24 PURPORTS OF VILAPA KUSUMANJALI BY SRI ANANDA GOPALA GOSVAMI
CONVENIENTLY ‘BORROWED’ BY B.V. NARAYANA MAHARAJA

Witnesses of the patha of Ananda Gopal Gosvami in 1954:

1- Syamalal Hakim of Harinama Press, Bag Bundela, Vrndavana, see the introduction to his
Hindi version of Vilapa Kusumanjali, available from Harinam Press.

2- Giriraja Baba of Madan Mohan Mandir, Parikrama Marg.

Advaitadas’ English translation of Sri Ananda Gopal Goswami’s purports to the first 24 verses
were published in Neil Delmonico’s bimonthly magazine ‘Time after Time’ Vol. I nos 7-10, from
March to June, 1987.

From September 25, 1992, before she joined Narayana Maharaja in 1993, Yadurani Dasi wrote
me, and acknowledged reading my 1991 rendering of Vilapa Kusumanjali, even urging me to
add notes as to whose purports are whose. ISKCON’s Sacinandana Swami acknowledged
Ananda Gopala Gosvamt’s purports to Vilapa Kusumanjali in a letter of October 14, 1993.

Narayana Maharaja lectured from Ananta das Pandit’s books to the GBC in 1992, taking them
from his shelve and acknowledging to them that they were of Ananta das Pandit. Anyone who
knows Bengali can see that Ananta das Pandit published his Radharasa Sudhanidhi-purports in
1982 and Vilapa Kusumanjali in 1985 and in his prefaces to these books he has acknowledged
that some of the purports are by Sri Ananda Gopala Gosvami.

Illegal copies of this text have been distributed in the US by Brahmananda Das and Gargamuni
Das since 1991.

Krsna das Madrasi Baba read the notes of Ananda Gopala Gosvami to Vilapa Kusumanjali to me
in 1984, seven years before 1991, when the oldest lectures of B.V. Narayana Maharaja on it
were recorded. Perhaps Narayana Maharaja is trying to cover this up by banning my books. If
Ananda Gopala Gosvami and Ananta das Pandit are such ‘sahajiyas’ and ‘caste Gosvamis’ then
why is he quoting them, leaving people with the impression that these are his own realisations?

To the followers of B.V. Narayana Maharaja who think that he might have ‘accidentally’ quoted
the same material as Ananda Gopala Gosvami from an earlier dcarya-source, 1 want to ask:
“Which source?” The Gaudiya Vaisnava books that mention manjari bhava are the following:

1] Srila Raghunatha dasa Gosvami’s Stavavali (this includes Vilapa Kusumanjali)
2] Srila Riipa Gosvami’s Stavamala (this includes Utkalika Vallari)

3] Srila Rapa Gosvamt’s Ujjvala Nilamani (only a few verses)

4] Srila Narottama dasa Thakura’s Prema Bhakti Candrika

5] Srila Narottama dasa Thakura’s Prarthana

6] Srila Visvanatha Cakravart’s Sankalpa Kalpadruma

7] Srila Visvanatha Cakravarti’s Krsna Bhavanamrta

8] Srila Prabodhananda Sarasvati’s Radha Rasa Sudhanidhi

9] Srila Prabodhananda Sarasvati’s Vrndavana Mahimamrta
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The texts quoted below can be found nowhere in the above 9 scriptures or anywhere else for
that matter.

Narayana Maharaja ‘borrowed’ the following texts from Sri Ananda Gopala Gosvami

1] Vilapa Kusumanjali verse 3, Narayana Maharaja says in 1991: “Anyhow one sakhi took Krsna
and she arranged to seat Him at the feet of Srimati Radhika, not at the left side. Krsna became
very much pleased. At last Radhika ordered all the sakhis to please Krsna, to dance and joke
with Him. So all sakhis, with many various types of instruments, khol, mrdanga, dampa, and so
many instruments, they began to dance. Their waists were so thin, and during the dancing
Krsna appreciated them, it was as if their waists would break. They were dancing and doing
kirtana so quickly, so quickly, and so beautifully. Krsna was telling, “Sadhu, sadhu, sadhu.”
Srimati Radhika became tired and She sat down. She saw that, “Oh, My mekhala is not here.” In
the haste She has left it in the vilas kunja, and this mekhala was so much dear to Krsna. He
always wants to play with this mekhala, tighten on Srimati Radhika’s waist. Srimati Radhika
thought that, if all sakhis would know that She had forgotten Her mekhala there, then they will
cut joke with Her. So silently, by eyes, She called Tulsi Manjari, that is Rati Manjari, and told in
a way that no other would hear, “I have forgotten that pranayi mekhala there. So go silently so
that no one will know, and bring it here.”

37 vyears earlier, Sri Ananda Gopala Gosvami said: $ri radha madhava ekasane bosiyachen.
pranesvarira ingita paiya sakhigana sammukha-stha prangane nrtya korilen, pore sakhiganera
icchay svaminiji nrtya korite arambha korilen. katite mekhala nei, tai nrtya jomche na. mekhala-ti
kufije pheliya asiyachen, sakhiganera samne bolite parchen na. tahara parihasa koribe, tai
sakhiganera alaksite rati manjarike ingita korlen $11 rati manjari-o druta gatite mekhala-ti aniya
anyera alaksete ndcite ndacite jaiya mekhala-ti poraiya dilen —

“Sr1 Radha Madhava sit on one seat. On Pranesvari’s wink the sakhis start to dance on the
courtyard in front of Them. After that Svaminiji also starts to dance on the sakhis’ request. But
Her mekhala is no longer on Her waist, hence the dance is not resounding as it should. She left
the mekhala in the kunja, but She could not tell it in front of the sakhis. They would cut jokes
with Her, so outside the purview of the sakhis Radhika winks to Rati Manjari, who quickly goes
to get the mekhala, and puts it back on Her, all the while dancing.”

