Madhusüdana Väcaspati elaborates on the müla çloka: "Rädhikä's strong eagerness 
gradually crossed the borders of Her gravity and became like a powerful river that filled up the 
lake of Her heart." Ref. Räy Shekhar's padävalI,song nr. 50 
8.30 Ref. Ray Shekhar song nr.53 
8.31 I forgot to include here vallabhäëi priyäëi, 'The sweets are very dear to the gopés too.' 
8.33 Ref. Ray Shekhar song nr.57 
8.34 Kåñëadeva Särvabhauma adds - kanaka srak yathä jaòatayä paravaçä tathä iyam apéti bhävaù 
- "Just as the golden garland is dependent and subservient, due to being material, so is this 
(Priyatamä)." 
8.36 In the footnote is a sweet song by Prasäd Däs, but unfortunately I am unable to fully figure 
it out. It is about Kåñëa's feelings of separation, His swoon, His fluteplaying and His meeting 
with Rädhikä. 
8.40 Madhusüdana comments it is an autumn moonlight. 
8.44 I forgot to translate here 'äpa äpur api nimnagäçritä yajjaòatva mihakä vicitratä' (The 
translation of this line was clearly mentioned in Rädhikänätha Gosvämé's Bengali translation). 
"The current of the powerful Yamunä has also become stunned? Isn’t that amazing?" Kåñëadeva 
Särvabhauma adds: "If Sarasvaté ends up in such a condition in misunderstanding the meaning 
of the word go, then is it very amazing that downward-flowing rivers become stunned?" 
8.46 Kåñëadeva Särvabhauma, Rädhikänätha Gosvämé and Madhusüdana Väcaspati have all 
given elaborate translations to this verse, which I originally translated with just one sentence. 
This is what they write (translated from the Bengali translation of Madhusüdana):  "Sakhi! Is 
this the glory of Muralédhara (Kåñëa) or the astonishing power of the flute itself? This is not to 
Muralédhäré's credit, because the flute-song "Hey cows, come!" is not a throat-sound - it doesnt 
wait for the wish of its employer Muralédhara - just see how powerfully it creates awe 
(sambhrama) in everyone, by explaining the meaning of the word 'go' as meaning 'the earth', 
etc., with its inebriating power, totally independently! Or this word 'go' can be taken as a mere 
throat sound without any second meaning and is simply giving its own meaning beyond the 
control of its employer - 'Kåñëa is calling me',  causing complete (samyak) illusion (bhrama, 
together forming the word sambhrama mentioned in the çloka). The Alaìkärikas call the ability 
of one word to have different meanings 'çakti', but the alternate meaning of a word is only 



Appendix and correction sheet to Kåñëa Bhävanämåta 

11 

understood through vyaïjanä (suggestion). This is not to the credit of Vaàçédhäré but of the 
amazing power (or multi-interpretations) of the word (go)!" 
8.47 "And look! The cows understood the purport of the speaker through abhidhä (the mukhya 
artha or main, obvious meaning of a word). Thinking: 'He is calling us!' they blissfully prick up 
their ears towards Him and reply to Him with their bellowing!" The pun of this verse wasnt 
understood by me either at the time. The verses deal with the various layers of understanding of 
a word explain in the Kavya scriptures. 
A song from Pada Kalpataru is added as a footnote to verses 48-49 by an unknown author: 
 

muraléra äläpane, pavana bohiyä çune, yamunä bohoi ujäna. 
nä cole rabira ratha, bäjé nä dekhaye patha, darabaya däruëa päñäëa – 

 
'As soon as the wind carried Kåñëa's flute song the Yamunä began to flow upstream and 

the sun's chariot stopped, since its horses had lost the way. The hardest stones melted." 
 

çuniyä muralé-dhvani, dhyäna chäòe joto muni, japa tapa kichu nähi bhäy. 
tåëa-mukhe dhenu joto, ürdhva mukhe herato, bächure dugdha nähi khäy 

 
"Hearing the flute-sound the Munis gave up their meditations and lost interest in their 

japa and tapa. The cows left their grass unchewed within their mouths, their heads raised, and 
their calves stopped drinking the milk from their udders." 
8.49 Madhusüdana Väcaspati adds: "When She heard the Muralé resound, many sweet waves of 
bliss and passion billowed in Çré Rädhikä's heart. Wherever She cast Her glance She perceived 
the vast impact of this sound, and moment by moment She experienced delusion, paralysis and 
astonishment. With a voice filled with astonishment She said: (Follows regular verse 
translation) 
8.52 Kåñëadeva Särvabhauma öékä: äsäà tu muralé iti asmäkaà täsäà ca phalataù sämyam iti 
dhvaniù "We gopés are stopped by our husbands but these does by the flute. As a result we end 
up in an equal situation." 
8.53 Madhusüdana Väcaspati adds: "The sakhés that accompanied Çré Rädhikä also became 
astonished beholding the amaçing strenght of the flute-sound. Their hearts became covered with 
joy and astonishment. Lalitä then said with trembling voice: (Follows regular translation) 
8.55 Kåñëadeva Särvabhauma öékä: tathä cäcintya yogamäyayä kåtät sthäna-saìkocäd eva tatra 
jagmur ityarthaù "Through her inconceivable power Yogamäyä contracted the place (shrank 
Vraja bhümi) for the gopés so that they could reach the kuïja in time, despite their paralysis." 
8.56 Ref. Räy Çekhara song nr.56 
8.60 Madhusüdana Väcaspati adds: "When the sun rises Madhusüdana (a bumblebee, or Kåñëa) 
thinks his beloved lotus flower will surely be in the water of a nearby pond (Rädhäkuëòa), 
surrounded by alis (bees or sakhés), (Follows regular translation). 
8.62 A better translation would have been: "Just as the devatäs can read the minds of the 
humans, similarly Kåñëa's dear pal Madhumaìgala could read Kåñëa's mind" (follows regular 
translation): 
8.70 Madhusüdana Väcaspati adds: "A garland of clouds in the form of Çyäma's body is 
accomplishing the beauty of the forest grounds and it showers the Rädhä-lake with the nectar 
shower of its luster, so that it becomes filled with sweet water and attains ghürëä (dizziness or 
whirlpools). As the forest is thus beautified and the lakes filled with water and whirlpools, the 
thirst for this nectar is only increased by it, rather than quenched. This is exactly how Rädhikä 
experiences the sweetness of Çyämasundara's cloud-like luster. 
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8.71 Ref. Räy Çekhara song nr.60 
 