2] Vilapa Kusumanjali verse 9, Narayana Maharaja says (March 26, 1993): “Then a sakhi
brought some of this lac, but when Krsna took Radhika’s lotusfeet in His lap, He began
trembling - His hands were trembling, His mind was trembling, His heart was trembling, and He
could not do it. Then Srimati Radhika called out: “O Tulasi Manjari, come here! See how He is
trembling? He is not trained for this service and is unable to do it. Show Him how it is done.”

Ananda Gopala Gosvami said 39 years earlier: syamasundara sri radhara carane yavaka poraite
parchen na. preme vivasa asru dharaya nayana bharapira. pranesvari bolchen; ‘tumi paribe na!
tulasi! yavaka poraiye de!” —

“Syamasundara cannot put the lac on Sri Radha’s feet. Out of love He was overwhelmed and His
eyes were filled with tears. Pranesvari said: “You cannot do it! Tulasi! Put on the lac!”
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3] Vilapa Kusumanjali verse 11, Narayana Maharaja says on June 2, July 27 and July 29, 1994
— “When Krsna was painting Radhika’s feet He sometimes put them to His chest and
sometimes on His head. So the kunkuma from Radhika’s breast, which had come on Krsna’s
chest, came on the feet of Srimati Radhika......... Tulasi Manjari was laughing. Srimati said, “Why
are you laughing? You should paint.” So She put Her foot on the forehead of Tulasi Manjari, so
the red lac mixed with kunkuma came as a stamp on Tulasi-ManjarT's forehead. She became
overjoyed, “Srimati Radhika’s feet has come to my head. I'm so lucky, my head is so lucky.”

This is very similar to Sri Ananda Gopala Gosvami’s purport, 40 years eatlier: $ri radhikara
padapadme $ri krsnera vaksah sthalera patavasa rupa paraga lagiyache. sri padapadma sparsa-i $ri
krsnera vaksa prasveda-yukta. ataeva radha padapadme tad dvara lipta hoiydche. tulasi dekhiya
matha het koriya haschen. svaminiji taha laksya koriya $ri padapadma dvara bhagyavati tulasir
matha theliya dichen. tokhon tahar uttamange lalate paraga riipa patavasa lagiya tahake susobhita
evam sarthaka nama koriteche —

“The fragrant pollen from Krsna’s chest has stuck to Sri Radhika’s lotus feet, touching whose Sri
Krsna’s chest begins to sweat. So the pollen of Radha’s lotus feet has stuck to His chest. Seeing
this, Tulasi giggles, covering her head. Seeing this, Svaminiji kicks the fortunate Tulasi on the
head, beautifying it and making it fulfilled as the supreme limb of her body. “

4] Vilapa Kusumanjali verse 12 — On August 1, 1994, Narayana Maharaja is quoting Rapa
Gosvam’s Utkalika Vallari, with even my translation: “Rupa Goswami has described the sound
of Srimati Radhika’s ankle bells in Utkalika Vallari (text 27): dhvasta brahma-marala-kajita-
bharair urjesvari-niipura-kvanair arjita vaibhavas, the jingling sound of UrjesvarT’s anklebells
defeats the sweetness of the warbling of Lord Brahma’s swan.....Here she is saying that the
sound of Srimati Radhika’s anklebells is more beautiful than that of the flute.”

40 years earlier, Ananda Gopala Gosvami said: rasa nrtye muralira taner sange sange nipur
bajche. vamsiganera madhurata chapaiya nipurera dhvani suna jache. vamsi hoite madhura. murali
dhvani samrat, tahar madhurya barailo niipurera dhvani.

“During the Rasa dance the anklebells resound along with Krsna’s flute. It is heard that the
anklebells outsound the sweetness of the flute song. It is sweeter than the flute. The flute sound
is like an emperor and the sound of the anklebells increases the sound of the anklebells (exactly
the purport of the above verse of Ripa Gosvami).

5] Narayana Maharaja: “When Srimati Radhika was dancing to the sound of Krsna’s flute one of
Her anklebells broke and fell off. Srimati Radhika stopped dancing, and when She stopped
Krsna’s flute stopped, then all the gopis stopped dancing. At once everything stopped. Srimati
Radhika saw towards Rati Manjari or Tulasi Manjari. She ran to get the anklebells, but when she
came there to pick them up she saw no anklebells, no Radha, no Krsna, no Rasa, nothing.”

40 years earlier Ananda Gopala Gosvami said: §r1 carana hoite niipur khosiya giyeche. svariipera
avese nupur pordite giya carana pditeche na. sphurtir virame abar hahakara.

“An anklebell had fallen off Her feet. In svariipavesa Sri Raghunatha Das Gosvami went to put
the anklebell back on, but then he could not catch the feet anymore.”
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6] Vilapa Kusumanjali verse 13 — Narayana Maharaja: Rati Manjari is saying, “At that time I
will tell, Don’t fear. Stay here. I am going to see what it is. Don’t fear I am here.” She gives
confidence to Srimati Radhika.”

Sri Ananda Gopala Gosvami said 37 years earlier: tulasi! amay niye ja! tui na hole amara gati nai.
svaminira abhaya datri kinkari.....tulasi svaminira asraya sthala...svamini bhita. ‘colo colo bhoy
ki?”

Tulasi! Take Me with you! I have no other shelter but you!” The kinkarl bestows fearlessness
upon Svamini and is Her shelter. Svamini is scared. “Come on, come on, why are You afraid?’

7] Vilapa Kusumanjali verse 17 — Narayana Maharaja says: “At that time Krsna wanted to
decorate Srimati. Lavanga Manjari, Rati Manjari and some very near and dear manjaris, entered
the kunja with golden plates on which all the necessary things were, especially alta and cotton.
Srimati ordered Krsna, “First You give Me alta. You have vanished this thing, so You should
decorate it first.” Krsna put some cotton on a very lean and thin stick, or on a the hard part of a
peacock feather. Took the color of alta and began to decorate Her feet. Krsna is thinking, “O,
I'm not so fortunate as the alta color. How fortunate is that color! It is always on the lotus feet
of Srimati Radhika, but I cannot be there so I'm so unfortunate. If I always could be on the feet
of Srimati, I would be very fortunate. So if My Krsna name and Myself are the same, why should
I not put My name here on Radhika’s feet?” How good feeling is there. “If I put My name here,
Krsna, Krsna, Krsna, Krsna all around, it will do the action of alta also. My name is there so 1
will be there, because nama and nami is the same thing.” So He began to put His Krsna’, in very
effulgent and very beautiful writing.”

Sri Ananda Gopala Gosvami said in 1954: yavakera bati o tuli tulasir hate. nagar yabak poran,
nayane asrudhara. mone korchen - ‘yabakera nydya saubhdagya amar nei. Sese nam likhitechen.
mone hoiteche - namera saubhagya-o amara hoilo na!

“The cup with lac and the pencil for painting are in Tulast’s hands. Krsna will put the lac on,
with tears in His eyes, thinking: ‘I am not so fortunate as the lac!” Finally He writes His name
there, thinking: ‘Even My name is not so fortunate!”

8] Then Narayana Maharaja says: Tulasi Manjari seeing this says to Krsna, “O, give that pen to
me. 1 will do.” At that time Srimati Radhika became like angry with Tulasi Manjari. She said,
“Uh!” and She kicked Tulasi and Her footprint with Krsna’s name in jigjag came on the head of
Tulast Manjari. This kick is amrta sudha. When Radhika kicked Tulasi Manjari She looked at
her in a smiling intimate mood, “O, you are so..., I give you a kick.” This is a sign of a very
loving mood. Tulasi became so much pleased, so joyful.”

There is no ‘head’ mentioned in the Sloka, but ‘arm’. Otherwise, Ananda Gopala Gosvami’s
version in 1954 is the same —

dekhiya tulasi hasitechen. hasya darsane danda svarupa svamini amake yavak raiijita carana dvara
bahute lathi diben. tokhon amar bahu yabak cihnita hoibe. taha loiya garva kore sarvatra vicarana
koribo.
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“Seeing this Tulasl laughs. “Seeing me laughing, Svamini punishes me by kicking me with Her
lac-stained foot. Then my arm is marked with lac. Taking this, I proudly wander around
everywhere.

9] Vilapa Kusumanjali verse 24 — On November 21, 1991, Narayana Maharaja is quoting the
story from Bhakti Ratnakara about Raghunatha Das Gosvami getting the leafcup from the
Vrajavasi, same as Ananda Gopala Gosvami quoted it 37 years earlier. Is this coincidence?

10] Vilapa Kusumanjali verse 25 — On December 16, 1991, Narayana Maharaja quotes the
story how Tulasi approaches Radharani with a mirror.

Ananda Gopala Gosvami said 37 years earlier:

vesa racandra para eka-khana darpana dhora hoilo. riipe dekhe svamini vyakula, ye ektu dekhe
vyakula hoy, ei apiirva sobha darsane se kiriipa hobe? kotokhon nagar ke bhog koraibo?

“After dressing, a mirror is held before Svamini. When She beholds Her own beauty Svamini is
agitated - If Krsna sees even a little of My beauty He is agitated - how will He feel when He
beholds this amazing beauty? How long before I can make My lover relish this?”

11] Narayana Maharaja: “This sindara has friendship with Krsna’s black, curly hair”, and “This
sindtara mixed in Krsna’s hair and They both became overjoyed.”

Ananda Gopala Gosvami said 37 years earlier:

ratna Salakara dvara ye sindirera rekha racana korilam taha ki tahara alaka sobhita koribe?
“Will the stripe of sindara I place in Svamini’s part beautify His (Krsna’s) curly locks?”, and:
syamasundarer curnakuntala sindira dvara lal hoibe —

“Syamasundara’s curly locks will become red because of this sindiira.”

12] Vilapa Kusumanjali verse 26 — Narayana Maharaja quotes Utkalika Vallari’s verse 60, Rapa
Manjar1 thought something and went directly to Gaurl Kunda. In a kunja she found Krsna
doing vilas with Candravali, Padma, Saibya and all others. Ripa Mafjari is very intelligent,
quickly she knew what to do. She went to that kunja and began to weep with tears coming
down her cheeks. She said, “Oh Krsna, a very big demon in the shape of a bull has come, and
this demon is fighting with Your very near and dear, young bull. If You are one second late Your
bull will be killed. You love him so much so You should come and protect him from the
demon.” Krsna understood everything but not Candravali. She is so simple and she don’t know
any tricks or crooked ways as Radhika’s group. Krsna said, “Oh, this is a very dangerous
situation. If I come late, the demon will kill My young bull. Surely I will come back, if I'm just a
little late don’t worry. I'm just going to kill that demon.” He said to Rapa

Manjari, “You should come with Me and show where the demon is.”

Just as Ananda Gopala Gosvami did 37 years earlier:

candravalir kuiija hoite-o Syamake niye ase. candravalir sange ei kuiije bosiya dachen. candravali
sarala - catura nohen. seikhane riipa mafjari upasthita. bolchen: agharipo! tomara priya sei
balivarddake kamsanucara akramana koreche! Syamasundara bolchen: ‘priye! yadi phire asite
vilamba hoy, mone kichu koro na.” ripa manjari sahita radhara kufije asiya upasthita.
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“The kinkaris bring Syama even from Candraval's kunja, where He is sitting with her.
Candravali is innocent, not clever. Riipa Maijari says: ‘Agharipu! Karhsa’s hoods are attacking
Your beloved bull!” Syamasundara says: “Priye! If I come back late, then don’t mind” and goes
to Radha’s kunja with Rapa Manjari.