Chapter Nine 
9.1 Kåñëadeva Särvabhauma adds: pakñe kusumeñu kandarpas tatra 'Not only your desire for 
picking flowers (kusumeñu) will be fulfilled but also Your amorous (kusumeñu= Cupid, the 
flower-archer) desires.' Madhusüdana Väcaspati adds that this verse is spoken not by any sakhé 
but by Viçäkhä. 
9.2 Kåñëadeva Särvabhauma adds: atra änandäjjätaà jäòyädikaà bhaya-janyatvena khyäpayati 
balad iti "You dont shiver of fear but of ecstasy (because Kåñëa is approaching)." Madhusüdana 
adds to Rädhikä's reply: "Just as Your doe-like eyes are restless, so you are too - I can see it!" 
9.4 Should have been in plural case: kintu präcénäparädha-vaçät asmäsu saruñä iva vidhäträ ayaà 
lampaöaù sädhvé vratarüpändhakärasya dhvaàsana etc. - "But due to offences committed in the 
past Fate has become as if angry with us, so this debauch is now ravishing our vows of 
chastity...." My original translation wasnt so good altogether. This is how Kåñëadeva 
Särvabhauma explains it: yaù sürya-rüpaù kåñëaù sarväù padmiëéù pakñe vrajasundaréù mukha 
mudraëäd virahitäù arthät praphulläù kåtvä täù padminéù svasmin äsaktä iti praväda mätraà loke 
nayan nandati sukhaà präpnoti. tena padminénäà yathä düra sthitenaiva süryeëa praväda mätraà 
na tu saìga iti dåñöänta sücitenänurägeëa sthäyinä tåñëätireko dhvanitaù "That sun-like Kåñëa 
causes all the lotus-like gopés to blossom (mukha mudraëäd virahitäù is just the opposite of what 
I translated originally, it means opening, not closing). This is however just popular hearsay 
(loke praväda) that serves to delight common people. In fact the sun is very far away from the 
lotus flowers, they cannot really unite with him. Can I ever in this life unite with my beloved? 
This utterance shows Rädhikä's sthäyibhäva of anuräga." 
9.6 Madhusüdana Väcaspati adds: "The waves of ecstasy caused by their seeing Kåñëa were so 
powerful that they swiftly eroded the sand-dyke of false anger." 
9.7 Kåñëadeva Särvabhauma explains: rasena jalena pakñe çåìgära-rasenäplutäntaratayä – “They 
were thus inundated by a flood of çåìgära (amorous) rasa.” 
9.8 Madhusüdana Väcaspati adds: "Their patience was flushed away like blades of grass on a 
current of nectar." 
9.9 Kåñëadeva Särvabhauma explains: änanda-jäòyena täsäà prati-väcam apräpya - "He did not 
get a reply from the gopés because they were stunned of ecstasy." 
9.14 Kåñëadeva Särvabhauma: "puñpeñu means 'We are eager to pick flowers' or 'We are eager to 
engage in the sports of the flower-archer Cupid." 
9.15 Kåñëadeva Särvabhauma: vämya ityanena kréòä-samaye vämyaà na kartavyam aträpi 
çapathaà kuruteti bhävaù. Kåñëa means to say here: "You must take an oath that during the time 
of love-making you will not resist!" 
9.18 Madhusüdana Väcaspati adds: "I will test your fidelity to your husbands in this kunja!" 
9.20 Madhusüdana Väcaspati adds: "Kåñëa was not at all taken aback by this show of force by 
Lalitä. He did not budge an inch, rather He began to proudly taunt her: (follows regular 
translation) vigata çaìka means 'You lost all fear' 
9.21 Madhusüdana Väcaspati adds: 'Lalitä was angry like a trampled snake. She said: 'You are 
always frightening innocent women, but that wont work with me - I am not like them, look - I 
am Lalitä!" 
9.23 Madhusüdana Väcaspati adds: 'Each word of the crownjewel of rasikas Çré Kåñëa caused a 
fountain of delight within Rädhikä's heart, but externally She pretended to be angry, so She 
said:" (follows regular translation).  
Kåñëadeva Särvabhauma comments: tasyä me mama çreñöha dharma vartmani ratäù sadä nikaöe 
sthirä imäù sakhyaù. pakñe atanoù kandarpasya dharma vartmani ratäù - "atanu dharma means 
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the path of the greatest virtue or the path of erotic practises." 
9.27 All directions were inundated by the sweet waves of Çré Rädhikä's moonlike, uncovered 
face. 
9.28 The translation of Rädhikänätha Gosvämé leaves room for misunderstanding. 
Madhusüdana's translation is clearer: "At that time Rädhikä's wild unkempt hairlocks above Her 
moon-like face enchanted Çré Kåñëa, who thought to Himself (Kåñëadeva Särvabhauma starts his 
öékä with 'snäna samaye çré kåñëasya vitarkam äha' Çré Kåñëa wonders during (His or Her) bath.' 
This makes little sense at this point of the añöakäla lélä, where there is no question of bathing.) 
"Oh how sweet! This mass of darkness is not destroyed by the spotless full moon shining under 
it! It should be destroyed by that pure moonlight. Then what, has the darkness defeated the 
moonlight in combat and is now ruling over him? No, no - that is also not possible, for though 
the moonlight is situated under the darkness it shines with full force. Can a loser ever shine 
with such amaçing beauty? Or perhaps they have made friends? No, if that were so there 
wouldnt be one above the other. That'd be totally improper - they should then stay on equal 
levels. Then did the dvija-räja (best of brahmins or the moon) accept the service of tama 
(darkness)? That would be very embarrassing. Brahmins are in the mode of goodness, it would 
be embarrassing for them to accept servitude to tama. 
9.29 Madhusüdana Väcaspati adds: "Again, when Kåñëa beheld the sweetness of Rädhikä's eyes, 
that were half closed due to bashfulness, He thought to Himself:" (Follows regular translation) 
9.30 Kåñëadeva Särvabhauma adds: atra ekasya päna kartåtvam anyasya mattatä aparasya 
vivaçatä anyasya sukhitä ityetair asaìgatyalaìkäraù sücitaù "One sakhé drank honey-wine (of 
this vision), another was already inebriated, another was overwhelmed and another was in bliss. 
This indicates the asaìgata alaìkära." 
9.33 Madhusüdana Väcaspati adds: "Çré Rädhikä cast sidelong reddened with external (feigned) 
anger at Kåñëa and asked with an examining voice: (Follows regular translation) 
9.34 Madhusüdana Väcaspati adds: (Kåñëa said:) "Afterwards You can examine My expertise in 
this fruitive sacrifice of Cupid!" 
9.35 Madhusüdana Väcaspati adds: 'Hearing these funny and rasika words of her cousin-in-law, 
Kundalatä beams a spotless smile around her cherry-like lips." (Follows regular translation) 
9.36 Madhusüdana Väcaspati adds: "Hearing these very intimate jokes of Kundalatä Çré Rädhikä 
bloomed of love and said:" (Follows regular translation) 
9.37 Madhusüdana Väcaspati adds: "Waves of ecstatic love played in the hearts of the sakhés and 
with an excited voice Viçäkhä said: "Priyasakhi Rädhe! Let's first test the expertise in Cupid's 
sacrifice of this crownjewel of crooks through Kundalatä!" 
9.39 Kåñëadeva Särvabhauma adds: svena kartavyasya karmaëaù parékñärthaà sva-sakhéù 
prärthayati ataù sva mukhenaiva sambhoga prärthanä kåteti täsäà häsye käraëam "She is asking 
Her own girlfriend to get tested, which is a roundabout way of asking for Her own enjoyment. 
That is the cause of the sakhés smiling." 
9.40 Madhusüdana Väcaspati adds: Viçäkhä's lips bloom with a smile as she says: "Rädhe! If you 
go to test that mantra then who will protect You? Until now only indifference has been Your 
protectress...."(continues regular translation) "...I see You feel heartache now that indifference 
cannot protect You anymore...." Kåñëadeva Särvabhauma adds: kintu sähäyyaà karotéti 
vyutpattyä siddhaù agre eña sahakäraù ämra-våkñas tava avitä rakñitä bhavitä ata ekänte sahakära 
kuïjaà çaraëaà vraja "The word sahakära (mango) is derived from sahäyya (assistant or 
protector). Thus this mango grove in front of You will surely protect You.” 
Or: If You desire Your own welfare, or: if you want to be immersed in the nectar-ocean of bliss 
of intercourse, then enter that grove without delay!" 
9.45 Madhusüdana Väcaspati adds: "When She heard Nändémukhé's words, Çré Rädhikä was 
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tossed about on the waves of doubt and was scorched by flames of suffering.” 
At each moment Her full-moon face was covered by foul clouds of lamentation. With anxious 
eyes She looked eagerly towards Lalitä for consolation. Out of pride Her lips pouted and 
trembled but She was unable to produce a sound. (Follows regular translation) Last sentence 
should have been: "Would any wise person leave an ocean of nectar (sudhämbu) to go anywhere 
else?" 
9.49 Kåñëadeva Särvabhauma says: äli-çreëér api mohayan san "Not only should you delude 
Rädhikä but also Her girlfriends!" 
9.51 Kåñëadeva Särvabhauma says: anyä capalä caïcalä iva ghana-rucer nibiòa spåhasya te aìkaà 
rädhikä kià samärokñyati. pakñe ghana-rucer megha sadåçasya capalä vidyud iveti bhaìgyä äçväsa 
eva kåtaù - 'Should Rädhikä just sit on the lap of a cloud (ghana-ruci means cloud or intense 
desire)?' Pun: Paurëamäsé consoles Kåñëa: "The pastimes of a lightning strike are observed near 
a cloud, so the Rädhä-lightning will surely shine beautifully near You cloud-like one!" 
9.52 Madhusüdana Väcaspati adds: "Hearing this, Kåñëa was tossed between hope and despair, 
and between joy and sorrow. Then He went home. Kåñëadeva Särvabhauma adds: patré-sthäà 
värtäà na jänämétyarthaù (Nändémukhé said:) "I dont know what is written in the letter." 
9.53 Madhusüdana Väcaspati adds: "Hearing this, Çré Rädhikä told Her girlfriends in 
astonishment and agitation: (Follows regular translation). 
I made a mistake here. tatraiva süryärcitam means 'We will do sürya püjä at home today" instead 
of 'and then do our sürya püjä'. 
9.55 Madhusüdana Väcaspati adds: "Nändé's bold words left Çré Rädhikä a bit embarrassed. 
Nevertheless She replied with a sarcastic voice: (Follows regular translation) 
9.56 Kåñëadeva Särvabhauma interprets vana to be ocean, because the moon actually rises from 
the ocean. "The moon suddenly rose from the horiçon of the blue ocean" Madhusüdana 
translates. Kåñëadeva adds further: jyeñöha mäséya süryajäpi suñamä sambhränteti citram. Mantra-
bala-bhäk ataevätiçaya çobhä-pürëaù sa - "On the strenght of this mantra japa Kåñëa has attained 
a beauty like the powerful sun in June (scorching sun in Indian summer)." 
9.59 yäntéà means Rädhikä was going to the kuïja. 
9.62 Kåñëadeva Särvabhauma adds in the öékä: gaväà näräyaëasya çapathaù - 'Rädhikä took 
oaths on the cows and Lord Näräyaëa again and again." 
9.63 Madhusüdana Väcaspati and Kåñëadeva Särvabhauma say that Rädhikä initially would not 
'let Cupid show his skill in dancing" (resisted), but Madhusüdana forgets to translate that Kåñëa 
bit Her cherry like lips while abducting Her. 
9.65 According to Kåñëadeva Särvabhauma the word nabhinna (I translated it as 
‘undifferentiated") means that the pastimes of Rädhä-Kåñëa are totally different from mundane 
lusty affairs and non-different from transcendental love. Särvabhauma quotes the verse 
'premaiva gopa-rämäëäà käma ityagamat prathäm'. 
 