13] Vilapa Kusumanjali verse 27 — In August 1994 Narayana Maharaja was even so gracious to
borrow one purport this humble self wrote in 1987 (this was not included in Ananta Das
Babaji’s Bengali book, which means Narayan Maharaj read my English translation too): “Lalita
took some flowers and made ornaments from them. There are five kinds of ear-rings: tadarnka,
kundala, puspi, karnika and karna-vestana. These are also called avatansa, which means karna
bhuisana, ear decorations. Lalita made very beautiful kundalas, and also made some karnikas,
tadankas, and karna-vestana. karna-vestana are so large that they cover the entire ear. tadanka is
small on the earlobe. makara kundala like fish or makara, crocodile. puspi are made of four
kinds of flowers.”

14] Vilapa Kusumanjali verse 29 — Narayana Maharaja says in August 1994: “So by shame She
thought a thing in a moment and somehow broke the pearl necklace, and all pearls were
scattered. She sat down and began to pick them up. Time to time She looked towards Krsna.
This was only a trick to be able to see Krsna. Then Srimati Radhika is standing with the pearls
scattered everywhere and said: “Oh My necklace has been broken. What should I do? May 1
leave this? But it so valuable and very near and dear to Me. So I cannot leave it here.”

40 years earlier, Sri Ananda Gopala Gosvami said to the same verse:

surya pujara ante grhe asibara somoy priyatamer mukha-khani eka bara dekhibar lalasay
muktamala chiriya phela hoilo. kudaibar chole badana darsana korilen. Syamasundara jokhon
gosthe jan, sakalera samne vadana pane takaite paren na. dira hoite Syamera protibimba muktate
porle svamini darsana koren.

“After Surya Paja, when Radhika goes home, She wants to look at Krsna’s face once more so She
breaks Her pearl string and looks at His face while collecting the pearls. When Syamasundara
goes to the meadows She cannot look Him in the face in front of everyone. From a distance She
sees Syama’s reflection in the pearls.”

Then Narayana Maharaja says: “To whom He gives mukti? If Srimati Radhika has tighten Her
braid, who unties? Krsna. Also if She has tighten Her belt, who gives mukti? Krsna. So Krsna
gives mukti to all the things which She tightens. He also sometimes gives mukti to Her bells and
everything, so He is Mukunda.”

Sri Ananda Gopala Gosvami said 40 years earlier: radharanir kache yahara bandha tahader mukti
data mukunder gaddi -Mukunda is the liberator of whatever is bound to Radharani.” Like
Ananda Gopala Gosvami, Narayana Maharaja quotes the following sloka of Kavi Karnapura:
sravaso kuvalayam aksnor anjanam uraso mahendra-mani dama vrndavana taruninam mandanam
akhilar harir jayati “ sravaso kuvalayam, so good earring. “When 1 will serve Srimati Radhika
with this? I will be a beautiful earring for Radhika. For the eyes I will be afijana. mahendramani-
dama, a necklace of maha indranila mani.”
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15] Vilapa Kusumanjali verse 30 — Narayana Maharaja says on September 1, 1994: “If She sees
anything which is like black or blue, She always remembers Krsna. She only wants to use things
which is like blue.”

40 years earlier, Sri Ananda Gopala Gosvami said:

kalo jinisa-ke svamini boro bhalobasen. nilavarna matra-i uddipaka. cudi dekhano hoiteche, kintu
dekhitechen syamasundarke.

"Svamini likes black things very much. All blue objects remind Her. A bangle was shown to
Her, but She sees Syamasundara instead.”

Then Narayana Maharaja later says in his purport: “Why he has told Hari here, the beloved of
Radhika? Because He takes the shame, vamya, mana, those who are obstacles in meeting, Krsna
takes all these things. harana means hari, to take away. Krsna is so wise that by His riipa, by His
virtues, beautiful qualities and venu madhurya, He takes all the things which are obstacles for
Radha to meet Krsna, and Srimati Radhika at once meets with Krsna, giving up lajja, mana,
vamya and everything else. So He is Hari.”

To the same sloka Ananda Gopala Gosvami commented 40 years earlier:
radharanir hari. nija madhuryera asvadana diya sab virodhi bastu soraiya diyechen. lajja, vamya
adi sab badha dey, hari se sab haran koren.

“Hari belongs to Radharani. Through the relish of His own sweetness He has removed all
unfavorable objects. Shame (lajja), opposition (vamya) all create obstacles, Hari removes them.”

Narayana Maharija continues with a Radharasa Sudhanidhi quote (verse 231) which was also
chosen by Ananda Gopala Gosvami 40 years earlier at the same spot: “When Radhika is in
mana, She makes a strong desire [vow?] that She will not see Krsna. Krsna will try anything, but
She will not see Him, nor speak with Him. But at that time also the eyes of Radhika are not
under Her control. She has made up Her mind strongly that She will not see, but eyes are going
to see.....When Radhika has made up in Her mind that She will not speak, or look at Krsna, then
at once Krsna comes and waits for Her and says, ‘You should look at Me only one time. Once
You should look and I will go away.””

Ananda Gopala Gosvami said: 1. prathama mana ache - dekhbo na. catura siromani emon caturir
kotha bolchen, emon jaygay daraiyachen, drsti tahate pore. prarthana korchen - ekbar takao! “Her
first mana -1 will not look at Him anymore. However, supremely clever Krsna was so cleverly
speaking to Her, standing in such postures that She still glanced at Him. He prayed to Her - look
at Me once!” She has a strong desire that She will not go to Krsna, but Her feet are going
towards Him. She has made up Her mind that She will never talk to Krsna, but Her mind
andheart always like to talk to Krsna.” Ananda Gopala Gosvami: 2. dvitiya sankalpa kotha bolbo
na. “Second vow - I will not speak to Him.”

16] Then, Narayana Maharaja quotes a text Ananda Gopala Gosvami spoke to verse 29 of Vilapa
Kusumanjali 40 years earlier: “Once Purnima came and told Radhika, “I have heard that You are
the most chaste lady in whole Vraja, but now so many rumours is going on that You are not a
chaste lady, and that You are very much attached to Krsna.” Radhika answered, “What can I do?
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I have made up my mind very strongly that I will not see Krsna and I will not have any
connection with Krsna, but when He sees Me, He comes to Me, when I push Him away He
comes to Me, when I like to cry to gather persons, He covers My mouth. And when I want to
run from there, He blocks My way. What should I do? You should tell Me what you would do if
this happened to you?”

Ananda Gopala Gosvami said:

paurnamasi devi asiya bolchen - ‘radhe! tomara sadhvi bole suyasa chilo, kintu Sunite pai tumi $ri
krsnera prati asakta’. svamini: sei Syamatma dhirta, ye amake chadite cay na. jekhane jai, sekhane
bahu prasarana koriya amara samne ese daray. karnotpala dvara tarana koriyd-o chadaite pari
na...emon korle ke samlaite pare?

Paurnamasi devi came and said: ‘Radhe! You were famous as a chaste girl, but now I hear You
became attached to Sr1 Krsna.” Svamini: “This black One is shameless, He won’t let me in peace.
Wherever 1 go He comes before Me with outstretched arms. Even if 1 beat Him with My
earlotuses I cannot beat Him off. Who can control Him?”

17] Vilapa Kusumanjali verse 31 — Narayana Maharaja says on September 21, 1994: “In the
meantime the anklet of one foot came out and went away. Tulasi noticed that the sound of
vamsi had also become less and Srimati Radhika stopped to dance and everything was upset.
Tulasi ran towards the anklet, but in the meantime Krsna came and took it. He bound it on the
feet of Srimati Radhika, and again the dancing and all thing were done as before. Tulasi Manjari
remembered this and began to tell to Radhika, “O You remember when Rasa was going on and
this happened? Krsna took the anklet Himself and He tighten it on Your feet and again You
began to dance.”

Ananda Gopala Gosvami said 40 years earlier:

hathat niuipura khose geche. dasi nece nece ese noto hoiya nrtya parayanda carane pordiyd
dilen....nupur khose geche dekhe kokhon-o syamasundara bansi guiije rekhe carana buke tule niye
dui hate poran.

“Suddenly an anklebell fell off; the maidservant danced and stooped down to put them back on
Her dancing feet. Sometimes also Syamasundara, when seeing the anklebell falling off, tucks His
flute in His sash, takes SvaminT’s feet to His chest and replaces the bell.”

18] Vilapa Kusumanjali verse 33 — like Ananda Gopala Gosvami, Narayana Maharaja quotes
the verse rasa lila jayatyesa yaya samyujyate’nisam/ harer vidagdhata bherya radha saubhagya
dundubhih. - krsnera rasa caturya bheri o radhara saubhagya dundubhi rasotsave bajiyachilo.

19] Vilapa Kusumanjali verse 42 — like Ananda Gopala Gosvami, Narayana Mahardja (on
November 27, 1991) compares Radharani’s eyeliner with poison: “It is not kajjala but it's
poison.”

Ananda Gopala Gosvami, 37 years earlier: kajal noy - garal. “It is not kajjala but it’s poison.”

Narayana Maharaja: “At that time if Krsna’s father and mother is present, like when Krsna is
going to cowherding and He is seeing towards Radhika. At first when Krsna is going, only
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Radhika is looking at Him from a very high place, but Krsna is not looking, but by some means
He knew that Radhika was there, and He saw towards Her. Then Radhika became shy and
covered Her face. Krsna became at once like faint and His flute, peacock feather and all this fell
down. Only by the eyes of corner, partly it was seen. If Srimati Radhika had seen fully to Krsna,
what would happen?”

37 years earlier, Sri Ananda Gopala Gosvami said:

syama nagara gostha hoite phiritechen. svamini candrasalikay. sakhi pasya milati vanamali’. nagara
takan nai, tai purna drsti svamini ditechen. bhavera purna abhivyakti. bhava vinimoy na hole hoy
na. samasta diner viraha jvala darsana matre nirvapita hoilo. ei bar syamasundara tdakaiyachen.
sange sange lajja asiyache. ghomta tene jaben. tabu-o ghuriya daraiyachen. jaoar age ekti bar dekhe
jabo. nayanera prante drsti. apanga moksana. lajja ache bole caicala drsti.

“Syama Nagar returns from cowherding. Svamini stands on the moontower. sakhi pasya milita
vanamali. Nagara does not look, so Svamini casts a full glance, fully revealing Her feelings.
Unless there is an exchange of feelings it cannot be accomplished. The scorching of separation
during the day is at once wiped out by a single glance. This time Syamasundara is looking and
at once Svamini becomes shy. She pulls Her veil over Her face. Stills She lingers on. Before She
moves on She shows Herself once, casting a sidelong glance, sidelong because of shyness.”

20] Vilapa Kusumanjali verse 43 — Narayana Maharaja said in November 1991: “O alta, you are
so much fortunate that Krsna takes you from Radhika’s feet to His head. May I tell your glory?
O Srimati Radhika, will You please order me to give this alta, that Krsna will one day have on
His head, to Your feet. And when I will see Krsna with this color on His head I will know that
He has put Your feet on His head.” This is not an inferiority of Krsna. This is the superiority of
Krsna prema.”

Sri Ananda Gopala Gosvami said 37 years earlier:

svamini! ei ye jabak raga, tahar mahima jano ki? mone mone hoile-o tahar sange katha bole ki
misti! vrajaraja nandana mana bhanga samaye ye jabak raga cihnita hoiya adhikatara Sobha
dharana koren tahate apakarsa hoy na, utkarsa-i ar-o bare. radhara anugata krsnai amader upasya.

“Svamini! Do You know the glory of this lac? How sweet it is to talk with Her within the mind.
The beauty of Krsna’s head is increased by the lacmarks when He tries to break Your mana.
That does not reduce His glory, it only increases it. We worship Krsna when He submits to
Radha.”