Chapter Ten 
10.1 Madhusüdana Väcaspati adds: "The sakhés were absorbed in different types of rasäläpa 
(rasika discussions)." 
10.6 samajïäà means kértéà, so 'Who does not desire to become famous in such a wonderful 
way?' 
10.8 Kåñëadeva Särvabhauma: kåñëena yatnät grähitaà yan maunaà tat hriyä naisargikaà 
svabhäva siddhaà präptäà - 'For Kåñëa it is difficult to keep quiet but for Rädhikä it is natural 
for She is bashful by nature." tayä svädhéna bhartåkayä rädhäyä alaìkåtaà säìgaà vibhrat "Kåñëa 
sat down to Rädhikä, who was in svädhéna bhartåkä mood." 
10.12 I made a mistake here too. I wrote 'When we ask Them what happened They get scared", 
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but Kåñëadeva Särvabhauma says: vayaà vibhimaù yataù prabhuñëu "They are the Lord, we are 
scared to ask Them." Madhusüdana says: "They are the Lord, we are scared to ask, besides, 
They are in meditation (and shouldnt be disturbed)!" 
10.15 Madhusüdana translates as follows: "If that lusty Kåñëa turned Çré Rädhikä into His form 
with his mantra japa, then who knows who is going to be next?" 
10.40-42 More puns mixing brahma jïäna with mädhurya rasa, like in chapter 2. 
Madhusüdana comments at nr. 41: "Restlessness, childishness and stubbornness are 
unfavorable to mokña, and yet they can be found in Rädhikä's eyes, hairs and breasts and caused 
them liberation - that is very amazing!" 
Kåñëadeva Särvabhauma adds to verse 42: çleñeëa dhavaù patir mä säyujyado bhavet - 'Your 
husbands cannot bestow such säyujya to you." 
10.47 Nändémukhé smiled and said: "Lalite! Are you ever deprived of the embrace of She (or 
He) whom you and your millions of chaste friends are constantly worshipping - and for whom 
you are calling the two of us? I think you are surely speaking lies!" 
10.51 bhoù iti sämänya çabdena rädhä-kåñëayoù sambodhanam - 'With the word 'Your' Rädhä-
Kåñëa are both addressed - in Rädhikä's case it means the fulfillment of desire, that is that Kåñëa 
managed to deceive Her sakhés and thus fulfilled His desire. ladbhä asmäkaà kåñëa-dvärä 
viòambana rüpa nijärtha siddhir yayä. “They knew it was Rädhikä but pretended that they 
thought She was Kåñëa.” 
10.53 Madhusüdana adds: "It was as if Rädhikä hadn’t been aware of what had taken place all 
this time so far." 
10.56 vihäya täà tävad aviçvasatyo - 'We left Him because we didn't believe Him. By the mercy 
of Fate we were saved - our hearts proved it to us - as soon as we saw Him our hearts were filled 
with fear and hesitation - we couldnt  remain free from fear for even a moment!" 
10.57 Våndä said: "You can now see for yourselves whether this is your sakhä or sakhé (Kåñëa or 
Rädhikä)!" 
10.59 Pun: 'You desire the end of Dväpara yuga (and the beginning of Kali yuga) for then all the 
sädhus fall down. There will surely be an increase of sva-dharma (sva dharma means 'ones own 
virtue' but it can also be dissected as su adharma - 'nice irreligion', as in Kåñëadeva's öékä : tava 
svadharmajaà pakñe suñöhu adharmajam. 
10.63 Kåñëadeva Särvabhauma adds: pürva kåta viòambanasya vyaktäçaìkayä lalitädayaù kiïcid 
vaktuà na çaknuvanti - 'Lalitä and the sakhés couldnt say anything because they didnt want to 
reveal how they deceived each other earlier in this pastime." ataù çré kåñëa eva niùçaìkatayä äha 
– Çré Kåñëa then spoke out fearlessly. 
10.66 The desire vine of Våndävana is Çré Rädhikä - iti çrutvä våndävana-kalpavallé rädhä smitaà 
dadhe (Kåñëadeva). Her desire that Her sakhés would again have aìga saìga with Kåñëa were 
now fulfilled - tathäca punarapi täbhiù sahäìga-saìgo bhavatviti bhävaù (Kåñëadeva). In a lengthy 
footnote the famous CC verses 'rädhära svarüpa kåñëaprema kalpalatä; sakhégaëa hoy tära 
pallava puñpa pätä' is quoted and its original verse from the Govinda Lélämåta (10.16) too. 
"Rädhikä is millions of times more happy when Her girlfriends meet with Kåñëa than if She 
would meet Him Herself.” 
 
Chapter Eleven 
11.13 The long row of jewelled platforms between these Kadamba-trees gave pleasure to Kåñëa 
day and night, being showered by honey from the flowers in the trees that was protected by ever 
wakeful bumblebees. 
Becomes  
A row of elongated jewelled platforms between these Kadamba-trees were like ramparts of bliss 
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for Kåñëa. Aha these platforms are showered day and night by the honey that oozes from the 
Kadamba-flowers, that were protected by ever wakeful bumblebees. 
 