21] Vilapa Kusumanjali 47 — Narayana Maharaja said: Srimati orders them to take the sweets
which She has prepared to Mother Yasoda. “You are very dear to Me, and I think I cannot go to
Nanda Bhavan now. I'm confident that if you will go there and give this to Mother Yasoda, and
in front of you she in turn gives it to Krsna, it will be presented in an even more pleasant way to
Krsna. And in that manner, through you, I will give these things to Krsna. You are My
representative, so if you are present there and while Krsna takes the sweets you serve Him by
fanning and so many loving activities, I see that I'm doing it Myself. You should go to Yasoda
Ma and tell her, ‘Your daughter Radhika has sent all these things.”
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Ananda Gopala Gosvami said: tulasi! tui ja! dekh! tor upore amara visvasa! ami to jete parlam na!
amar hoye khaoabi! ami khaoale ye trpti pai, tora khaodle-o sei trptii pai’

Tulasi! You go! Look! I trust in you! I cannot go Myself! Feed Him in My name! I am as much
satisfied if you feed Him as if I would feed Him Myself!”

22] Vilapa Kusumanjali verse 48 — Narayana Maharaja says: “Then Srimati Radhika looked
into the eyes of Tulasi Manjari and searched for Krsna there. She saw that Krsna was there -
how?

Ananda Gopala Gosvami said 37 years earlier: Radha - ‘tulasi! tui amar dike ca! ami hata-bhagini,
ta’ke dekhite pelam na. dekhi, tor nayaner madhye se lukiye dache ki na? tor chokh dekhe bujhilam
tui dekhe esechis.

“Radha: ‘Tulasi! Look at Me! I am so unfortunate, I could not see Him. Let Me see if He is
hidden within your eyes or not? Looking at your eyes I can understand that you have seen
Him.”

Narayana Maharaja says: When Tulasi Manjari returns to Yavata, Srimati Radhika asks her, “O
Tulasi Manjari, were you present when Krsna was taking His meal?” Tulasi replies, “I was there,
but at a distance because Krsna’s elders were there, so by shame I could not go close.” “Did
Krsna enjoy it?” “He liked it very much.” “But how did you know that He liked it?” “Krsna
glanced towards me, and with His eyes told me how delicious it was. And I also knew by eyes
that Krsna had taken it.” “Did you receive an opportunity to render any service to Krsna? And
was His stomach filled?” “Yes, He was fully satisfied.” “How do you know?” “I just know.” Then
Srimati Radhika looked into the eyes if Tulasi Manjari and searched for Krsna there. She saw
that Krsna was there—how? Because Tulasi Manjari was so cheerful from seeing Krsna. Srimati
Radhika saw Krsna in the eyes of Tulasi Manjarl and She became so much pleased. Then Tulasi
Marjari gave Her the remnants from Krsna, saying,”Krsna Himself secretly gave these to
Dhanistha for You.”

Ananda Gopala Gosvami said something very similar:

amar chokhe ek bar dekhis......tulasike kole kache tene niye barambar jijidasa koritechen. ‘se bhalo
kore pet bhore kheyeche to? bhalo ranna korite pari ni. tui kdache chili to?” sab kotha tanna tanna
kore jijiiasa koritechen. dhanistha adharamrta dilo, enechi.....radha tor sange katha varta bole nai?
tulasi - gurujaner samne ki kore bolbe? takiyechilo -........ radha - ‘tulasi! tui amar dike ca! ami hata-
bhagini ta’ke dekhte pelam na. dekhi, tor nayaner madhye se lukiye ache ki na? tor chokh dekhe
bujhilam tui dekhe esechis.’

(Svamini told Tulasi:) “Look once into My eyes.”....drawing her closer, She asks her again and
again: “Did He nicely fill up His belly? I could not cook so nicely. You were near Him, huh?” In
this way She inquires from Tulasi. Tulast: “Dhanistha has given me Krsna’s remnants, I have
brought it along.” Radha — “Has He not spoken to you?” Tulasi: “How can He, in front of His
superiors? He glanced at Me” Radha: “Tulasi! Look at Me! I am so unfortunate, I could not see
Him. Let Me see if He is hidden in Your eyes or not. Let Me see, is He not hidden in your eyes?
By looking in your eyes I understand you have seen Him.”
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23] Vilapa Kusumanjali 53 — Narayana Maharaja said: “Raghunatha dasa Gosvami is praying,
“I'm taking all evils, which are harmful for You and Krsna.” Lalita is doing by lamps and all
these things as we do, and anyalas ca, means and other sakhis, which are singing, by flower and
by singing. And some are doing with their braid, like Krsna is doing arati, because the color of
Krsna and the braid are the same.”

Ananda Gopala Gosvami said:

alai balai neoa, apada adi sab dagdha kora hoiteche........ sese tulasi prana diya arati koren. veni
khuliya hate loiya koler kache aniya prana misaiya arati korilen. cul-o kalo, krsna-o kalo.

“All evils are burned and removed....finally Tulast does arati with her very life airs. Opening her
braid she holds it to her chest and performs arati with her very life airs. The hair is black, and
Krsna is also black.”

24] Vilapa Kusumanjali 54 — Narayana Maharaja said: Today Syamala has brought a very new
beautiful sakhi. They have never seen her before. It seems that this sakhi is quite new and in
very young age......All were seeing towards her and their eyes were questioning Syamala, ‘Who
is she? Who is she?” No one talking with their mouth, but their eyes were asking, ‘Who is she?
Who is she? Who is she?” Syamala knew this fact and told them, especially Srimati Radhika,
who saw sometimes towards the mouth of Syamala and sometimes towards the new sakhi.
Syamala said, “She is my very newly friend and she is expert in everything.” Radhika gave a seat
nearer to Her and said, “Sit down.” When Syamala came they stood up and now they all sat
down at a time. But that young sakhi was so shy, always seeing down. Like a new bride. Her
eyes were so restless, she was seeking anything. Radhika asked, “Do you know some dance and
singing? Or playing any instruments?” She replied shameful with a very sweet voice. All were
moved, what a sweet voice, and how simply she has told. “Can you sing something?” Not by
mouth, but by gesture. Then she began to dance so sweetly, so sweetly that she captured
everyone’s heart. All were attracted. Radhika became so pleased that She could not check
Herself...But at once She began to tremble and hair standing. Not only of Radhika, but that new
sakhi also. She at once stepped back. “What is this? Why this thing?...

Radhika looked with the corners of Her eyes and She had a doubt. She looked towards Syamala.
“What is the matter?” Syamala answered, “Nothing, nothing, nothing. She is my new sakhi.” At
once all caught this new sakhi, and Radhika took of the veil of her and She saw that she is
Syama. Then they all began to laugh. This is narma gosthim. But only the sakhis can hear and
can taste this. No others. This kind of narma gosthim was going on.”

Another version of Narayana Maharaja on February 3, 1992—

Srimati Radhika asked, “Who is this new sakhi?”

Syama answered, “She is new sakhi. She has heard about You that You are so qualified and so
rasika and so sweet and so beautiful. Having heard about all Your qualities she prayed to me
take to her to You for Your darsana.” Lalita, Visakha and all other sakhis, Srimati, saw that this
sakhi is so beautiful. Radhika asked her, “What is your name?”

She answered, “My name is new sakhi (Navina-sakhi).” She told in such a manner, so sweet,
with so taste rasa that all sakhis were wondered, and they wanted to have friendship with her.
Srimati asked, “Do you know how to sing? Sweet singing?” The new sakhi answered not in
words but with such a good pose that all were moved. “Do you know dance?”
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She answered, “Bahut tola. Very little.”

“Do you know arts?”

“Very little.”

“Can you sing?”

Lalita said, “Yes, she should sing.” She sang in a very beautiful, melodious tune in sattam raga.
aroha and avaroha, coming up and down in very karuna rasa. Srimati Radhika said, “Give her a
very beautiful vina. How she can play on it.” A vina was given to her, and she was playing so
beautifully. All became very, very much attracted. After singing and she performed such
beautiful dance. Smiling face so every sakhi were so attracted. Radhika could not stay, She
embraced her. But when She embraced, She felt that She is so much moved and every hair is
standing up, romanca, and She was about to faint. Radhika was wondering why She was feeling

like this. She saw towards Lalita and Visakha, they were also astonished. They have some
doubt.”

Srila Ananda Gopala Gosvami said: ekti sakhi saha syamala elen. Sri Radha - ‘sakhi! eso eso!
tomar sange e ke? syamala - amar ek navina sakhi. tomar sange paricay nei. tomar sange ihar khub
milite iccha. navina-ke dekhiya svamini mugdha. vismita nayane dekhitechen. bolchen - ‘Gha ki
sundari! Ssyamalar yokhon sakhi, tokhon amar-o sakhi! svamini bolchen - tomar ki nam? kothay
bari? navina sakhi bolchen - ‘ami navina. Syamalar sange bahu dina paricaya. tomdke dekhite tahar
sange esechi. svamini bolchen - ‘gaite jano? bajate jano? ndcite jano? navina bolchen - ektu ektu jani.
svamini - ‘tomar mukha-khani boro misti! eso! kache eso! ei boliya kache niye bosailen. bolitechen -
‘aha! tomar mukhe ki misti hasi! kothay yeno dekhechi mone hoy. tokhon navina sakhi emon
madhura gan evan nrtya korilen sakhira murcchita. ki nayanera bhangi! ki korer bhangi! svamini
bolihari ditechen. uthiya giya gadha alingana ditechen. bolitechen: o! e sakhi karo? cinibar ksamata
nai. tan diye orana khuliya phelilen. e ye Syama! syamale? tumi emon dustu! ei prakara khub hasa
parihasa colilo. sakhider madhye hasir virama nai. pore Syama grhe coliya gelen, tulasi Sayya
nirmana korite gelen.

“Syamala came with a sakhi. Sri Radha said: sakhi, come, come! Who is there with you?”
Syamala replied: “I have a sakhi here named Navina, You don’t know her yet. She was very
eager to meet You.” Svamini is enchanted to see Navina. She looks at her in astonishment and
says: “aha, how beautiful you are! If you are Syamala’s sakhi you're also My sakhi! What’s your
name? Where do you live?” Navina replies: “I am Navina, I've known Syamala for long; I came
here with her to see You.” Svamini says: “Do you know how to sing, dance and play musical
instruments?” Navina: “A little.” Svamini: “Your face is so sweet! Come, come closer!” Saying
this, Svamini seats her closer. “Aha! What a sweet smile you have on your face! It’s just as if I've
seen you before!” Then Navina began to dance and sing so sweetly. The sakhis fainted. How
fabulous the movements of her eyes and hands! Svamini applauds her, gets up and tightly
embraces her, saying: “O! Whose sakhi is this? I cannot recognise her.” Saying this, she pulls off
her veil. “O! This is Syama! Syamale? You are so naughty!” In this way there is so much joking
and laughter with the sakhis. Then, when Syama went home, Tulasi makes the bed.”

Narayana Maharaja continues: “svapna means dream. Why he has used the word dream? The
sakhi took Srimati Radhika to the bed, which was made of petals.....Radhika laid down on the
bed. She was alone and the sakhi was very gently massaging Her. Seeing the signs on Srimati
Radhika’s body they remembered the pastimes. Srimati Radhika has no sleep. When there is no
deep sleep, dreams comes. Radhika was seeing that Syama had come in the dream, but it was as
if it was real.”
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Sri Ananda Gopala Gosvami said: keli talpa kuiije hoy, ekhane keno? tandray svamini dekhitechen
- Syama esechen. svapnika bhoga. svapanena na tu nidraya. svapnavese lilar bhoge ki aptirva sayana
bhangi.