A nice pada by Uddhava Däsa about the Jhulan Lélä is added to 11.15: 
 

rädhäkuëòa sannidhäne, harña varñada vane, bakula kadamba taru-çreëé 
bäìdhiyäche dui òäle, rakta paööa òori bhäle, mäjhe mäjhe mukatä khicani 

 
"Close to Rädhäkuëòa, in the forest named 'Delighting the monsoon', there are some 

Bokul and Kadamba trees. Swings are suspended from the branches of these trees with red 
silken ropes, adorned with pearl strings." 
 

puñpa-dala cürëa kori, sükñma vastra mäjhe bhori, kusuma tuli nirakhiyä. 
päöära upare muòi, òuri bandha konä cäri, kåñëa äge uöhilena giyä 

 
"Pillows made from crushed flowerpetals that are tied in fine cloth, cover the plank of 

the swing, that is tied with ropes on all four corners. Kåñëa is the first one to mount the swing." 
 

räi kara äkarñaëa, kori ati harña mana, tulilena hindola upori 
kara-puöe äìti òori, dolä paöe pada dhari, samulläsa mukhé mukha heri 

 
"Pulling at Rädhikä's hand He joyfully brings Her on the swing. Holding the ropes of the 

swing with His hands He looked at the face of Samulläsa-mukhé (Rädhikä with a gleeful face)." 
 

heno käle sakhé-gaëe, kori nänä räga gäne, puñpera ärati duhuì koilo 
e uddhava däsa bhaëe, sabe nirmaïchane, atiçaya änanda bäòhilo 

 
"At that point the sakhés began to sing songs in different rägas and performed Rädhä-

Kåñëa's flower-ärati. Uddhava Däs sings - there was a great increase of bliss in this worship." 
 
Added to 11.21: 

joto sevä-parä, sakhé sucaturä, ki dibo upamä tära 
ati anuräge, mäthe bändhi päge, säjaye vividha hära 

 
'With whom can I compare all those sakhés that were expert in and dedicated to their 

service? With great loving attachment they tied a turban on (Kåñëa's) head and decorated (both) 
with various necklaces." 
 

änanda atula, karpüra tämbüla, diyä mukha päne cäya 
harañita cite, dolä doläite, lalitä viçäkhä cäya 

 
"In matchless bliss they stare at the faces of the Divine Pair and place betelleaves in Their 

mouths. Joyfully Lalitä and Viçäkhä push the swing." 
 

çäréra aïcala, kaöéte bandhana, suchände kiìkiëé diyä 
cakra hoiyä käche, rohe äge päche, dui pada äropiyä 

 
'They tie their veils into the waist of their saris with their jingling waistbells and stand 
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before and behind the Divine Pair in a circle." 
 

ära dui sakhé, samaya nirakhi, hindolä viçräma sthäne 
tämbüla sampuöe loiyä kara-puöe, e däsa uddhava bhaëe 

 
Uddhava Däs sings: "Two other sakhés, seeing the time fit, took a basket with betel-leaves 

in their hands (and stood by) at the swing's resting place." 
 
Added to 11.23: 

Rägiëé jaya jayanti 
 

manera änanda, sakhé manda manda, 
jhuläyato duhuì sukhe 

vega avaçesa,  päiyä avakäçe, 
tämbüla deyai mukhe 

 
"Blissfully the sakhIs reduce the speed of the swing, to the pleasure of the Divine Pair. 

Now that the swing has slowed down they find the opportunity to place betelleaves in Their 
mouths." 

ära sakhé-gaëa,  sugandhi candana, 
parägädi loiyä kore 

nägara nägaré,  aìgera upari, 
varikhe änanda bhare 

 
"Other sakhés take fragrant sandalpaste and flowerpollen within their hands and 

blissfully shower this over the bodies of our Hero and Heroine." 
 

kona sakhégaëa,  koroye nartana 
mohana mådaìga bäy 

vividha yantrete,  räga täna täte 
äläpi susvare gäy 

 
"Some sakhés dance and play enchanting mådaìga-drums, singing along with the 

rhythms and tunes of different musical instruments with nice voices." 
 

heriyä vihvala,  deva näré-kula, 
ürdhva-pathe sabe rahe 

puñpa variñaëa,  kore anukñaëa 
e däsa uddhava kohe 

 
"Seeing this, the goddesses in the sky become ecstatic as they hover in the sky. Uddhava 

däsa says: They are showering flowers all of the time!" 
 
11.33-38: Padakartä Uddhava Däs was born in the early 18th century (at the end of Viçvanätha's 
life) and was very inspired by Viçvanätha's book, which is clear through his descriptions of  the 
léläs of Rädhä and Kåñëa's garlands touching each other during the swinging and Them seeing 
Each others' reflections within Each others chests. The publisher quotes songs by Uddhava Däs 
to that extent  in the footnotes to these verses. Another nice one by Uddhava comes at 11.37: 
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nägara ati vege duläya, athira räi sakhé niñedhaye täya. 

dhani vigalita veëé; çithila räi kuca kaïcuka uòani 
maëi äbharaëa khosai, uòaye vasana heri nägara hasai. 

çrama-jale tanu bhorai, kanayä kamala kiye makaranda jhorai 
ati uparüpa çobhä, uddhava däsa bhana känu mano-lobhä 

 
"Nägara Kåñëa swings so forcefully and fast that Räi's sakhés forbid Him. Rädhikä's braid 

and blouse loosen and Nägara laughs when Her jewel ornaments fall off and Her garments fly 
up. Her body is studded with sweatdrops, making Her look like a golden lotus exuding drops of 
honey. Uddhav Däsa sings of Kåñëa's great desire aroused by this extraordinary beauty." 
 
11.46 Ref. Räy Çekhara song # 61. 
11.48  

atiçaya charama, gharama-yuta duìhu tanu, dolä korolo suthira 
çré rati maïjaré, cämara kore dhori, mådu mådu koroto saméra 

 
"Rädhä-Kåñëa's bodies were studded with sweat-drops as the swing was put to a halt. Çré 

Rati Maïjaré took a fan in her hand and gently fanned Them." 
 

lalitAdika sakhI, heri sudhä-mukhé, kusuma-hi korolo nichäi 
dolä soiye taba, räi utaräla, kusumäsana paro näi 

 
"Seeing the nectar-faced One(s), Lalitä and the other sakhIs offered flowers. Rädhikä 

then stepped off the swing and sat down on a flower seat." 
 

räi väme kori, baiöhalo nägara, däsé-gaëa koru sevä 
väsita jala, upahära ädi joto, yä koro sevana jebä 

 
"Nägara Kåñëa seated Rädhikä on His left while the maidservants rendered various 

services to Them, offering Them scented water and whatever other services were required." 
 

karpüra tämbüla, vadana-hi toikhone samaye jogäi, 
uddhava däsa, koroto pada sevana, sakhégaëa iìgita päi 

 
"They offered Them camphor-laced betelleaves at the right time while Uddhava Däs 

served Their lotus-feet on the sakhés' indication." 
 