“The keli-talpa (play-bed) is in the kunja - why is it described here (in Svamint’s house?) When
Svamini sleeps She sees - Syama has come. She enjoys with Him in a dream. (Sanskrit)
Dreaming, not sleeping. How wonderful are Her movements as She enjoys pastimes (with
Krsna) in Her dream!”
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ON THE ORIGIN OF THE NOTES BY SRILA ANANDA GOPALA GOSVAMI

The famous author/publisher Syama dasa from Vrndavana recalls (in his introduction to his
Hindi-edition of Vilapa Kusumanjali, quoted with permission of Harinama Press): “In 1954, in
Vrndavana’s Sri-Sri Radha-Damodara Mandira, 1 was so fortunate to hear matchless pathas
(lectures) on Sri Vilapa Kusumatjali from the mouthof Advaita Prabhupada Varmsavatarnsa
acarya Pravara Piijyapada Sri Ananda Gopala Prabhuji. Many learned acaryas and Gosvamis, not
only of the Gaudiya Sampradaya, but also of the Sri Nimbarka and Sri Radha Ballabha
sampradayas came there. Everyone was astonished to hear the sweet and essential explanations
of each and every sloka that emanated from Sri Acaryapada’s mouth. They had a smoke-screen
of different ideas about the superiority of madhura rasa on the canvas of their hearts, which
they had accrued from different descriptions they had heard, but now this smoke screen became
faint. They loudly had to confess that the most brilliant stream of madhura rasa emanates from
the Gaudiya Gosvamis. Where the rasa-stream of other lectures stopped is where Sri Ananda
Gopala Gosvami started, because it was self-manifest that the upasana (mode of worship) of
radha-dasya is greater than sakhi bhava and stands above all. In each sloka Sri Acaryapada led
them through the course of the astakalika lila and solved all the problems and questions that the
maijarl bhava sadhakas had in their sadhana by drawing live pictures of manjari bhava for
them. Thus he blessed them forever by depicting to them the sequence of devotional services
and the places where direct devotional service in Priya-Priyatama’s nikunja-pastimes are
rendered. The srutidhara (person who can remember and recite a text after a single hearing) Sri
Nivarana Babu made elaborate notes of these lectures, which were later shown to and approved
by Srila Ananda Gopala Gosvami.

The late Krsna dasa Madrasi Baba of Radhakunda was for long the sole proprietor of the
incomparibly valuable treasure of these elaborate notes. Sri NivaranaBabu, who was himself a
disciple of Sri Ananda Gopala Prabhu, spoke this sacred text to a Bengali Gosvami, who wrote
them down in Bengali script. Around the early 1970’s Sri Ananta dasa Panditji had begun to give
patha (devotional lectures) in Radhakunda’s Govindaji Mandir, and the Vaisnavas wanted to
hear Vilapa Kusumaijali from him.

Krsna dasa Madrasi Baba told Panditji that a Gosvami in Vrndavana had thenotes of Ananda
Gopala Gosvamr’s lectures on Vilapa Kusumaijali. A srutidhara (Nivaran Babu) had noted it
down, but he passed away and now it was in the hands of the Gosvami. Panditji went to
Vrndavana and told the Gosvami that he was serving the Vaisnavas at Radhakunda (with patha)
and hence he wanted to have the notes. Gosvamiji declined, afraid it would be broadcast, but
since he came from Radhakunda and was a Vaisnava he could look at it and read it. Panditji
said: “I don’t have the memory of the rsi yuga (previous age when all could be learned from a
single hearing or reading)”, so he read it but could not remember all of it. When he returned to
Radhakunda Krsna dasa Madrasi Baba asked him what happened and Panditji said: “He will not
give it.” Krsna dasa Baba laughed and said: “You see, it is with me—if you like I can read it to
you, but it is written in Malayalam script.”

Now one day the Gosvami in Vrndavana had left the notebook outside, and by chance a monkey
took it along and droppped it at the place where Krsna das Baba’s brother Haridas resided.
Although Haridas was from Kerala, he could read Bengali. Gosvamiji searched everywhere and
finally heard that the monkey had dropped it at Haridas’ place, so he came to Haridasji and said:
“Look, return the notebook to me. It is very dear to me, I don’t give it to anyone.” Haridasji
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replied: “Look, if you consider it properly this notebook is now mine. I did not steal it—Why
after all did the monkey bring the notebook to me? Consider it duly, the notebook is now
mine.” There was nothing Gosaiji could do. But Haridasji agreed to return the notebook to him
after copying it. Gosaiji objected: “Why should you copy it? It will be broadcast all over the
place.” Haridas replied: “No problem. I will copy it in Malayalam (that Bengali Vaisnavas cannot
read).” Gosaiji said: “That is good. If you copy it in Malayalam I will let you copy it, not if you
copy it in Bengali.” So he let Krsna das and Haridas copy it out in Malayalam script. The script
is Malayalam, but the language is Bengali, so there was no problem for Panditji to understand it
when Krsna das Baba read it to him. Panditji used to give patha at that time in Govindaji
Mandira from 2.30 to 3.30 p.m. Then he would take a little rest and at 4 he would come to
Krsna das Baba and write down what he dictated. The final page was torn out by the monkey
and was somehow rewritten. Krsna das Madrasi Baba himself said of it (in a letter of May 18,
1997): “Our Mahant (Ananta das Babaji) Maharaja heard these notes at Sri Vrndavana, but
could not get them, so with a broken heart he returned here (to Sri Radhakunda), where this
humble self informed him that the same notes are here. When they were given to him there was
a complete change in his hari katha. Then he wrote commentaries first on Sri Radha Rasa
Sudhanidhi and then on Sr1 Vilapa Kusumanjali, Sri Stavavali and Stavamala.”
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