11.51 Ref. Räy Çekhara song # 62. 
 
Chapter Twelve: 
12.21-22 yathä brähmaëa kñatriyädyäçramiëo janä gräme kramaçaù eka pradeçe brähmaëä anya 
pradeçe kñatriyädayo vasanti  "The flowers all stay in their own places just as in villages 
Brahmins, Kñatriyas etc. all have their own allotted quarters." 
12.47 The çuka is in the kalpataru (not mentioned by me in the original translation). 
At the end of the chapter a song is added by Rädhämohan Thäkura: 
 

bhrama-i gahana bane yugala kiçora, saìgahi sakhégaëa änande bhora 
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sakhé e kohe punaù hero sakhi, doìhe doìhä daraçane animekha äìkhi 
 

'The Divine Pair rambled on in the deep forest, blissfully accompanied by Their 
girlfriends, who encouraged each other to stare at Them as They also stared at Each other with 
unblinking eyes." 
 

taru sab pulakita bhramarera gaëa; saurabhe dhäyalo chäòi phula-vana 
çrama bhare baiöhalo mädhavI kuïja; räi mukha kamale paòalo alipuïja 

 
"The trees were all studded with goosebumps and the bees gave up the flower patches to 

run after Their fragrance. Tired of wandering, Rädhä-Kåñëa sat down in a grove of MädhavI 
flowers, where bees landed on Rädhikä's lotus-like face." 
 

lélä kamala hi känu tähä väri; madhusüdana geo kohoto ucäri 
eto çuni räi virahe bhelo bhora; koho rädhä mohana anuräga ora 

 
"Kåñëa chased them away with His play-lotus, saying loudly: 'Madhusüdana (the bee, or 

Kåñëa) is gone!" Hearing this, Rädhikä became engrossed in feelings of separation from Kåñëa. 
Rädhämohan says: "That is the limit of transcendental passionate love!" 
 
Chapter Thirteen: 
13.20 “The great mountains like Meru and others have now hidden their giant forms and are 
worshipping him with their luster.” 
Becomes: 
“The great mountains like Meru and others have now hidden their giant forms and are each 
worshipping him with the hands of their luster.” 
13.28 Song added by unknown author: 
 

navéna kiçoré sakhé nava madhupäne, mado preme bhränta netra praläpata kñaëe 
la la lalite pa pa paçya rädhäcyuta; sa sa sakala saìga lälasä yäite 

vividha vipina mama mahéra sahite; ga ga ga gagana kona la la la lambite 
 

"This fresh adolescent girl became drunk from drinking the honeypunch and began to 
speak like mad, with bewildered eyes - la la la lalite, loo loo look at Rädhä and Acyuta, the fo-fo-
fo-rest is rotating with the earth and the sky." 
 

vikaca ambuja jini mukha padmagaëa; tärapara matta bhåìga kore äkarñaëa 
madhupäne matta hoilä rädhä nitambiné; madana spåhäte kore çayana väïchani 

 
"The face of Rädhikä, with the nice buttocks, defeats the blooming lotus, so it naturally 

attracts drunken honeybees who became mad after drinking its honey. Desiring amorous 
pastimes, She then reclined on the bed." 
 

sevä parä sakhé tärä nänä sevä kore; doìhäke loiyä gelä çayanera ghare 
kusuma çayyäte duhuì korolo çayana; nija nija kuïje çuilena sakhégaëa 

 
"The dedicated sakhés rendered various services, taking the Divine Pair into the 

bedroom. The Divine Pair reclined onto Their bed of flowers, while the sakhés took rest in their 
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own groves themselves." 
 
Chapter Fourteen 
A footnote is added to 14.10, the verse which outlines the 8 sakhés' kuïjas, with a song by 
Uddhava Däs: 

aparüpa rädhä mädhava saìge; 
våndä racita vipina duhu vilasaye kore kora, kara dhari koto raìge 

lalitänanda kuïje yäi duhuì baiöhalo, citrä sukhada saba sahacaré meli 
 

"How wonderful is the association of Rädhä and Mädhava! They ramble in Våndä's 
forest, holding hands. Coming to Lalitänandada Kuïja, They sit down and in Citrä sukhada 
kuïja They meet Their friends." 
 

kñaëe eka rahi punaù madana sukhada näma kuïjaha sakhé saha meli; 
kuïje punaù bhrami bhrami coluì campakalatä kuïje 

sudevé raìgadevé kuïje yäi duhuì koru koto änanda puïje 
 

"They dwell for a while in Madana Sukhada Kunja and meet Their girlfriends there 
before proceeding to Campakalatä's kuïja, and then blissfully going on to Sudevé and 
Raìgadevé's groves." 

 
pürëa indu sukhada näme, kuïjahi tahi koto koto kautuka kelo; 

tuìgavidyä sakhé kuïjaka heraite, sahacarégaëa loi gelo 
bhramaite sakala kuïja duhuì heralo ñaò åtu çobhana réte; 

aichana kusuma suñama vara dvija gaëe uddhava däsa rasa géte 
 

"Then they had some fun in a grove named full moon (named after Indulekhä sakhé), 
and took their girlfriends along to see the grove of Tungavidyä sakhé. In this way they wandered 
through all the groves and admired the beauty of all the six seasons. In this way Uddhav Däs 
sings a rasika song about the excellent beauty of the flowers and the birds (of Vraja)." 
 
14.22 sarasvaté also means sarasa rasavatI - A luscious rasika girl. 
14.26 Ref. Räy Çekhara padävali song nr. 68 
14.50 Song by padakartä Madhusüdana (not sure if this is the same person as the Bengali 
translator): 

kuëòe sinäna korolo duhuì meli; sahacaré-gaëa soye kori jala-keli. 
vasana vibhüñaëa pahiraëa keli; nibhåta nikuïja mäjhe coli geli 

 
"Rädhä and Kåñëa meet to bathe and play in the Kuëòa with their girlfriends; They play 

after abandoning Their garments and ornaments and then proceeded into the solitary bower." 
 

ratana péöhopari kiçoré kiçora; baiöhalo duhuì jana änanda vibhora; 
våndä-devé yogäyato tathäi; bahu mata phala müla vividha miöhäi; 

bhojana koru duhuì sakhégaëa saìge; madhusüdana kobe herabo raìge 
 

"Blissfully Kiçoré and Kiçora sit on a jewelled throne while Våndä-Devé serves Them 
many different kinds of fruits, roots and sweets. Madhusüdana rejoices when he witnesses Their 
fun as They enjoy this snack with Their girlfriends." 
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14.51  
ratana bhavane, kuïja däsé-gaëe, phala müla äni koto. 
saàskära kori, thäli bhori bhori, räkhalo vividha mata 
bädäma chohärä, dräkñä madhurä, kaìalä keçara belo, 
däòima, näraìgä, kharjjura cholaìgä, sälu pilu närikela 

 
'The maidservants in the grove gathered in a jewelled house and brought so many fruits 

and roots, filling up trays with peanuts, dried dates, sweet grapes, pomegranates, oranges, juicy 
dates, grapefruits, Pilus and coconuts." 
 

kharamujä kñiriëé, badaré vériëé, kadalé kanda-müla, 
ämra panasa vividha surasa, äta, änärasa kula 

pehärä måëala, täla päëi-phala, öeöi miöhi karakaöi; 
vividha miöhäi, dharalo tathäi nänä mata paripäöi 

 
"They also expertly carried in various kinds of melons, jujubes, bananas, raddish, 

mangoes, jackfruits, berries, ananas-juice, palmfruits, waterfruits and sweets." 
 

bätasä bundiyä näòu manoharä micharé naväta pheëi; 
chenä pänä sarabhäjä, sarakarä khaëòämaëòä 

padma-cini amåta-kelikä laòòukä adhikä; karpüra kelikä ära; 
rasälä mäkhane, räkhilä jatane, nänä mata parakära 

 
"These sweets included hollow drops like Bätas, Pheëé and Bundiyä and laòòus like 

Manoharä, Näòu, Padma-cini (lotus-sugar), Karpüra-kelikä and Amåta-kelikä. There was also 
rock candy, sherbet sweet cold drinks, Rasäla-milkshake, Sarabhäjä-milksweets and butter 
(Makhan) - all these items were carefully kept there." 
 

dekhiyä nägara, rasera sägara, baöure änilä tathä, 
dvijera kumära, dekhi upahära, saghane òhuläya mäthä 

täre kori bäme, subale òähine, bosilä rasika räya. 
deyata sumukhé saìge saba sakhé, çekhara däòiye cäy 

 
"When Nägara Kåñëa saw this ocean of rasa He brought His pal Madhumangala there. 

When this brahmin boy saw all the preparations he frantically shook his head. Keeping 
Madhumangala on His left and Subala on His right, Rasika Räya (Kåñëa) sat down and fair-faced 
Räi and Her girlfriends began to serve. Räy Çekhara stood by and watched." 
 
14.52 A song is added here of Balaräm Däs: 
 

saba sakhégaëa soye, räi sudhämukhé, känuka bhojana çeña. 
bhuïjaye koto, paramänanda kautuke, guëa maïjaré pariveça 

aparüpa bhojana keli, 
koriyä äcamana, nibhåte niketana, coluì saba sahacaré meli. 

ratana pälaìka para, sutala räi känu, priya sakhé tämbüla delo. 
kñaëe eka ninde nindäyali duhuì jana balaräma harañita bhelo 

 
"After Kåñëa and His friends finished eating, nectar-faced Räi blissfully enjoyed some 
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remnants) with all Her girlfriends, served to them by Guëa Maïjaré. How wonderful is this 
eating pastime! After flushing Her mouth, Rädhikä proceeded to a solitary abode with Her 
girlfriends. Rädhä and Kåñëa then reclined on a jewelled bedstead while Their dearest girlfriends 
served Them betelleaves. Balaräm Däs rejoices when he then sees Them falling asleep a short 
while later." 
 
Chapter Fifteen 
15.56 A lengthy pada by Yadunandana Thäkura is quoted in the footnote: 
 

jaöilä äsiyä tabe, kohoye sabäre ebe, purohita änaho jäiyä. 
çuni puna kundalatä, hoye ati harña citä, sei kñaëe colilä dhäiyä 

dekhe kåñëa aparüpa lélä. 
dhéra-çänta kalevara, säkñät vipraveça dhara, keho nähi lakhite närilä 

 
'Jaöilä then came around and told everyone: 'Get a priest here to conduct the Sürya püjä!" 

Hearing this, Kundalatä joyfully ran off at once. Behold Kåñëa's wonderful pastimes! He looked 
just like a real brahmin with His grave and peaceful posture - no one could discern Him!" 

 
äsi kundalatä devé, kohoye våddhäre bhävi, mäthura deçéya garga chätra. 
brahmacarya sadä dhare, nä dekhe abalä kare, ämära sädhane äilä mätra 

 
"Kundalatä returned to Jaöilä and told her: "This brahmin boy from Mathurä is a disciple 

of Gargamuni - he is always celibate and does not even look at a girl's hand - he came here just 
to please me!" 

çuni sei harña-mati, koroye minati stuti, tvaränvitä kohoye badhüre 
ei vipra vijïa-vara, suçIla sarva guëa dhara, paurohitye boroho ihäre 

 
"Hearing this, Jaöilä joyfully told her daughter-in-law: "Please accept this very learned 

brahmin boy, who is so well-behaved and endowed with all qualities, as Your priest!" 
 

çuni räi harña hoiyä, dhére dhére kohe jäiyä, ei mora mitra püjibäre 
viçvaçarmä näme khyäta, jagata maìgala gotra, purohite varinu tomäre 

 
"Hearing this, Räi joyfully and gently said: "I accept this renowned Viçva-çarmä, whose 

gotra is auspicious in this world, as My priest." 
 

tabe sei vipra-vara, kuçägre karñiyä koro, räi haste puñpäïjali dilo 
namo namo mitra-vare, ei mantra uccäre, arghya diyä püjä samarpilo 

 
"Then this best of brahmins took a straw of Kuça-grass and placed a handful of flowers 

in Räi's hand. Then He offered oblations by pronouncing the mantra namo namo mitra-vara." 
 

tabe våddhä harña-bhore, dakñiëä loite täre, punaù punaù yatnete sädhilo 
teìho kohe kärya nähi, tomä sobära préti cähi, ei mora dakñiëä hoilo 

 
'Jaöilä then joyfully took out a remuneration for the young priest and repeatedly offered 

it to Him. He said, 'No need, Your love is the only reward I want'.  
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tabe sei tuñöa hoiyä, ratana mudrädi diyä, kohe nitya koräbe püjana. 
daëòavat praëati koilä, räi-ke loiyä gelä saìge coluì e yadu-nandana 

 
"Satisfied, Jaöilä donated Kåñëa Rädhikä's jewel ring and told Him to always do püjä with 

Her. After offering prostrated obeisances to Him, she took Räi with her in the company of 
Yadunandana (the poet)." 
 
Chapter Sixteen 
16.23 Kåñëadeva Särvabhauma confirms that Baladeva takes the cows and boys into Nandagram 
to give Kåñëa the chance to meet Rädhikä – çré kåñëasya preyasé-varga sahita milana samayam 
älakñya kiïcin miñeëa baladeva çrédämädénäà puri praveçam äha. 
16.24 "The restless Vraja-girls joyfully threw flowerballs from the garden at Kåñëa, who caught 
them with trembling hand and threw them back at them. By thus catching and throwing the 
flower-balls an ocean of ever-fresh luster surged within His body." Kåñëadeva Särvabhauma 
adds: pakñe rämäëäà stréëäà çobhana mano rüpa kandukasya, which is elaborated upon by 
Madhusüdana Väcaspati as: "Or the beautiful minds of these restless, contrary beauties from 
Vraja are like balls that cause waves in the ever-fresh luster-ocean of Kåñëa's body on the pretext 
of being thrown to and being accepted by Him." 
16.28 Kåñëadeva Särvabhauma comments: yad yasmät rädhikä rüpa mälatyäù "That MälatI 
flower is Rädhikä." 
16.32 Kåñëadeva Särvabhauma comments: atra nirjana sthale kuläìganänäà sthitir na yogya 
kintu gåhaà yäma - "This solitary place is not fit for housewives, so lets go home." 
16.33 Not the gopés' eyes, but the gopés themselves are compared to lotus flowers here. 
16.34 Kåñëadeva Särvabhauma adds: mürcchätaù prabuddhaà mithunaà pratyäçayä baddha 
hådayam akärñét - 'The sakhäs and sakhés first woke Them up from Their swoon and then 
consoled Them, giving Them new hope (for future meetings)." 
16.35 I forgot to translate the adjective viduñé here - Viçäkhä is a wise girl. 
16.37 Kåñëadeva Särvabhauma adds: ahaà grämäd bahiù puñpa-bäöékäyäà çré-kåñëena saìgatä 
äsaà katham atra puñpa-çayyäyäà vidyamäneti "Am I lying in a flower garden outside of the 
village in union with Çré Kåñëa? How come I am lying here on this bed of flowers?" 
16.38 Kåñëadeva Särvabhauma adds: prati dinaà vihäränantaraà gåhägamanocitaà prätaù kim 
ajani "Has the morning come, the time that each day I should go home, after enjoying with My 
beloved?" 
 
Chapter Seventeen 
17.24 The word äkhyäna (name) should be added to the five sense objects related to the cakes. 
Correct translation should be: “Their five senses (noses, tongues, skins, ears and eyes) merged 
into the ocean of the nectarean fragrance, softness, taste, names and forms of these cakes.” 
äkhyänaà sédhukeli prabhåti saàjïa “*(The joy of ) hearing  the word ‘sédhu-keli’. (Kåñëadeva 
Särvabhauma öékä) 
 
Chapter Eighteen 
18.32 netra çrotra daàçäd actually means "If you fear the bites of the people's eyes and ears (not 
just the eyes)." 
18.33 guru-vädhä can also mean 'heavy obstacles'. 
18.40 Bali here can also mean "Bali Mahäräja, who donated the whole universe to Lord 
Trivikrama, but You donate three lines (tribali) to Kåñëa, in whom there is the power of 100 
Cupids (çata vikrama)!" 
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18.43 The unknown commentator makes a good point here in a footnote - 'Kåñëa is so 
bewildered by prema that He imagines Caöaka-birds singing at night (obviously they normally 
only sing in the daytime)." 
18.44 Kåñëa didnt embrace the tree but leaned against it. 
18.45 druta håd atanu ghürëäkérëa-dhéù in the last line means: "Her heart melted and Her mind 
was dizzy with amorous feelings." 
18.49 yävad evänayämaù actually means 'as long as we don't take You (into that Bokul-
grove)......" 
18.54 Kåñëadeva Särvabhauma adds: apräptià sambhävayati iti bhävaù - 'anuräga is such that 
one always thinks it is impossible to attain the beloved." 
18.55 Kåñëadeva Särvabhauma adds: sakhénäm ägamana çaìkayä - 'Rädhikä was afraid Her 
girlfriends would show up'. 
18.57 Kåñëadeva Särvabhauma adds: sva-dharma vämyam akåtvä - "Rädhikä gave up Her natural 
vämya (opposition)....." and, at the end, sismiye smitaà cakära "She smiled" 
 
Chapter Nineteen 
19.2 It should be in future tense - kariñye - 'I will mark Your girlfriends." 
19.4 Kåñëadeva Särvabhauma adds: çré kåñëena kåtaà yad viòambanaà tasya hetu-bhütäà 
rädhikäà prati kuöila bhruvaù sakhéù rädhä viñädam abhinéyam abravét: "Before Her sakhés, that 
had arched eyebrows, Rädhikä pretended to be dejected because She wanted to conceal from 
them that She was the cause of Kåñëa's impudent behaviour towards them." 
19.8 Kåñëadeva Särvabhauma adds: sva-dharmaà vämyaà vihäya - "Rädhikä abandoned Her 
natural opposition (vämya) and spoke so submissively..." 
19.16 Kåñëadeva Särvabhauma adds: niñkuöa eva nija nandéçvara gåhodyäna eva sva gåha-däsébhir 
eva täà spåhäà sädhaya na tu mayeti. 'Satisfy those desires with the maidservants at my home 
garden in Nandagram, not with Me."  
19.21 The end of my translation was not correct. khedam eväbhininyuù means 'The gopés 
imitated their grief (of the original Räsa dance, when they were similarly distressed at seeing 
Kåñëa enjoying with Rädhikä). Kåñëadeva Särvabhauma adds: keça prasädhanaà tvatra 
käminyäù käminé kåtam iti vadanténäà vipakñäëäà khedottha vacanam anusåtya - 'They imitated 
the distressed words of the rival party when they saw Kåñëa decorating Rädhikä's hair'. 
19.26 The end of my translation was not correct. vitatäkñé actually means 'wide-eyed', not 'tear-
filled eyes'. “Making Kåñëa relish it with wide eyes.” 
19.29 phala puñpa-mälädibhiù sevyamänau - “They were served with fruits, flowergarlands etc.” 
19.31 Madhusüdana Väcaspati adds: 'The obvious meaning of the riddle is the body'. 
19.33 Madhusüdana Väcaspati gives an elaborate explanation of the riddle here: "Your Véëä is 
singing tata vädya - it is a stringed instrument, and it is anuräginé, it plays all the rägas, like the 
Vasanta. Just as anurägiëé women sing the glories of their beloved man and faint (mürcchä) in 
the process, Your Véëä also attains different mürcchas (scales). On a Véëä there are rasanta, or 
resounding strings (guëa) and in the Saìgéta çästras there are similarly 7 notes and 3 grämas 
(three gatis of the svaras). gräma also means village or group. When the Véëä resides in that 
gräma it is expert in atanu-rasa (the greatest rasa, which can also mean erotic rasa). 
19.38 The word ujjvalätma-vedana should really mean, according to Kåñëadeva Särvabhauma, 
kåpärdrayä yayä yoginyä ahaà muhuù päöhito'bhavam….dåk pakñe kandarpa saukhya siddhaye yat 
ujjvalätmanaù çåìgära rasa svarüpasya vedanaà jïänaà bhavati tad eva jïänaà yayä dåçä ahaà 
paöhitaù "I was repeatedly educated by this yoginé who was melting with compassion...." "The 
pun of priya-dåk is: For the sake of attaining erotic bliss and the knowledge of rasa svarüpa I am 
studying (on the strength of Her) merciful glance." 
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19.46 Rädhikänätha Gosvämé says the gåhasthas want su-kha (happiness), but Kåñëadeva 
Särvabhauma says surataruta padasyänta ta-käreëa saha ädya varëa su çabdasya yoge sati sutam 
icched iti praçnasyärthaù - The last syllable of surataruta (ta) combined with the first one (su), 
makes 'suta', or sons. The rest of the explanation is the same as in my original translation. 
19.52 In connection with the Räsa dance, ulläsa means joyful and udära means liberal. 
19.53 Kåñëadeva Särvabhauma says: "Kåñëa speaks this verse not just to Rädhikä, but to all the 
gopés - he alasa dåço gopyaù, and actually Rädhikänätha Gosvämé said the same. 
19.54 I forgot to add that kaläà prathayaïcakära (not prabhayäà) - by doing this the Creator 
showed his great artistic skills." 
19.55 Kåñëadeva Särvabhauma (and Madhusüdana) add: avaçiñöa bhägastha malinäàçaù 
kalaìko'bhüt - "The remaining dirty portions of this strained portion became the spots on the 
moon." 
19.58 The missing syllables that were on a broken page when I copied the Sanskrit from a book 
in Madrasi Baba's library are cä-ru and pa-tra. Thus the third line of the çloka reads as follows: 
kastürikä cäru tamäla patrakaà. 
19.66 Kåñëadeva Särvabhauma adds: tat kälotpanna çåìgära rasa rüpa jalena måduläli 
çobhanamanäàsyeva sumanäàsi puñpäëi yäsäà täù 'It seemed as if flowers of erotic rasa were 
growing on the golden vines of the gopés' bodies, and their jingling waistbells resounded like 
bees that are attracted to such flowers." 
19.71 Kåñëadeva Särvabhauma adds: kuñöhé-jano yathä sva gätra-sthaà çvitraà kñatädi cihna 
khyäpanena äcchädayati tathä candro'pi sva-sthitaà duryaçaù måga-cihna 
khyäpanenäcchädayatétyarthaù "Just as a leper is shamefully  trying to hide the scars of his 
disease on his body by covering them over, the moon also tries to hide the shameful deer-spots 
on its surface (when compared to Rädhikä's moonlike face)." And: brähmaëasya viña-bhakñaëam 
atyanta niñiddhaà tadapi kåtaà amåta-mayatvena maraëaà ca na bhaviñyatye tädåça jïänäbhävät 
müòhaù "It is forbidden for a brahmin to drink poison, and besides, since the moon is full of 
nectar (or immortality) it is simply impossible for him to die - that is how bereft of knowledge, 
or foolish, he is!" 
19.72 ñaòja etc are of course the full names of sa ri ga ma etc., not alternatives. 
19.76 'came to Rädhä-Kåñëa's faces' means they uttered these syllables that expressed the 
rhythms. They 'danced in Their faces (mouths)' (Madhusüdana) 
19.80 Madhusüdana Väcaspati says Rädhä-Kåñëa then sat down. 
19.81 Kåñëadeva Särvabhauma adds: prema-bhaktià vinä räsa varëanaà na sambhaved - 
'Without prema bhakti it is not possible to describe the Räsa lélä." 
 
Chapter Twenty 
20.1 prabandhän anusåtya means 'following the composition'. 
20.14 nirmanchanam means ärati, according to Kåñëadeva Särvabhauma. 
20.15 tayoù in the öékä means 'Both Rädhä-Kåñëa's feet', not just Kåñëa's. 
20.16 Kåñëadeva Särvabhauma adds: çveta puñpamaya vyajana - The flowerfan was made of 
white flowers. Madhusüdana adds that Rädhä-Kåñëa's fame is similarly white. 
20.23 Madhusüdana explains äçäbandha as: "After touching Her breasts, Kåñëa could be sure 
His desires would be fulfilled because Rädhikä's desires had been incited by that...." 
20.24 '...then he worshipped the demigods...' should have been 'he wrote soma on the golden 
pitcher', soma meaning Çiva, who is accompanied (sa) by Pärvaté (umä). And that soma 
reappears in the pun as the moon-beam-like scratches Kåñëa makes on Rädhikä's breasts. Same 
for the last mentioning of 'demigods' in the translation - it should be Soma or Çiva. 
20.32 It is not vedhaiva but vedaiva, and I forgot to translate that last line. Kåñëadeva 
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Särvabhauma says: iyaà vidagdhä kiìkaré tayoù sarvaà härddaà veda. kathambhütä tayor bhäva 
rüpa puñpena bhävito väsitaù ätmä antaùkaraëaà yasyäù sä "These clever maidservants know all 
about Their (dual, Rädhä-Kåñëa) hearts. How? Their hearts are scented with the fragrance of the 
flowers of Their feelings and Their forms." In my original translation I wrote that the 
maidservants say that about themselves, which makes no sense. Actually this statement is just 
made by the author. 
20.39 Kåñëadeva Särvabhauma adds: çré-kåñëasya mukha-candratvena çré-rädhäyä mukhaà 
kamalatvena ca varëayitvä "Kåñëa's face is here described as a moon and Çré Rädhikä's face as a 
lotus flower." Madhusüdana says: "Look sakhi! How Çré Kåñëa's moon-like face is absorbed in 
drinking the honey from Çré Rädhikä's lotuslike face! This is also an amazing thing! As 
incitements both the lotus and the moon are friends of Cupid.... (follows regular translation) 
20.40 Kåñëadeva Särvabhauma adds: nanu mukhayoù kamalatve kià pramäëaà. 
tatränumänälaìkäram äha - yayor mukhayor antare madhye sambhoga-samaye çétkära rüpa 
bhramara dhvanir lakñyate. tathä ca madhya sthita bhramara dhvani hetunä kamalatvaà siddhim 
iti bhävaù. "And if you claim that they are both lotuses, what is the proof of that? Listen here, 
during sambhoga the lotus-mouths emit screams that sound like the buzzing of bees. That 
proves that the (sources of those) bees are lotusflowers!" 
20.42 “Sakhi, look look! When they drank the honey of Each others lips, Çré Rädhikä's eyeliner 
got stuck on Çré Kåñëa's lips; now, as Çré Rädhikä drinks the honey of Çré Kåñëa's lips, these 
spots are erased and instead She marks Kåñëa's lips with the signs of Her passion, the red spots 
of Her PAn consumption. Is it as if She offered these inkspots to Kåñëa's captivating lips just as 
the moon has ink-like spots on it?” (follows regular translation) 
20.44 The verse says çatäbhä, not çatäthä, in either case çata means 'hundreds', that is 'hundreds 
of drops'. 
20.48 Verses 48-50 require a full re-translation, for the current one is not fully comprehensible. 
Kåñëadeva Särvabhauma explains: adhunä jïäna siddhänäà sürya-maëòala dvärä arcirädi 
märgaà varëayan tädåça çabdänäà çleñeëa viparéta sambhogam apyäha "Now the author will 
compare Rädhä-Kåñëa's reverse enjoyment with the way the siddha jïänés practise their worship 
through the sunglobe." Just as the liberated souls (muktävalé) dance in ecstasy when they attain 
mokña within the restless sunglobe that rises within a cloud, Çré Rädhikä's muktävalé (pearl 
necklaces) ecstatically dances on the cloud-like chest of Kåñëa, that is adorned with the sun-
globe-like Kaustubha gem. Just as swans (paramahaàsas) and avadhütas joyfully play various 
musical instruments while watching the liberated souls dance on a golden ground (Kåñëadeva 
Särvabhauma says: païcama skandhokta käïcané-bhümi - "Such a golden ground is described in 
the fifth canto Bhägavata." Only, I dont know where...), similarly, during reverse pastimes, 
Rädhikä's lotus feet are golden places where swans (haàsa, or kaöaka-footbangles) tremble 
(avadhüta) and thus make wonderful music." 
20.49 Others can not come to this golden ground. When Lord Madhusüdana arrives there will 
be music which will delight the ears of rasikas like Çukadeva and Närada, whose vine-like 
bodies will melt of the resultant sättvika vikäras. Similarly, when Rädhä-Kåñëa's fragrance 
increases because of Their union of Their bodies the Madhusüdanas, or bumblebees, will come 
and sing sweetly, which will cause the vine-like bodies of rasikä maïjarés like Rüpa and Rati to 
melt of sättvika vikäras." rasikäëäà kiìkaréëäà aìga-vallyeva sabhyä (KDS) 
20.50 Kåñëadeva Särvabhauma adds: jïäninäà sürya-maëòala dvärä arcirädi märgam uktä 
karmiëäà candra-maëòala dvärä dhüma-märgam äha - 'After describing how the jïänés worship 
their path through the sunglobe, the author now proceeds to say how the karmés tread the path 
of smoke through the moonglobe, also in comparison to the reverse pastimes....." Crooked 
bälas, or ignorant souls always greedily worship material life left and right. Attached to the 
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fruitive path mentioned in the çrutis (Vedas) they are busily engaged (karmaöha) in prati-karma 
(each fruitive activity); thus they reside on the moonglobe (candra-maëòala). In the same way 
the bälas or crooked curly locks always restlessly dangle left and right, extending to the çrutis 
(ears), being a suitable embellishment (pratikarma), beautifying Kåñëa's moonlike face (candra-
maëòala)." 
20.51 Kåñëadeva Särvabhauma adds: vämyädyabhävena aväryamäëäà väraëa rahitaà 'They had 
lost all selfcontrol and restraint because there was no more vämya." 
20.52 Madhusüdana Väcaspati adds: 'çränti sakhé (the girlfriend named Fatigue) tells Nidrä devé 
(the goddess of sleep): "Come come sakhi Nidre! Come here and relish the sweetness of the 
Divine Pair!" At the end of the verse translation Madhusüdana writes: "Seeing this, the sakhés 
and maïjarés go to their own abodes and fall asleep there." 
20.54 The footnote existing in my published translation originates from Kåñëadeva 
Särvabhauma's öékä of verse 52. 
The Sanskrit of the two additional verses which is in this edition, while it may not have been 
included in the Sanskrit edition I copied by hand in 1987, runs as follows: 
Verse 1:  

viçväkäça vikära sammita çake väre guroù phälgune 
viçvänandini pürëimä pratipadoù sandhau sarasyäs taöe 

gändharvä giridhäriëoù sarabhasaà dolädhirüòhäìgayoù 
çré caitanya dine tad etad udagät kävyaà bhajat pürëitäm 

 
Kåñëadeva Särvabhauma comments that viçva, the universe, is one, äkäça (sky) is void, thus 0, 
and vikära (transformations) are 16 in number. Traditionally the order of these figures is 
reversed, so that one comes to 1601. And that is 1680 AD, not 1686. 
 
Verse 2: 

tasya çré guru päda-padma madhunaù kena stave präbhavat 
yat pétaà sahasaiva hanta malinaà maccitta mattälinam 
saàsärogra mätaìgajasya madiräà vismärya våndävane 

rädhä-mädhava keli-kalpa-latikä väse sadävévasat. 


